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HIPPODROME CINEMA 


CLARENDON STREET ° 
HYDE - CHESHIRE oe 


HYDE 215 


Friday Nov. 8, 1957. 
Dear Mr. Goldsmith, 


Last night I went to the Empire to see 
“LES GIRLS”. As you know, this film got a 
slating from most sections of the press. 
Several newspapers gave it a bad review, 
although a few showed better judgment. 


Well, all I can say is that the critical 
papers must be crackers, or maybe they are 
sending football reporters to view films, or 
something like that. 


“LES GIRLS” is a first rate film from every 
angle. It is a beautiful picture, and not 
only I, but everybody else in the Empire 
audience obviously enjoyed it, and said so 
as they came out. 


\ 

It seems very unfair that the national press 
should damn 2 film that merits better 
treatment, and it makes one think that there 
is something seriously wrong. 


I do very little business with your firm, 
but, nevertheless, I happened to see the 
film and felt like writing to you about it. 


Wishing you every success with “LES GIRLS”. 


Ua 


Regards, 


ry) 


“Thanks, Mr. Showman: 


ublic is roaring 
om sarees with you at 


the Em 


pire... 3rd week!” 
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N ew Moves in ECM International 
Festivals 


Partnership == estricted 
GERMAN FILM SUBSIDY PROPOSED «:22°''> 8%" 


grant approval to all the 17 applica 
DELEGATIONS from the French, Italian and German film industries | 


MP ASKS ABOUT 
EARNINGS 


STEPHEN SWINGLER will 
ask the Board of Trade in the 
Commons next Tuesday (Novem- 
ber 26) to give estimates of the 
current earnings of British films in 
the OEEC countries, and the cur- 
rent earnings in this country of 
films produced abroad in the 
OEEC area. 


tions received for international festi 
vals to be held in 1958. This was 
decided by the administrative council 


; of the International Federation of 
ba met in Hamburg last week for a further talk about an early introduction | Fijm Producers’ Associations when 
4 resi ents of a European Common Market for films. they met in Paris last week. 
| 


The council stated that if approval 
was given it would result in festival 
taking place in no fewer than 14 
countries. One of the objections to 
so large a number of inernational 
festivals is the impossibility of finding 
sufficient suitable films which vould 
be a credit to the industry through 
out the world. 

The council decided to limit i 
approval in the future to two class 


The delegates plan to meet Dr. Ludwig Erhard, the West German 
Economics Minister, in the near future. 

No official details are available about the talk, but Kine.’s West German 
correspondent says trade sources believe that the thrce-industry delegates will 
propose the introduction of subsidies and protection in Germany after the 
Italian and French pattern. 

The common market concept calls 
for uniform trade policies and Conti- 
nental industrial thinkers believe uni- 
formity can best be achieved by lift- 


To Meet 


THE PRESIDENTS of the mem- 
ber organisations forming the joint 
committee of the five trade associ- 
ations will meet on November 26 to 
discuss the televising of feature films, 
and the use of film extracts on tele- 
vision. 


upon inter-European’ film _ trade. 

Strong opposition against ECM has 
been noted in Scandinavia and 
Switzerland—both traditional markets 


This meeting has been arranged at | ing the rather liberal West German | for Italian, German and French pic- of Lg aie organised r accordance: 
the request of the CEA, following | film import policy to French and | tures. pee A ' a> ae cha xy the Int 
General Council discussions last | Italian restrictive levels. Indications in Geneva at meet- ae fe i f Sm yg . 1) =_ Fecom- 

" ‘ . ‘ : -ATT re ‘ -ndec es als to which national! 
week. 3 Le There are strong indications that | igs of GATT were that a vast wectiotions ate vecommended ito 

The presidents will also further can ance ye ,. | Majority of the 37 members were | ‘ _— . co nae 

plans incorporate a cut-back in im , submit films and do everything i 
discuss the proposals for an ail- | jorts from Hollywood. Gaps in the | 4g4inst the common market that ' aseheny 
c I c olly od. Gary C ban TS .” ‘ their power to support and make th 
industry board. German market would, of course, be | WOuld restrict “ outside ” trade. | fotieds a am 1b) 
‘ é a e, be . stivals < asian and ( recon 
filled by domestic product This feeling applies to the general | 55° 1 festival the , les of whicl 
I : ‘ : stivals, > rules oO 
: field as well as to the film trade (not oe ee —— 
The outcome of the Hamburg and : . = “Be have also been approved by th 
B egy ge age ane Fie he B yet mentioned at Geneva). idministrative suncil nd which 
fonn talks 1s in doubt as the Bonn British Commonwealth nations. <p H , cour Pia whic 
Government has a firmly esteblished Sn ore ‘ a. | national associations of film pre 
i Latin America’ and under-de- | aij .o, itl Mvitual mrad 
no-restriction policy and is generally ducers and their individual produce 


PRODUCTION 


NATIONAL Telefilm Associates, 
a major television film distributing 
organisation in America, has opened 
a London office under the direction 
of Vernon Burns. 


The comoany’s London __head- 
quarters will also supervise the 
release of films for theatrical ex- 
hibition although Vernon’ Burns 
emphasised that it would not handle 
the physical distribution of these 
pictures. 


Plans are already going ahead for 
the company to participate in various 
production and co-production deals 
in Britain. 

“ These will top budget pic- 
tures and will probably number 
between four and six a year,” Burns 
said. 

The company also intends to make 
between the same number of 39-part 
television series in England. 


Ad. Rules Date 
Postponed 


THE DATE by which observations 
on the draft regulations controlling 
outdoor advertising must be sub- 
mitted to the Ministry of Housing 


be 


and Local Government has been put | 


back from November 30 to Decem- 
ber 31. 


opposed to using the common market 
as a vehicle for trade restrictions 
The Paymaster General, Mr. 
Reginald Maudling, was in Bonn to 
discuss aspects of including Britain in 
a free trade zone which is planned to 
supplement the common market 
German reports indicate that after 
the talks 36 different British industries 
opposed a generally free trade be- 
tween ECM and Britain and would 
rather keep the current system of a 


regulated trade between the two 
areas. 
Now the German film industry 


wonders whether the British film in- 
dustry is among the 36. No details 
are available in Bonn, but there are 
indications of nervousness and un- 
easiness about the effect ECM 


NORMAN K 


of 


WARNER FILMS TO TV 


NORMAN KATZ, director of 
foreign operation for Associated 
Artists Productions of New York. 
has arrived in London to try to 
| conclude pending negotiations with a 
|number of British TV contractors. 

The negotations involve a_ large 
number of the Warner Brothers fea- 
| ture films being distributed by AAP. 


veloped * countries, it appeared at 


pate , members are free to support, if they 
Geneva. are extremely suspicious desire, according to georranhical and 
about ECM. ther circumstances. 

An ECM speaker denied GATT has Because of the number of applic. 
any jurisdiction over common market | tong received the council had to 
plans. limit itself to the discussion of the 

calendar for the first half of the yea 

1958, and to postpone the decision 

AITC Seeks Further about applications made by festival 
proposed to take place in the la 

H six months of the year, until an 

Tax Figures extraordinary meeting to be held on 

CONSIDERATION of the draft | February 7. 
document in connection with the new For the first six months of 1958 
tax campaign was deferred when it | the following decisions have be 
came before a sub-committce of the | taken—(a) recommended festival 
AITC last week so that further | Cannes and Berlin: (b) recognised 
figures can be obtained. festivals, Mannheim, which is to b 

CEA members are being asked to | °f 4 specialised charact : 
provide additional figures up to} Other applications ,for the fit 
November 16. half of 1958 were briefly discussed 

but decisions were postponed until 

the council obtains further necessa 

information. Decisions will | 
ATZ OFFERS announced as soon as they 

| reached. 


Charles Boasberg 
Joins Warners 


The company is also handling more 
than 500 cartoons, including “ Bugs 


Bunny” and “ Popeye the Sailor” CHARLES BOASBERG h 

and all the other famous Warner | resigned as special assistant to Para 

Brothers cartoon characters. mount world sales chief Georg 
Mr. Katz has recently concluded | Weltner, cables Kine.’s New York 


w 


an extensive business trip throughout 
the Far East and will stay in England 
for an “ indefinite ’ period. 


correspondent Leonard Coulter 
He will join Warner Brothers 
general sales manager 


A 
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Films for TV 


\ THAT NEXT? This ques- 

tion is prompted follow- 

ing the CEA General Coun- 

cil’s full-scale debate on 

Ealing’s pending deal for the 

controlled release of 
“ oldies ” to television. 


In effect, General Council 
stands by the Liandudno 
resolution. If the deal is 
signed, then an emergency 
meeting will be called to con- 
sider what action if any— 
can be taken. 


In the meantime, the CEA has 
asked for an early meeting of 
the five presidents of the 
trade associations to discuss 
this controversial issue in re- 
lation to the general problem 
of the supply of films to 
television. 

But the Ealing deal will go 
through. There is no un- 
certainty about this on the 
part of Ealing. 

Exhibitors opposed to the 
supply of films to television 
must be realistic. The supply 
of films cannot be stopped. 
The rights of control of too 
many films no longer lie in 
the hands of the distributing 
companies that serve exhibi- 
tors. 

The Llandudno resolution has 
served a useful purpose. But 
can it be effectively imple- 
mented? Can exhibitors rely 
upon it to curb the flow of 
films to television? The 
answer is: No. 

But the exhibitors can work 
together with the producers 
and distributors in this ccun- 
try to formulate a policy of 
controled release of British 
films to television in circum- 
stances least harmful to the 
industry. 


The need of television is for 
British films. If the supply 
of those were controlled by 
industry agreement it would 
effectively control the import 
and use of foreign films. 


PAY-TV e PUBLIC 
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DEMAND e ISAS 


PRESIDENCY e TALENT POOL 


AY-television is dominating 
P the thoughts, and in some 
cases actions, of leaders of 
the industry on the American side. 

The recent decision of the U.S 
Federal Communications Com- 
mission to allocate frequencies for 
the experimental development of 
broadcast systems has stimulated the 
already-keen bidding for a stake in 
pay-television by major American 
corpor itions. 

There is no doubt that the possi- 
bilities and potential of the various 
systems, wired and broadcast, is 
having a profound effect upon in- 
dustry thinking and the investment 
in production for the cinema 
market. 


A? the present time one can 
only hazard a guess at the 
possibilities of development of pay- 
television over here. But come it 
will. That seems certain. 

For this reason John Davis’s state- 
ment in New York is of more than 
academic interest. He told press- 
men that he regarded pay-television 
as a “ very great development,” an 
that The Rank Organisation has 
already carried out a considerable 
amount of research. 

But more than that, Mr. Davis 
gave a broad outline of the group's 
policy toward this new form of 
mass entertainment. 


IHE wired system is preferred, 

he said. That, no doubt, is 

for reasons of picture quality and in 

consideration of the particular diffi- 

culties of the allocation of frequen- 

cies for broadcast systems in this 
island. 

Another important pointer was 
his statement that the group would 
only operate pay-television as a 
subsequent-run outlet. 

This indicates confidence in the 
future of cinemas, and that they are 
regarded as of first importance in 
the group’s operations for the years 
ahead. 


“wyynat - R wants ” 

was subject of 
Howard A talk to the 
Yorks and North Lincs Cinema- 
turians in Leeds last week. 

But Howard, now managing 
director of Associated British Tele- 
vision, confessed that he did not 
know what the public wanted. 

*Our job is to try to find out 
what the people want before they 
know themselves. The really suc- 
cessful man in show business today 
is the man who can create a new 
fashion in entertainment,” he 
declared. 

Has that not always been true of 
show business? The ‘difficulty today 
is that the people have a greater 
opportunity to be more dis- 


criminating in 


their 
whims for recreation and entertain- 
ment. 

And, 
changes with 
This _- become evident since the 


satisfying 


in consequence, public taste 


increasing rapidity. 
peak year of cinema business in 
1946. 


DERHAPS this is implicit in 
Howard's remark that the 
public’s habits change with changes 
in taste. After the weary, black- 
out years of the war there was a 
“going out phase,” he said. But 
that has been brought to an end 
by television. Will the pendulum 
swing again? “ Your guess is as 
good as mine,” Howard said. 
Nevertheless, the change of habit, 
Howard stated, was the reason why 
ABC, Granada and The Rank 
Organisation have gone into tele- 
vision. The same reason prompted 
the participation of Prince Littler 
and Val Parnell—men of the 
theatre. 


OWARD believes 
cinema and television can 
live together in prosperity—if 
instead of competing for public 


that the 


favour the two sides agreed to 
divide and share the public: 
broadly speaking, the cinemas 
catering for teenagers and tele- 
vision for the middle-aged and 
older people. 


ay may suit television, but does 
it appeal to the industry? 

It is true today, more than ever, 
that the younger element makes up 
the larger proportion of our 
regular patronage. But is it not 
also true to say that the most suc- 
cessful films are those with an 
appeal to all ages and all classes? 
To regain the missing millions the 
industry, surely, must aim for the 
wider appeal. 


UT on other counts we are 
in accord with Howard's 
thoughts. 
“Radio and TV have elaborate 
ways and means of studying their 
public,” he told the Cinematurians. 
“The cinema should get real in- 
formation about its public—who 
are the cinemagoers today, their 
age and their spending power. 

‘The cinema should press on 
and put colour in their films, 
particularly their news films. TV 
could be used in the cinema to 
supplement the main feature. 

And he ended his talk on an 
optimistic note. “ The cinema is 
by no means dead or dying.” 


E RNEST PEARL, chairman of 
4 the Pearl and Dean group 
of companies, has been re-elected 
president of International Screen 
Advertising Services for the fifth 
year in succession; since the incep- 
tion of ISAS in fact. 

It was decided at the meeting of 
his executive in Paris that there 


195 


should be two 
Jacques Zadok, managing direct 
of Cinema et Publicite Paris, w: 
re-elected also for the fifth year j 
succession, and Dr. E. Marti: 
Mauri, managing director o 
SIPRA, Turin, was elected as th 
second hae nage ae 

Dr. Mauri’s election considerab! 
strengthens the ISAS top echelon, fo 
SIPRA is not only the largest screen 
advertising contractor in Italy, but 
also controls all Italian commercia 
radio and television. 

ISAS, I am told, 
represented in no 
countries. 


vice-presiden 


is now direct!) 
fewer than 


T was with great regret that | 
heard of the death on Satu 
day of Mrs. Florence Hutchinson 
wife of Len Hutchinson, Whiteside 
& Co.'s sales manager. 
Mrs. Hutchinson had suffered a 
long illness, and my sympathy goes 
out to Len in his bereavement. 


I! seems apparent in ve 
Partner's letter (page 23), re 
ferring to my comments = the 


AIC’s decisionto urge a levy strike, 
that he has found a different inter 
pretation of our Parliamentary 
correspondent’s story. 

In referring to the AIC threat 
our correspondent said that MPs re- 
garded it as a sign of growing 
trouble in the industry, but in out- 
lining their views of possible de 
velopments, because of conditions in 
the industry, he did not specifically 
state the MPs were in sympathy 
with the AIC proposal. 

I would ask Mr. Partner to read 
again the last two paragraphs of the 
story. 

To quote: “ They (MPs) agre< 
that the Board of Trade must en- 
force the law, just as it enforces the 
quota regulations. 

“And that means prosecutions. 
probably starting with a test case 
which would show the probable cost 
to all exhibitors.” 


AN interesting development of 
the Metro-Ealing partner- 
ship is the scheme to develop new 
Stars. 

Casting is one of the biggest 
problems in production at the 
present time; it is a fact that too 
— producers are chasing too 

ox-office names. And it is also 
true to say that the appeal of many 
long-established favourites has 
faded with dramatic effect at the 
box-office. 

There is a need for new and 
young talent and the two com- 
panies are aiming to fulfil that need. 


I AST week Sir Michael Balcon 
4 and Matt Raymond, manag- 
ing director of MGM’s British 
studios, gave the news that seven 
promising youngsters have now 
been signed up in addition to four 
already put under contracts. 

The newcomers were introduced 
to the national press. They are: 
Ann Firbank, Paul Massie, John 
Turner, Rodney Diak, Sean Bar- 
rett, Norman _ Bowler, David 
Cameron, Shirley Ann Field, John 
Lee, Tim Seely and Maggie Smith. 


WENTY - FIVE-YEAR-OLD 
Canadian Paul Massie has 
recently completed the starring role 
in Anthony Asquith’s “ Orders To 
Kill.” Seventeen-year-old Sean 
Barrett was signed up as a result of 
his role in Ealing’s ** Dunkirk.” 
Rodney Diak, 28, and John Lee, 
29-year-old Australian, also appear 
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in * Dunkirk,” and John Turner, 
i) ! : 

24, has a small part in “ Barnacle 
Bill.” 

Maggie Smith won the plaudits 
of the critics | for her performance 
in the revue “ Share My Lettuce,’ 
and Tim Seely, 22, made his name 
as the schoolboy in the stage pro- 
duction of “Tea and Sympathy.” 


YHE administration of this 
pool of talent is in the 
capable hands of Dennis van Thal. 
The young artists will be avail- 
able to other producers as well as 
to Ealing and Metro, here and in 
Hollywood. 

But a provision of their contracts 
is that they cannot settle abroad, so 
their services will not be lost to 
British films. 


[ AM the poorer for not 
following Nat Cohen's advice. 
His horse, Chief Barker, as 
students of form will know, won 
the £6,352 Manchester November 
Handicap by a_ short head, 
although it was very. nearly 
squeezed out of the dramatically 
close finish. 

Nat, Variety Club’s immediaic 
past Chief Barker, fancied its 
chances and told me to back it 
when I met him in Jimmy 
Cc arreras’s office last week. 

There’s a tip for your readers,” 
Nat said. Unfortunately, it was 
after our press deadline. 

Jimmy declared: “It hasn't got 
a chance.” Unfortunately, I was 
inclined to the same view. But 
then, my experience of the Turf 
has seldom been favourable. 

However, Nat has won_ the 
plaudits of fellow members of the 
Variety Club crew. Some, I hear, 
have found that sentiment, and a 
little courage, has paid a dividend 
—at 33 to 1. 


qs the business side, Jimmy 
Carreras is confidently 
optimistic of the future of Hammer 
Film Productions. 

He has every reason to be for 

~ ees has hit the jack- 
pot in the U.S 

In consequence, he and Michael 
were much sought after during 
their recent trip to New York. 

In addition to the current deals, 
which I have mentioned in recent 
weeks, they came away with an 
attractive offer from Paramouni. 


wr is the attraction about 

Hammer. Apart from the 
flair for the horrific, for which 
cage § demand appears to be run- 
nin wpae than with the earlier 
cycle of spine-chillers, Tony Hinds 
and Michael Carreras have effec- 
tively demonstrated that they com- 
bine efficiency with economy in a 
fashion that is not easily matched 
in the States. 

Jimmy has no illusions about the 
current horrific cycle. “If they 
want horror then we will give it to 
them. But if they want Strauss 
waltzes we'll supply those, too,” 
he declares. That is his philosophy. 

But he is certainly not worried 


about prospects for production— 
for cinemas or television. The 
company has bought additional 


space at Bray for the addition of 


yet another stage. 


HERE is another success 
story from Angio Amalga- 
mated—on a different side of the 
track. 
The business being poy with 
“The Tommy Steele Story ” in the 
Scandinavian countries, as well as 
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Bob Hope’s visit to London to discuss release plans for PARIS HOLIDAY 
couldn't have been wasted judging by the smiles from United Artists’ 


executives pictured here with him in his hotel suite. 


Left to right: Mo 


Rothman, Monty Morton, Charles Smadja, Bob Hope, Max Youngstein 


in Continental territories, is 
nothing short of staggering. 

In Norway, the film has created 
records in key situations, but, more 
surprisingly, it is making new ones 
for cinemas in the backwaters. 


HILIP JACOBS tells me that 

at Glemmen, normally a 

two- or three-day situation, it 

played for four days and grossed 

9,381 kroner. The previous best 

for an AA film was 661 kroner 

and for any British film, as far as 
he can ascertain, 1,915 kroner. 

At Halden, another three-day 
spot, it grossed 5,817. The com- 
parative figures are 910 and 1,021 
kroner, respectively. 


es. S. FORESTER, who paid 

one of his all too infre- 
quent visits to this country recently 
in connection with the premiere of 

‘The Pride and the Passion,”’ the 
screen version of his famous his- 
torical novel, “ The Gun,” told a 
colleague that he had no complaints 
about the way the film version was 
handled. Some of the serious- 
minded critics seemed to think that 
he would not be happy with the 
result. 

As one with many years of experi- 
ence in the realms of film-making, 
“C. S.” knows well that it is often 
necessary to take what are wrongly 
called ‘liberties * with an original 
story and I have his word for it 
that if would have been possible to 
produce a film of * The Gun”"’ that 
was a complete misfire—which this 
version certainly is not. 

Incidentally, he made a point of 
postponing his return to the Staies 
in order to be in this country for 
Guy Fawkes Night. I had not 
seen a real Fifth of November fire- 
work = for about thirty years. 
he said 

Whether this means that his next 
historical novel will centre round 
the Gunpowder Plot remains to be 
seen! 


MAss production of optical 
glass blanks for lenses 
was, obviously, bound to come 
sooner or later, and a colleague 
who visited the new Chance- 
Pilkington factory at St. Asaph, 
North Wales, a few days ago was 
deeply impressed with the product 
being turned out there at a capacity 
rate that will eventually reach 


60,000,000 blanks a year, ranging 
in weight from an ounce to a ton. 

I was glad to hear that, in spite 
of this phenomenal output, the 
requirements of craftsmanship are 
still as high as ever they were, and 
I could not help a sneaking but 
illogical pleasure at the news that 
special mouldings, of which only 
small quantities are needed, will still 
be made by the old traditional 
methods at Birmingham or St. 
Helens. 

Dr. L. H. A. Pilkington told my 
colleague that the new plant is the 
finest in Europe, and it is good to 
hear that he would welcome the 
setting up of the European free 
trade area, because he is confident 
that his firm can compete on 
favourable terms with Continental 
manufacturers. 


J C. BELL, a veteran member 
° of the Northern’ branch 
CEA, believes that he is the sole 
surviving honorary member of the 
branch 

He writes to ask if there are any 
other old members of the CEA who 
also enjoy the privilege of honorary 
membership. 

This distinction was conferred 
upon Mr. Bell as far back as 1919, 
and he tells me that he looks upon 
it with a great deal of pride. 

I will gladly pass on correspond- 
ence on the subject to Mr. Bell. 


‘ ie Leicester CEA branch 

banquet and ball, held in aid 
of the CTBF, was a wonderfully 
enjoyable evening, so my corre- 
spondent tells me. 

The branch executive was de- 
lighted to welcome the national 
president, George Singleton, and 
members of the neighbouring Bir- 


mingham and Notts and Derby 
branches. 

By all accounts the organising 
committee, with E, W. Deeming as 
social secretary, did a handsome 


job. 
{ EAL manager Frank Page 
ind 


his tramee assistant 
Mervyn Collard share an unusual 
distinction. 

An experimental! film of theirs is 
to be shown at next year’s Brussels 
International Exhibition and the 
exhibition organisers have accepted 
the film before it is completed, | 
am told. 


of seeing the 


The film is a cartoon, and 
drawings are made direcily on 
celluloid—using nothing more 
an ordinary pen. 

his is the speciality of Collard 
Page is responsible for the 
musical score and commentary 


TIVHE film has a topical then 
for it is called * Into Space 
It was accepted for the Bru 
exhibition after the organisers had 
seen the script and sample d 
ings. 

But I understand that Deal filn 
goers will have the first opportun 
completed cartoon 
for it is proposed to show it 
Regem for a week 


WW 


from Decem 
ber v E 
Page, of ¢ : =I] 
age, course, is well known to 
KINE. reade rs. He figures promin 


ently in our showmanship con pe 
tions 


TIVHE national executive coun 
cil of NATKE is giving 

small dinner party for Sir Tom 
O’Brien on Monday 

t is, of course, Tom’s silver 
jubilee year in the service of the 
union, and the executive is taking 
this opportunity to express its 
appreciation to the general secre 


tary, who, without question, has 
been the ina force in establish 
ing the authority that NATKE 
enjoys in the trade today 

It will be a night of nostalgia for 


Tom and his colleagues, 
worked together 
years 


who have 
during the 25 


( YOOD cheer to Marcus Gold 
¥ blatt and Jim Dooner. They 
and their colleagues of the Cardiff 
sub-committee of the Cinemato 
graph Trade Benevolent Fund arc 
to be hosts at a cocktail party in 
the banqueting room of historic 
Cardiff Castle on December 4 

But it’s a cocktail party with a 
difference. All drinks will be 
charged at a flat rate of two bob a 
tume. And the proceeds will help 
the committee reach its target for 
the CTBF’s Bromhead Memurial 
Fund. 

Marcus and Jim expect the party 
to be well supported by trade people 
in South Wales and they tell me 
that local political and civic dig- 
nitaries have promised to support 
the function. 

If anyone has a bottle of hard 
liquor to spare I am sure the hosts 
would be happy to receive it—or its 
equivalent in cash. 

Hang the hangover, let’s help the 
cause, 


YHE first Variety Club premi 

ere in Scotland will be held 

at the Regal—made available for 

the evening by Jack Goodlatte—in 

Glasgow, on Sunday. The East 

Park Homes for Infirm Children 
will benefit. 

The film will be AB-Pathe’s “ No 
Time for Tears,”’ with Sylvia Syms, 
Anna Neagle and George Baker 

Variety Club will be represented 
by Chief Barker Mike Franko 
vich and past Chief Barkers Jimmy 
Carreras and Nat Cohen 


HE sympathy of their many 

friends in the trade go to 

Ted Philips, of the Palace, Alder 
shot, and his daughter, Mrs. Har 

who were sadly bereaved by the 
death of Ted's mother last week 

The funeral took place at the 

Jewish cemetery, Idershot, on 


Friday. 
THE STROLLER 


From U.S to You 


by LEONARD COULTER 


Now Tom O'Neil is 
On a Pay-TV Binge 


IT WAS Tom O'Neil wlo, on acquiring control of RKO, opened the 
floodgates of films on television by selling the company’s back-log. All the 


followed suit, and the main reason why 


Para- 


mount still holds out is its control of the International Telemeter Pay-TV 


others, except Paramount 
system 
Now Mr O'Neil—who once 


solemnly assured me that his purpose 
in buying RKO was to rebuild it as 
a great motion picture business—is on 
a Pay-TV binge and everybody in 
Hollywood is wondering whether he 
has staried a new of far- 
reaching developments. 

He has announced that the parent 
company, RKO Teleradio Pictures, 
Inc., is moving into the new field and 
that permission to participate in Pay- 


Series 


TV tests is to be sought from the 
Federal Communications Commis- 
sion. 

The news would have had even 


greater significance were it not for the 


fact that RKO has ceased to be a 
major film producer; even so, it 
still controls a considerable number 


of post-1948 back-log pictures whose 
release to pay-as-you-see TV might 
compel other Hollywood interests to 
re-appraise their own unsold “oldies.” 


What O'Neil has in mind is not a 
wire-to-screen, but an ailr-to-screen, 
system of Pay-TV, like Phonevision, 
Skiatron or Telemeter, and he ad- 
mits he is negotiating with the 


developers of one or more of these 
systems “with the purpose of em- 
ploying one or more of its broadcast- 
ing and motion picture facilities in 
trial demonstration Poe 

Apparently anticipating 
from the Hollywood majors, O'Neil 
added in his statement that it would 
be “ economically and socially waste- 


criticism 


ful’ for Pay-TV not to be given a 
trial, and that a _ cable-to-screen 
method of taking entertainment into 
the home (as Bartlesville, Okla- 
homa) would result not only in 
higher costs to the subscriber, but 
would give those engaged in it even- 


tual contro! of all forms of television 


presumably because, in O’Neil’s 
opinion, they would dominate pro- 
gramme material. 

Vot Surprising 

He subscribes to the theory that 
broadcast television and Pay-TV 
could co-exist——a not too surprising 
opinion in view of the fact that RKO 
Teleradio is already engaged in 
ordinary radio and TV broadcasting 

The area of greatest disagreement 
which Mr. O'Neil’s statement is like- 
ly to arouse is his contention that 
cinema entertainment is over-costly. 
He says: 

“Today the public pays too high 
a cost in time and money for its 
out-of-home entertainment He ap- 
pears to estimate that for the price 


of an evening out Pay-TV could fur- 
nish programmes for a week. 

The effect of this statement on 
RKO’'s former exhibitor customers 
cannot but be harmful; but perhaps 
this now a matter of academic 
interest only to the company. 

O'Neil’s suggestion that 
development of the so-called 
theatre would result in the creation 
of a_ talent monopoly, though 
probably possessing little validity, is 
interesting because of the fact that 


Is 


cable 


the | 


exactly the same feeling is held by 
‘ wT y 
exhibitors in regard to Pay-TV. 


At a meeting of the Northern | 
California Theatre Owners’ Associa- 
tion the other day precisely that 


warning was sounded by the chair- 
man, Arnold C. Childhouse. ' 
He said: “If Pay-TV comes in, 
legitimate shows outside New York 
City will cease to exist. ... Free TV 
will go out, because with the money 
ivailable there won't be anything 
worth putting on. Theatres will 
close, because there are only about 
50 worth-while pictures made each 
year and many of the others are no 


better than the old ones which can 
be had today yn television for 
nothing. Big pictures will go out 


of the window. Every studio will be 
making big films to sell to Toll-TV. 


Control Everything 


In the end, Mr. Childhouse 
remarked, a couple of dozen men 
and their banker backers would con- 
rol everything, from films to foot- 
ball games. 

While Childhouse was thus un- 
burdening himself a representative of 
the Skiatron organisation, Alan Lane, 
was present in the audience. Imme- 
diately afterwards he called a press 
conference to rebut criticisms of Pay- 


Rumours that it 
Skiatron (or anyone 
30,000,000 dollars and 60,000,000 
dollars to wire San Francisco, said 
ane, were ridiculous. He doubted 
whether the figure would exceed 
3,000,000 dollars — about 3,000 
dollars a mile for the coaxial cable. 

The city’s finance committee, 
which in pondering Skiatron’s appli- 


would = cost 
else) between 


cation for a franchise had requested 
that the company furnish evidence 
of its” financial integrity, would 
shortly be provided with all the 
relevant figures, added Lane. And 


so far from the cost to subscribers 


being excessive, as has been alleged, | 


it would not, he said, amount to 
more than a basic 3 dollars monthly 
for the installation, with free music 


24 hours a day, and each day’s show | 


priced as 
level. 

His final comment: “ Pay-TV is 
the poor man’s medium. It won't 
cost the subscriber as much to sce 
a show as the admission price to a 
theatre or a stadium. It costs 
the average family dollars 


separately on a “ modest 


936 


(about £3 7s. 6d.) to go to a movie | 


if you take everything into account, 
including parking the car and hiring 
a baby-sitter.” 

These and similar developments 
which have taken place during the 
past few days are indicative of the 
rising tide of battle over the Pay-TV 
question. The blows are being 


| exchanged so fast and furiously that 


it is obvious the issue must quickly 
assume political importance 
Washington. 


in | 
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Davis Favours Wired 


System For Britain 


“[ CONSIDER pay-television 


a very great development but I shouid 


only operate it as a subsequent run outlet as far as films are concerned.” 
This was the view of John Davis, deputy chairman and managing direcior 
of The Rank Organisation, speaking at a press conference in New York |ast 


week before returning to London. 
He added: “I prefer the wired 
method to the broadcast method and 


| consider it essential for the customer | 


to pay cash for each programme just 
as he does now at the cinema.” 

The system was being watched 
carefully and considerable research 
was being carried out by The Rank 
Organisation, but at the moment 
there were no specific plans. 


Quite Satisfied 


Mr. Davis said he was quite satis- | 


| fied with the progress made so far 
by the American company, but this 
was a long range venture and he 


| during the first year. 

The company was not currently 
planning to acquire further United 
States cinemas. 

The present methods of film distri- 
bution were wasteful, went on Mr. 
Davis, and a far reaching change was 
necessary. 


During the next few years the num- 


ber of cinemas in most countries 
would inevitably be reduced. In the 
United Kingdom there had been big 
movements of population and the 
distribution would have to be ad- 
justed accordingly. 

The contract giving Universal the 


first call on half the Rank product | 


in the States had several years to run. 
It was still working smoothly. 

The Rank Organisation had no 
plans to produce road-show “ block- 
busters * on the lines of “Around the 
World in Eighty Days.” 

Most costly picture of its current 
programme was “ Night To Remem- 


Paris Newsletter 


would be amazed if it earned a profit | 


The Rank American operations had 
not resulted in the production of 
| pictures specially angled for the 
American market, nor is this group 
planning to. 

There were two reasons for this: 
| firstly even the Americans could not 
define what was specially suitable, 
and, secondly, the company thought 
in global terms. The foreign market, 
in point of fact, contributed 52 pe: 
cent. of the total revenue. 


Astor is Columbia 


Consultant 
COLUMBIA - states 


| Astor, who has been a 
executive and 


Louis 
York 
com- 

will 


that 
New 
member of the 
pany’s sales staff since 1933, 
continue his association on a con- 
suliative basis after December 31! 
His contract is being amended, so 
that the company can continue to 
take advantage of his long experience 
in distribution. 


HUNGARY has bought nine Bri 
tish films so far this year. One of 
them, “The Tales of Hoffman,” 
| Starring Moira Shearer, is now show 
ing in Budapest. 

Ihe other films bought are: * The 
Divided Heart,” “ Moulin Rouge,” 
* Richard HII,” “* Pickwick Papers, 
“Romeo and Juliet.” * Laughter in 
Paradise,” “*Man of the Moment 
and “* Pygmalion.” 


by HENRY KAHN 


FRENCH FILM INDUSTRY 


FOR THE first nine months of 
this year the French film industry has 
|}looked very healthy. Attendances 
are reported to have increased by 


over seven per cent. and the rise may 


There has been a rise of three per 
cent., to 52.74 per cent., in attend- 
ances to see French films. 

Italian films, on the 
are not doing so well. They fell by 
4.11 per cent. while British films 
moved from 3.78 per cent. to 4.11 
per cent. American films at 32.13 
per cent. and German films at 
2.29 per cent. remained unchanged. 

France is also exporting more 
| films. For the first nine months ex- 
| ports reached over £3,000,000. an 
increase of 21 per cent. over 1956. 

On the production side licences 
| were given to 109 films of which 74 


be even higher over the whole year. | 


other hand, | 


LOOKS VERY HEALTHY 


| were purely French and the others 
| co-productions. The total costs of 
these films amounts to about 
| £12,500,000 of which £10,000,000 is 
| French capital. 

Production costs continue to rise. 
| Average cost is now £114 000 against 
| £111,000. French films cost. slightly 
| less than co-productions. 

It is too early to write about the 
| last quarter of the year which may be 
| good. The increase in the price of 
| seats, the steep rise in the cost of 
| living, the financial situation and the 
| political crisis mav. however, have 
an unfavourable influence. 


RKO has appointed Ben Grimm 
manager of world-wide advertising 
}and publicity, and Fred Lutkin 
| associate manager. 
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NORTH-WESTERN 


Report from GC 


JAROFD 


NATIONAL POLICY DECISION Changes 
IF EALING SIGNS 


IF THE Ealing deal for the sale of films for television goes through 
there will be probably an emergency meeting of general council to formulate 


a national policy. 


t This was stated by R. P. Rutherford (chairman) at the 
meeting of North Western branch CEA on Friday (November 


15), when 


the suggestion was made that the secretary should be authorised, if he 
received official information of the completion of the deal, to notify members 
of the recommendation for the implementation of the Llandudno resolution. 


The 


general 


chairman said he 
council that 


informed 


North Western | 


branch supported the South Wales | 


resolution to boycott Ealing films if | 


the sale was concluded, but as the 
deal had not yet been concluded it 


cott. 

At the previous meeting the ques- 
tion was asked: From which renter 
should the levy be deducted in mar- 
ginal cases, where the net take ex- 
ceeded the exemption limit by only a 
£ or two and the week's films were 
obtained from three different renters? 

Secretary S. Dallow wrote to head- 
quarters on the subject. The reply from 
Mr. Pinkney stated that his understanding 
n the past under the voluntary levy was 
that whatever amount was paid under the 
marginal relief scheme in heu of 
was divisible by the number of days shows 
were given during the relevant week; then 
a proportionate amount was allowed as a 


deduction against the takings of each 
film according to its playing time If, 
however, flat rate contracts were involved 
the normal rate applied and no deduc- 
tion was allowed in the proportionate 
part of the amount paid by way of levy 
Four Instalments 

Headquarters was asked if the branch 
payment of £96, its quota of the cost of 


the apprenticeship scheme correspondence 
course, would be acceptable in four 
annual instalments of £24 

In his reply, Mr. Pinkney pointed out 
that the expenditure would be 
nitially to establish the course and would 
not be split evenly over four years as far 
1s capital outlay was concerned. It would 
be helpful if the branch quota could be 
cleared in one amount 

he secretary said 
the scheme probably 
books, etc., so that the money 
required initially. It was decided 
a first payment of £24 

Dr. Knopp inquired what suppor: was 
likely to be forthcoming tor a demonstra- 
tion of Technirama, proposed to be held 
at the Gaumont, Manchester It was 
estimated that about 20 exhibitors and a 
number of projectionists would attend the 
demonstration from the branch area. The 


the £1,500 
included 


cost of 
printing, 
would be 
to make 


chairman said that when the date was 
fixed he would inform the loca! official of 
NATKE 


The chairman, referring to TV excerpts 
commented that the publicity could be 
adverse because of the time lag before 
provincial release. The public gained the 
impression that the films were old by the 


levy, | 


incurred | 


time they were shown in the provinces, 
particular'y at suburban subsequent-run 
halls. | 

Liew. Edwards said it had been sug- 
gested that the televising of excerpts 
should be brought more in line with the 
general release 

Reporting on the entertainments tax 
committee. G. ee said information 
was wanted on cinema closures. When a 


cinema closed down headquarters should 
be notified as soon as possible and be 
given the reasons for the closure. 

It was reported that the Ritz, Shotton, 
had closed. The secretary was asked to 
write to the proprietors inquiring the 
reasons and whether the closure was due 
to the incidence of entertainments tax. 

Representations were made by the CEA 
to the Wigan authority for a reduction in 
the Sunday opening charity contribution 


| the 
would be premature to stari a boy- | 


Intimation has 
the council has 
and had decided 
The chairman 
exhibitors 


now been 
considered 
to 


received that 
the request 
make no change 


stated that 
had received notification 
towr clerk that the watch committee 
had decided to increase the S.O charity 
contribution by 2} per cent. from April, 
1958. The present weekly 
was one fifty-second part of 74 per cent 
of the net rateable value. The new S.O 
contribution would be one _ fifty-second 
part of 10 per cent. of the net rateable 
value 

** It does seem most extraordinary that 
the watch committee should do this,”’ 
said the chairman. They did not know the 
reasons unless they had been influenced 
by the reduction in S.O revenue as a 
result of two cinemas closing in the town. 
On that basis the more closures there 
were, the more those that remained open 
would have to pay 
in principle. 


It was left to Mr Rutherford 
to arrange a meeting of Wallasey exhibi- 
tors with a view to asking the watch 


committee to receive a deputation 


TWO NEW executive appointments 
to J. Arthur Rank Overseas Film 
Distributors have been announced. 

R. 
manager and becomes senior United 
Kingdom executive, while P. I 
Bethell-Fox becomes overseas branch 
supervisor. 

Mr. Odgers, formerly export man- 
ager of the APV Co., Lid., joined 
The Rank Organisation some months 
ago. 


The appointment of Mr. Bethell- 
Fox follows two years as personal 
assistant to JAROFD’s managing 
| directors. 


Wallasey | 
from | 


contribution | 


| CMA, 


It seemed to be wrong | 


Fairbairn Controller 
of Publicity 


JOHN I. FAIRBAIRN, who at 
present holds a senior position in 
The Rank Organisation’s main press 
office at Victoria, has been promoied 
Publicity Controller of Rank FD. 

Geoffrey R. Conway, now Pub- 
licity Coniroller of RFD, has rejoined 
and i i 


reassumes his appoint- 
ment of West End Theatre Control- 
ler. 

John Read, present West End 
Theatre Controller, becomes Assistant 
| Controller Ballrooms and _ Live 
Shows. 


The chairman reported that Sam Wana- 
maker (managing director New Shake- 
speare Theatre Club. Liverpool) had | 
wriiten to the branch secretary to inquire 
if the branch had any objection to the 
New Shakespeare Theatre Club showing 
films. There were times when the public, 


in addition 


to club members, would be 

admitted to film shows 
Mr. Wanamaker was not a member of 
the CEA and the view of the branch 


committee was that the area was already 
overseated 

A resolution was adopted objecting to 
commercial! films being shown at the New 
Shakespeare Theatre in opposition § to 
bona fide cinemas irrespective of whether 
the theatre operated to the public 
a clu 

An inquiry 


or as 
was received 
quarters, whether the wage increase for 
cashier/secretaries had been decided. The 
secretary reported having replied 
spoken to the local representative of the 
union and apparently a secretary /cashier 
is a person who acts mainly as secretary, 
but also carries out a cashier's duties when 
necessary. Her normal hours of working 
would be from 9 a.m. to 5.30 p.m. On 
the other hand. a cashier/secretary is a 
chief cashier who would work normal 
cinema hours and may also act as relief 
manager. The union's attitude that a 
cashier/secretary is more important than 
a secretary/Cashier, and they are claiming 


from head- 


1s 


that the wage increase should be 10s. as 
against 8s. for a secretary ‘cashier.’ It 
seemed clear that this matter had not 


been settled in zone three 


Renown Appointment 


BECAUSE of the big programme 
of films now in active circulation and 
the consequent considerable expan- 
sion of overseas distribution, George 
Minter has appointed G. B. (Gerry) 
Kay to the position of foreign sales 
manager of Renown Pictures (Inter- 
national) Ltd. 

Mr. Kay joined Rerown in 1950 
as London branch manager, becom- 
ing eventually UK supervisor, fur- 
thering the interests of the company 
in the provinces. 


** 1 have | 


PROJECTION IS 
THE KEY 


FIRST-CLASS projection and 
sound reproduction head the win- | 
ning list of ten suggestions for in- | 


creasing box-office receipts in a com- 
petition recently run by the Daily 
Express in conjunction with The 
Rank Organisation. 

The other suggestions, in order of 
merit, are: Good and friendly ser- 
vice ; Comfortable clear view seating ; 
Big screen presentation ; Single fea- | 
tures with news and short; Advance 
bookings for separate performances: 
More British films: Well advertised | 
showing times; More newsreel items ; 
No smoking. 

The winner, Henry Wilson of 
Derbyshire, receives The Rank Organ- 
isation’s Golden Pass (a_ life-long 
pass for two at any Odeon or Gau- 
mont) and a fifth share of the £2,500 
prize money. 


Goldsmith Calis 
a Conference 


CHARLES GOLDSMITH, chair- 
man and managing director of MGM, 
will hold a two days’ conference with 
his branch managers on Monday and 
Tuesday to discuss the company’s 
programme for 1958. 

The MGM sales team will see “Les 
Girls” and “ Don't Go Near The 
Water” while they are in London. 


F. B. SULLY, director of 
Cinemas, Ltd., has stated that there 
is no truth in the rumour that the 
Devonia cinema, Honiton, is to close. 


Wessex 


D. Odgers is to be general | ' 


| life of which expires not later 


14 


| Year 


BFPF Pays 
£2,267,725 


In a Year 


DURING the year ended July 27 
957, a total of £2,267,725 was paid 
to producers and distributors from 
the British Film Production Fund 
This represents the sum of the 12 


| interim distributions made during the 


year. 
Issuing a summary 
the BFPF states: “A 
tion has yet to be 
of distributors’ 
reported for the 
this summary.” 
The payments 
two categories: 
Category “A.” 
respect of films, 


of 
final 
made in 
gross rentals to 
period covered 


payments 
distribu 
respect 
be 
by 
are analysed into 
Amounts paid in 
the original quota 
than 


September 30, 1959. 
Category “ B.".—Amounts paid in 
respect of films, the original quota 


to 


life of which expires subsequent 


| September 30, 1959, 

Rank Film Distributors received 
the largest amount—£687,516 (86 
* A” features, 78 “A” shorts; 3 
“B” features, 29 “ B” shorts) 

British Lion was next’ with 
£340,962 (82 ** A" features, 38 “A” 
shorts; 24 “B”™ features, 13 “B” 
shorts). 


Other earnings include: Columbia 


£240,853 (8 “A features, 25 
*A™ eons: 21 “2B” features, 9 
“ B” shorts). 

Associated British-Pathe—t290,530 
(36 “A” features, 29 “A” shorts; 
15 “B” features, 12 * B” shorts) 

Independent Film Distributors 
£164,938 (12 “A” features; 8 “ B 
features). 

Warner Brothers-—£88,520 (4 “A 
features, 27 “A™ shorts; 4 a 
features, 12 * B™ shorts) 

Twentieth £84,438 


Century-Fox 
features, 14 “A 


features). 


A” 
ehh 


sho 


Second Allocation 
Due Next Week 


THE BRITISH Film Producti 


Fund's second interim allocation to 


| producers/distributors for the Eighth 


in respect of the seven weeks 
ended October 19, 1957, will be at 
the rate of 19 per cent. of cumula- 
tive rentals to that date. 


Rentals submitted for the seven 
weeks ended October 19, 1957, were 
£1,.346,204 in respect of films over 


3,000 ft. in length and £88,978 in re- 
spect of shorter films (this is after 
multiplying rentals in respect of the 
shorter films by 24 times). 

The total rentals for the seven 
weeks is therefore £1,435,182 as com 


pared with £1,727,317 for the nine 
weeks ended October 27, 1956. 
The cumulative total in respect of 


all rentals in respect of the 12 weeks 
ended 


October 19, 1957 was 
£2,134,310 as compared with 
£2,170,537 in respect of the 13 
wecks to October 27, 1956. 


Levy collections in respect of the 
12 weeks ended October 19, 1957 
amounted to £527,332 as compared 
with £680,031 during the correspond 
ing period of the previous year. 

Cheques in respect of th: second 
interim allocation wili be sent to 
payees during the week coimmencing 
Monday, November 
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CEA GENERAL COUNCIL: Ealing Deal—Feature Films for TV—The FIB 


Llandudno Resolution Stands, 
So It's Wait And See 


WHEN the Ealing controversy came up for discussion 


at CEA General 


Council, W. Berriman, speaking on behalf of the South Wales branch, drew 


attention to a 
Ealing pictures 
If standing up to save the little they 


remark that it Was 


had left to them was impertinence 
then his branch was bubbling over 
with it, added Mr. Berriman. 


The Finance and Management Com- 


mittee report, which was adopted, 
stated that since the last meeting of 
the General Council there had been 


further discussions with Ealing Films 
and the position had also been dis- 
cussed at a meeting of the Joint Com- 
mittee of the Four Associations. 


At the meeting of the Joint Committee 
there was gencral agreement that it would | 
be in the interests of the trade to 
endeavour to restrict so far as possible the 
flow of films to television, and the Com. 
mittee would have further discussions on 
this subject 

The position had not altered since the 
Council last met. Although negotiations 
between the parties concerned had been 
concluded the actual deal had not yet 
been officially completed 

The Liandudno resolution still stood, 
but notwithstanding this there should be | 
an early meeting between the presidents 
and officials of the five associations to 
discuss and examine the position further. 

° ° 
Disappointed 

Mr. Berriman thought that many of | 
the delegates would feel disappointed 
with this report 

The South Wales branch had had a 
special meeting the previous week and 
decided to circularise its members with 
a complete list of the names of all 
Ealing films and asking them to refrain 
from booking 

Whatever the Council decided to do 
they were determined to fight, even if the 
rest of the country were not going to, 
said Mr. Berriman 

Although a month had passed nothing 
positive had been don He wondered if 
the report was correct when it said the 
deal had not yet been officially com- 
pleted 

He would not be at all surprised to 
hear the next day that it had been com- 
pleted So the time had come to fight 
on this very important question 

Ar. Berriman moved that the report 
be referred back to the Finance and 
Management Committee with instructions 
that more positive action be taken H 
Jones seconded 

The President reported that there had 
been several mecting sth the people 
concerned since the last General Council 
There was no point in going into the 
detail because essentially the position was 
no different from that of five weeks ago. 

They had been told then the contracts 
were ready for sienature, but had not 
been signed and this was still the posi- 
tion five weeks later So it seemed the 
auction of the CEA had had some effect 

It was true they might find the next 
day or any day that the deal had been 
completed, but it was verv precipitate to | 
declare they would cease to deal before 
the contracts had been siened. There was 
nothing more definite they could have 
done 

T H Fligelstone asked if the South 
Wales branch had already sent out the 
circular The Liandudno resolution was 


a ban on companies or films after a deal 


had been completed. If a ban were insti- 
tted before that happened the attitude 
of the other side could wel! be that there 
was whine to stop them completing the 
leal. which they micht not have done 
if the matter were left to negotiation 

If the ban were already instituted he 
failed to see on what the five associations 


| ill-advised 


| of 


| producer 


* impertinence to talk of putting a bar on 


could negotiate Atter 
would be 100 per cent 
the South Wales branch, but at 
present he felt they had jumped the gun 
and urged them to hold up their de- 
cision until the matter had been finally 
concluded Then, if necessary, the Llian- 
dudno resolution could be implemented 

The Liandudno resolution was read 
‘“ Your committee recommends the 
General Council to advise members to 
discontinue trading with any renter or 
making or handling entertain- 
ment films for both television and cinema 
exhibition Your committee takes the 
view that a producer or renter cannot be 
prevented from deciding which of these 
two markets he desires to service, but 
that it cannot be both.”’ 

J. D. Richards did not 
should take too tragic a 
wuction by the South Wales branch, 
cause it had served a useful purpose 

It would help the President to per- 
suade Ealing Films that they would be 
to lose the goodwill of even 
a proportion of exhibitors, especially 
when one remembered that it would not 
only have a direct effect on rentals, but 
would also reduce their income from the 
Production Fund 

A financial backer might 
before advancing money 
was not likely to be released to a full 
market potential, because of exhibitor 
antagonism to the producer concerned. 

It had also to be pointed out that 
not all producers had a back-log of films 
to sell to television and that the earn- 
ings from current product of these mem- 
bers would be adversely affected by the 
sale to television of films owned by their 
colleagues 

T. F. Massicks thought 
Wales action was evidence 
probably the temper of the exhibitors 
throughout the country It had been 
well considered and talked over and he felt 
that the time was not opportune to take 
off the gloves He did not object to the 
South Wales action, but it had not been 
done officially by the Association 

B ’. Davis said he had been 
disappointed the previous vear when 
General Council would not accept the 
view that films on TV must be con- 
trolled An approach might now be 
made to control it within the industry 
and they should go through the five asso- 
ciations with this view in mind 

As a more urgent matter the problem 
should be discussed by the five Presi- 
dents and officials. He did not object to 
the South Wales branch action and pro- 
vided there was an element of caution 
it had done no harm. 

On balance he felt 
was the right one 


the event he 
behind the action 


to 


think 


view of 


they 
the 
be- 


think 
for a film that 


twice 


the South 
of what was 


very 
the 


Mr. Richards’ view 
However, the Presi- 
dent was entitled to ask the General 
Council to xive him the support they 
gave him the previous month, and 
mieht well be an opportunity would 
arise for the whole involved problem of 
television to be dealt with afresh in the 
Joint Committee of the five associations 
The action of the South Wales branch 
was not to be wondered at as it brought 
to a head what so many were thinking. 
Mr. Prendergast felt the situation had 
been admirably summed up by Mr. 
Richards and Mr. Davis There was 
ample evidence that they admired what 
South Wales had done, but to follow it 
its conclusion would hamper the 
President in discussions with the other 
four associations. He thought, therefore. 
Ald. Chamberlain's suggestion was a 
good one 

} Jones wondered 
Council really 


to 


whether 
understood 


the 
General 


| General 


South Wales had done The branch 
members were surprised at the long delay, 
but if the Ealing deal did not go through 
their ban fell down. If the deal were not 
concluded the South Wales members 
would resume trading, but until they had 
some definite information they were not 
trading with Ealing 


R. P. Rutherford said his branch sup- 
ported South Wales and those were his 
instructions. If the other branches would 
state their feelings the views of the 
Council would be known when 
discussions took place with the five asso- 
ciations 


The President said the Llandudno reso- 
lution had served its purpose and kept 
a lot of films from television. Many 
people were watching the outcome of the 
negotiations with Ealing. 

While he respected the South Wales 
attitude, he thought it would have been 
more helpful if that spirit had been 
shown only on completion of the Ealing 
deal. 

Mr. Berriman said he wished to make 
it perfectly clear that they had no inten- 
tion of embarrassing the officers, but the 
time had arrived for a fight on this 
question and they had to know once and 
for all what was going to happen so far 


as producers were concerned with their 
films. 
He had ascertained that their circular 


had not gone out and they would stop it, 


but he wanted everyone to understand 
that the small cinemas were facing 
trouble and they were not going to sit 


| down under it while 100 films were sold 
| to television. 


|a show 


Weakness 


If there were any sort of withdrawal 
this stage it should not be taken as 
of weakness on the part of the 
South Wales branch, because if they had 
to fight alone they would. 

The report was too nebulous and did 
not indicate any definite policy. If they 
were going forward with very definite 
imstructions to express what the General 
Council was feeling on this important 
question and not come back in another 
month with a similar report, they would 
hold their hand. 


The President could not understand 
why the South Wales branch should feel 
unduly perturbed if in a month’s time 
Ealing had still not completed the deal. 
If the deal were completed in the in- 
terim he would feel it necessary to call a 
special Council meeting to consider the 
Llandudno resolution. The idea of meet- 
img the other four presidents was that 
the CEA should go forward on the basis 
of this resolution. Until some form of 
control acceptable to the CEA was sug- 


at 


| gested the Llandudno resolution must 
stand. 
Ald. Chamberlain said a lot of pub- 


it | 


what | 


licity had been given to the South Wales 
branch action and the renters understood 
what they intended to do. He proposed 
that the General Council should request 
the South Wales branch to withhold this 
action for one month 


Mr. Massicks did not think the 
General Council should do anything of 
the kind as the branch had done this on 
its own initiative. Everyone knew if 
the Ealing deal went through it would 
open the flood gates for other producers 
with the ultimate result of closing half 
the cinemas. They knew in 
minds that it was not advantageous to 
sell films to TV. 

On the request of the President. Mr 
Berriman, with the agreement of i 
seconder, withdrew his _ resolution, 
the paragraph was approved. 


is 
and 


their own | 


Views of the 
Other 


Associations 


REPORTS of the meeting of 
Joint Committee of the Four Asso- 
ciations dealing with the supply of 
feature films to television, the pro- 
posed Film Industry Board and 
application for membership by the 
FBFM, were received and adopted 

The report stated that for the CEA 
it was pointed out that the proposa 
had originally been made by them for 
a clause to be included in contracts re- 
Stricting television, but this had not been 
accepted either by the KRS or the 
BFPA 

At that time, however, there had b 
agreement on the setting up of a sub- 
committee of the committee to deal with 
this subject, but the sub-committee had 


nN 


not met and at the suggestion of the 
BFPA the subject of control was once 
again being remitted to the full com- 
mittee 

Reference was made to the discussic 
which the CEA had been having with 
Ealing in regard to the proposed dea! 
with television. 

Restrained 

For the BFPA it was explained that 


they had in existence a resolution which 
restrained their members from giving 
films to television, but a number of their 
members were now becoming = dis 
satisfied with this resolution as they saw 
non-members’ films reaching  televisior 
which they felt was unfair. 

There was general agreement that 
would be for the benefit of the whole 
trade to work out, if practicable, som 
scheme of controlled supply of films to 
television. 

The subject was eventually left on th 
basis that each association should 
examine the position further and that 
there should be further discussion at 
later meeting of the committee. 

In the meantime it was stated for th 


CEA that the Llandudno resolution st 
remained in existence and that so far 4 
concerned the position of Ealing 
would be necessary for this matter to b 
again referred to the CEA Genera 
Council. 

Reference was made to the proposa! 
initiated by the late Sir David Griffit! 
for the creation of a Film  Industr 
Board. 

It was explained by the KRS that the 
proposal had been very much his own 


idea and that at the present stage thei 
representatives were not in a position [0 
carry the proposal further in its presen! 
form. 


Further Examined 


In discussion which ensued a number 


| of those present expressed the view tha 


| the general principle involved in the 
original proposal should be further 
examined, though such examination 


should not necessarily follow the patter: 
contemplated in the Film Industry Board 
proposal. 

It was agreed that for the purpose o! 
this examination a sub-committee cor 
sisting of the four presidents and the 
secretaries should be set up and follow 
ing their meeting a further report woul: 


be issued for examination both by the 
committee and the individual constituen 
associations. 

The committee considered a reques 
for representation received from the 
Federation of British Film Makers. A>» 


a result of inquiry it appeared that the 
membership of the Federation and the 
BFPA was, in fact, mutually exclusive 
The BFPA stated that representation wa> 
acceptable to them, and the request was 
agreed. 
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Five Associations to 
Discuss TV Excerpts 


A RESOLUTION from the Eirmingham branch dealing with the problem 
of feature film excerpts on television sparked off a long discussion at CEA 


General Council. 


It was decided that the whole question of television ex- 


cerpts should be passed to the joint committee of the Five Associations to 


obtain, among other things, its reactions to 


the question of buying time. 


The Birmingham resolution was as ——— - 


follows: 


“In the opinion of this branch the 
excerpts from feature films now being 
shown on both channels of TV should 
be discontinued in their present form, 
owing to the serious damage to the 
trade caused by some of these pro- 
grammes. 
was shown on the evening of Monday, 
September 30, describing ** The Bridge 


On The River Kwai” (Columbia). 
Before resumption of these pro- 
grammes is permitted the whole 
matter should be investigated by a 
responsible committee representing 


the whole of the trade.” 

The Finance and Management Com- 
mittee’s report which dealt with the 
resolution was adopted. 

It stated that although the Committee 
agreed that some excerpt programmes 
were better than others and that some 
films lent themselves better to this form of 
exploitation than others, it did not accept 
the proposition that this type of TV pro- 
gramme should be withdrawn. 

In arriving at this conclusion, the 
Committee had in mind the result of 
the recent poll of exhibitors. which by a 
majority indicated a wish for the con- 
tinuance of the programmes, as well as 
recent renorts which show that TV pub- 
licity counts in a large proportion of 
cases for patrons’ attendance at cinemas to 
see specific films. 


Room for Improvement 


The Committee did, however, suggest 
that there was still room for improvement 
in the presentation of these programmes 
and also in some cases in the selection 
of the excerpt. Furthermore, there should 
be acceptance of the position by the 
renters that some films did not lend them- 
selves to TV exploitation and that in such 
cases extracts should not be given, even 
if the possible inference was that the film 
was indifferent. 


In these cases it seemed probable that 
the damage caused by the televising of 
excerpts from an indifferent film might be 
ureater than that caused if such a film 
received no TV publicity at all. 

These points of view 


should be taken 
up with the renters 


M. Jervis felt the full feeling of the 
Birmingham branch had not been con- 
veyed to the Committee. They felt very 
strongly because undoubtedly the 
majority of the TV excernts did more 
harm than good. 

They were also concerned about their 
presentation and the commentary, and 
sometimes the cynical remarks made by 


commentators which inferred: *‘ Well, you 
can see what it is, do not go and see 
ag 

What they would like to see was a per- 
manent body having a firm say on how 
these excerpts should be presented and 
also have a say in the script for those pre- 
senting the excerpts. 

Television was a good medium if it were 
handled properly, but it was at present 
causing severe damage to the cinemas. 

How were these excerpts chosen in the 
first instance? Did anyone on the rent- 
ing side annprove them? Had they any 
knowledge beforehand of the script? 

At present they seemed to be pulled out 
anyhow, and certainly could not compare 
with a good trailer. It was also felt this 
body, if created, would nerhaps lead to 


| better 


A notably bad example | 


relationship between the television 
people and the cinema industry 

Television wanted these cinema _pro- 
grammes which were the highlights of 
their programmes taken as a whole, and 
exhibitors should therefore have something 


done to control how these excerpts were 
presented. 
The President said these asnects had 


been discussed at the meeting of the Com- 


| mittee, and it had come to the conclusion 


| the BBC 


| whether 


that bad excerpts did harm. but as the 
report stated, it was pronosed to discuss 
the whole matter with the renters 


The General Secretary stated that so far 
as concerned the make-un, the television 
companies definitely controlled this and 
the scripting. There was no question of 
the trade being able to approve scripts 

In the selection of excerpts the method 
varied In some cases the managing 
directors of the companies concerned had 
the selecting, and that was not always 
accepted in toto. In some cases the whole 
film was given to the BBC, and they made 


their own selection 
There was the sub-committee of the 
Four Associations, which had been meet- 


ing once a week or once a fortnight, con- | 


sisting almost entirely of publicity man- 
agers of the renting companies which had 


discussed the various new requests for 
programmes, but it had no power to 
approve the format of any programme. 
This matter could be taken up again 
with the Five Trade Associations. In the 
main Committee it had been discussed 
whether in the case of the commercial 


programme which did ** Current Release "’ 
every current release ought to appear, and 
some had taken the view that it would 
be taken\ for granted that those dropped 
were not worth seeing. That aspect 
would need to be considered again. 

J. X. Prendergast said the whole 
approach to the television problem needed 
careful examination. If it were left to 
to decide what was put on it 
would not be satisfactory 


The industry should buy its own time 
and control its own showings and let the 
public know the industry's capacity to 
entertain. The television peonle were able 
to present the films at a disadvantage, 
and that was actually being done. Used 
under their own control it was a great 
advertising medium. 


Sir Alexander King felt further 
sideration should be given to this subject 
by the Committee. He very much doubted 
** Picture Parade’ served any 
purpose. 


it and 


indifferent film ar it 
‘** Picture Parade’’ it did it no 
xzood If it were an outstanding film, 
by the time the renters allowed it to be 


were an 


| released it had been forgotten. 
J 


M. Cannon said he had called upon 
Columbia in regard to the bad presenta- 


tion of the excerpt on ** The Bridge On | 
obtained no 
assurance that stens would be taken in | 
he | 


The River Kwai,’” but had 
future to improve matters, although 
had pointed out that some producing 
companies had refused to allow excerpts 
of their films to be televised 

He felt there should be no further 
arrangements until there was some basic 
method agreed unon to present excerpts 
in a manner which was good entertain- 
ment 

J. W. Davies sunnorted Mr. Prender- 
gast and thought it was obvious that they 
should try to nay for the advertising if 
they thought television was helpful. 

H. Elton thoueht Mr. Prendergast and 
Mr. Davies had brought forward the only 
possible solution, but it certainly needed 
most careful consideration. 


Bookings: 
Facts Are 
Needed 


IN REPLY to a query from Mr 
Berriman regarding the position of 
three-day bookings, the President 
said branches had been asked to for- 
ward specific instances of such occur- 
rences and he understood that one or 
two had been received. 

The next step would be to refer 
such cases to the Joint Commitice of 
the CEA and KRS, but they musi 
have details of specific films and 
specific dates. Generalisations were 
not good enough. 


~ 


Owen said he attended a meeting 
of the Bookers’ Committee the previous 
May It was adjourned pending the de- 
livery of the Gleneagles papers Was 
there any possibility of that committee 
meeting again? 


The General Secretary replied there was 
nothing to prevent it meeting if there 
anything to discuss that had not 
been discussed elsewhere 

Wyndham Lewis said that the renters 
| held up three-day bookings until they had 
scraped the barrel for all six-day bookings, 
and at the same time they came out with 
the old excuse they could not afford addi- 
tional copies The problem was one of 
the most serious in the industry and should 
be tackled by the five associations. 

H. Elton agreed that generalisations were 
of little use. In the desire to get as much 
revenue as possible distributors were ask- 
| ing for extended playing time at every 
opportunity and, in view of the shortage 
of product, some exhibitors were seeking 
films which plaved a little longer in order 
to reduce the actual quantity of stock they 
required 

There was still the basic principle, how- 
ever, that one could not play a film longer 


was 
already 


| consisting 


in any situation than the available popula- | 


tion permitted. 
Unless definite evidence was provided of 
hardship being caused by films held up and 


| by exhibitors plaving late and holding up | 


the smaller situations, little could be done 
In addition, the small situation did not 
perhaps realise that the remedy often lay 
in the joint barring committee 
| R Dewes said there was no founda- 
tion for any salesman to make the state- 
ment that the responsibility for delay in 
three-day bookings arose from his circuit. 
If any salesman made such a statement he 
should be asked for particulars which 
would be investigated 
S. K. Lewis supported these remarks for 
ABC 


LEVY HARDSHIP 
CASES 10 BoT 


TWENTY-THREE known cases of 
hardship in connection with payment 
of the statutory levy will be sub- 
mitted to the Board of Trade. 

A Finance and Management Com- 
mittee report which was adopted 
stated that at the time the voluntary 
levy came to an end and was super- 
seded by the statutory levy there 
were 50 cases in which as a result 
of examination by the joint commit- 
tee of the CEA and KRS it had been 
agreed no levy action should be 
taken. 

In effect, this meant that the exhibitors 
concerned were excused levy payments 
There were a further 42 cases of cinemas 
which remained open and for which film 
| hire relief was granted by the renters to 
| enable levy payments to be made 


con- | 


AITC Goal 
is Tax 
Abolition 


WHEN THE report of the Ente 
tlainments Tax Committee was pre- 
sented Lord Westwood said he hoped 


this year the AITC was going to ask 

Parliament for total abolition 
Replying, Sir Alexander King said 

the goal was total abolition at the 


earliest possible date. The draft sub- 
mission was being considered that 
afternoon and exhibitors could help by 
returning their questionnaires as soon 
as possible. Nothing short of total 
abolition would save the indusiry 
The council adopted the report 
stated that to establish the financial 


Ww 


posi 


tion of exhibitors and to bring up to dat 
the figures submitted last year by th 
AITC, questionnaires were sent to the 
same cross-section of exlbitors as last 
year 


These asked for certain details with par 
ticular reference to denominations 
numbers of seats sold during the 
commencing October 27 

It had been necessary to delay the send 
ing out of the questionnaires until the price 
structure generally in use throughout the 
country had settled down following tax 
and levy changes as well as price increases 

Exhibitors who had received a ques 
tionnaire and have not returned it should 
do so with the least possible delay so that 
the total figures could be calculated 

Work had already commenced on 
drafting of the submission to the Chan 
cellor, and the first draft was now ready 
for consideration by the sub-committee 
of the four presidents and Sir 
Alex. King which meets in the afternoon 
following- the meeting of the Gk 
Council. 


and 
week 


th 


eral 


Publicity 


The committee had given consideration 
to the kind of publicity that might be use 


| fully employed in relation to the closing of 


} cinemas. 


The general view was that this could be 
best directed by the exhibitors concerned 
towards their own Member of Parliament 
and it was suggested that in the case of a! 
closures the branch secretary in the area 
concerned should take steps to see that the 


exhibitors involved make known the tu 
| facts to their local MP 

Information regarding the reasons for 
closure were also valuable at head office 


where they could be used in Parliamentary 
approaches, as well as examined 
clusion in the industry’s case 


for 


Branch secretaries should investigate all 
| cases of closure in their area and report 
to head office 

Generally, publicity should be directed 
towards Westminster. Efforts to interest 


the public in the subject of Entertainment 
Tax were not only unprofitable, but might 
well create an unfavourable impression 4a 
to the future of the industry 

W. Berriman did not share the view that 
the public should not be brought into pub 


licity. In South Wales they had interested 
a number of Chambers of Trade and had 
had a meeting with the Ministers of the 


Free Church Council, and it was felt thi 
had made an impact on Welsh MP 

The General Secretary replied that 
was perfectly in order to obtain support 
irom bodies which were prepared to learn 
what it was al! about. What was causing 
alarm was propaganda aimed at the pub 
ut large who did not learn anything from 
it except that the cinemas were in a bad 
way 

Mr. Berriman said that 
it was considered that 
public relations were bad 

r Prendergast added 

agreed with that 


South Wal 


re =6industr 


in 
th 


that | j 
view 
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Apprenticeship—Cinema Depreciation—Gleneagles Papers—Advertising 


Depreciation: 
Petition To 
Treasury 


THE INCOME TAX position in 
relation to cinema depreciation allow- 
inces was the subject of an adopted 


report from the Finance and Man- 
agement Commitice 

The committce stated that it had been 
cxamining the position for some time 

The present lega was that, 
whilst depreciutio was per- 
mitted in respect of buildings, it 
was not the case tor al buildings 
ncluding cinemas 

At the time the Tucker Committee was 
tting a few years ago the association gave 
vidence and urged t depreciation on 

emas should be an allowable deduction 
ind 1 its subsequ report that com- 
mittee recommended that the allowance 


should be given in the case of commercial 


building 

That recommendat was subsequently 
endorsed by the Rov Commission on 
Taxation which issued its report in June, 
1955, it being suggested the basis of the 
tllowance should be SO vea fe of a 
commercial building 

Although some recommendations of the 
Royal Commission had be: mplemented 
by the government rt action had been 
taken upon the recommendati in regard 
to depreciation allowanc on commercial 
buildings 

It was therefore proposed that a com- 
munication be sent to the Treasury point- 
ing out the particular position of cinemas 
and asking for t} rec mmendation to be 
put into effect 


TALKS ON NATKE 
PROTESTS 


THE CEA Negotiating 
will meet representatives 
to discuss protesis mad 


C ommittec 


by the union. 


This was decided following the 
doption of a Finance and Manage- 
ment Committec port which stated 
hat letters had been received from 
NATKE raising number of points 
including a protest by them against 
exhibitor applications for extension 


of Sunday showing 
consultation with NATKI 

Evasion of obligations of the 
National Agreement consequent upon 


time without prior 


increased employment of  part-timc 
workers was allege d 

NATKE would oppose the amend- 
ment of Home Office regulations re- 
garding the use of Projectomatic and 
equests for additional payment for 
projectionists wher Projectomatic 


was installed 


Postal Ballot For 
Branch Merger 


4 RESOLUTION from the Man- 
chester, Salford and District. and 
South and East Lanc District 
branches regarding h proposed 
meregecr was accepted 

Now the Council will take a postal 

ballot, under Rule 62. of the mem- 
bers of the branches for or against 
their dissolution on December 31. 
1957, with a view to the transfer of 
re members and the asscts of the 
xisting branches to a new branch 
» be known as the Manchester and 
District Branch 


Indentures For Boys NewAd. Rules: 
Under Training 


MINUTES of the National Joint Apprenticeship Council meeting which | 


were adopted included a discussion on the obligations under the National 


Agreement between CEA 
ipprentices 
The report said that the chairman 
referred to Clause 2(b), Part 3 of the 
Agreement, together with Clause 9 
of the CEA and NATKE Agreed 
Apprenticeship Scheme for projec- 
tionists which state respectively : 
The conditions contained in _ this 
clause regarding probationers shall operate 


in the respective areas of the branches 
of the CEA and the NATKE, pending 
the working out and putting into opera- 


tion of branch schemes for apprenticeship 
and regulated entry into the (trade for 
projectionisis in such areas. Thereafter 
the conditions contained in such schemes 
shall prevail. In branches where 
apprenticeship schemes have already been 


those 


agreed, the conditions of such schemes 
shall prevail in any event,”’ and 
‘* All apprentices shall be indeniured 


in a form approved by the National Joint 


Apprenticeship Council 
Mr. Wilson, for NATKE, insisted that 
the relevani clauses were quite specific 
The chairman agreed there was a 
definite obligation for boys under train- 
} ing in those branches where the scheme 
was in operation, to be indentured and 
that all branches should be advised 


accordingly 


The discussion was started by a letter 
from the Leicestershire branch which 
asked whether the course would be avail- 
able to junior projectionisis to improve 
their capabilities would unindentured 
juniors be able to use the course and 
would the course be available during the 
probationary period of six months before 
indenture so that the bovs and their 
parents would appreciate the advantages 
of being apprenticed 

It was agreed that the course would 
not be available to junior projecuonisis 
and unindeniured juniors would not be 
able to use the course, but the course 
woul be available during the proba- 
ionary period before indenture. 

The object of the Apprenticeship 
Scheme was to use such endeavours as 
hey had a their disposal to train 
apprentices as projectionists in the cine- 
matograph imndusir The facilities for 
fur.ber education were no within the 
scope of the objective and should be 
dealt with on a more advanced basi 
of instrucuon 


As You Were On 
Carbon Buying 


IT WAS agreed that it would not 
be in the best interests of members 
to change the existing arrangements 
for buying carbons 

The Finance and Management 
commitice made the recommendation 
following their investigation into the 
possibility of buying carbons direct 
from manufacturers rather than by 


the existing method involving orders 
being placed through distributors 


H or X Query 


BIRMINGHAM exhibitors. said 
Miles Jervis, felt that a number of 
films of the science-fiction type wire 
being given a X certificate whereas 
if they had received an H certificate 
they would have attracted greater 


| audiences. 


It was agreed that the Birmingham 
branch should send in details to Head 
Office. 


and NATKE 


| ship on 
agreement 


| sound equipment 


regarding the indenturing of 
ee 
Servicing of 
Sound 
ARISING from the Finance and 


Management Committce’s report on | 


the Gleneagles Papers the committee 
has given further consideration to 
two aspects of the arrangements now 
existing for the servicing of sound 
equipment. 

The first point, made in «a report 
adopted, was the position of exhibitors 
who had either purchased sound equipment 
outright or had acquired absolute owner- 
the expiry of the hire purchase 
but were, nevertheless, still tied 
to servicing arrangements provided by the 
company manufacturing the equipment 


Vo Recommendation 


The committee understood that this was 
not the case with all companies supplying 
As there were at present 


a number of contracts in existence which 
could not be disturbed they did not feel 
that they could. make any useful recom- 
mendation other than to suggest to ex- 
hibitors that if they did not wish this 
situation to arise they should not install 
sound equipment supplied by those com- 


panies which did not freedom of 
servicing arrangements 
The second aspect of the matter was the 


possibility of making economies in regard 


permit 


to servicing arrangements where at 
present there may be several engineers 
visiting one town to do jobs at different 


cinemas which might well be covered mor 
economically by one engineer. 

This was the point to which reference 
was made in the report on the Gleneagles 


papers and it was proposed to take up 
this suggestion with the various sound 
equipment companies with a view to ob 


their comments 


DR. KNOPP 
TECHNICAL 


A REPORT by the association's 
technical adviser, Dr. Leslie Knopp, 
following his visit to the International 
Technical Conference at Warsaw last 


| month, was adopted. 


| of super-cinemas especially 
|} date 


Dr. Knopp said that the two out- 
standing matters discussed were the 
possible standardisation of _ the 
method of processing of colour films, 
with the object of achieving greater 
economy, and the development of 
wide screen techniques, 

With regard to the latter, many techni- 
cians were advocating the use of still 
larger screens—screens of a size that could 
not satisfactorily be accommodated in 
normal cinemas, and which will inevitably 
require the use of release prints greater 
than 35mm. width 

Russia contemplated building a number 
to accommo- 

Italy 

of the 
cinemas in 


mammoth screens and 
considerable interest in view 
posal to build drive-in 
country 

France and Britain stressed the necessity 
for safeguarding present cinemas. which 
were designed around the use of 35mm 


pro- 
that 


| sought 
| nection with advertising in general. 


| could arise 


shows | 


Implications 
Are Known 


THE CEA is fully aware of the 
implications of the new advertising 
requirements. When the question of 
censorship was mentioned, Councillor 
Gent said he hoped the association 
would be well represented in discus- 
sions on the powers which were being 
by the government in con- 


he general secretary replied that 
a copy of the new advertising require- 
ments was in the office and a meet- 
ing had been fixed for the following 
day so that the matter was fully 
covered. 


Recent Meeting 


The discussion 
and Management Committee 
a recent meeting, attended by 
president and the general 
called by the Censorship Committee 
the Poster Advertising Industry 

The report stated that the object of 
the meeting called by the Censorship Com- 
mittee was to consider the position 
which had arisen following numerous 
complaints received in relation to sexy 
posters and the possible dangers that 
if the government sought to 
introduce legislation controlling the sub- 
ject matter of advertising 

Whilst it was made clear that com- 
plaints were not directed solely towards 
cinema advertising, it was, of course, 
this particular aspect of the matter in 
which the CEA was interested and in 
discussion which ensued it was made 
clear that posters of the type which 
offended were for the most part handled 
and put out by the renters and were 
not devised by exhibitors. 

An invitation had been extended to the 
association to appoint representatives 
who could be asked to attend meetings 
ot the Censorship Committee when 
cinema posters were being considered 
The Finance Committee had discussed this 
invitation and felt that it should be 
accepted, though at the same time made 


a Finance 
report of 
the vice- 
secretary. 
ot 


arose from 


clear that representatives from the KRS 
should also be present 

film. the potentialities of which have no 
yet been exhausted 


The use of larger negatives involved onc 
section of the industry—the producers—in 
additional capital expenditure on equip- 
ment and production costs, but film pro- 


duction enjoyed a flexibility which was 
denied to the exhibitor because cinemas 
were rigid structures which could not 
readily be altered 


As a result of the discussion, the resolu- 
tion carried in Rome last year, that tech- 
nical advancements be contained within the 
limits of the 35mm. release print, remained 
operative. 

It had been decided to form an inter- 
national association of technical societies 
for cinematography with the object of ex- 
changing information, co-relating develop- 
ment and research work and_ seeking 
agreement upon techniques and technical 
policies 

Monsieur F. Orain (France) has been 
elected president, and he, Dr. Knopp, and 
Professor V. G. Komar (Russia) were 
| elected vice-presidents. 

A Governing Council was elected which 
| would probably meet in London next year 
prior to the meeting of the International 
Standards Organisation. 
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UP WEST 


No Despondency With 
the Big Five 


BUSINESS CAN hardly 


be des- 
there's 
on the 


cribed as brisk, but at least 
no cause for despondency 
West End front. There are four big 
hits and each has been established 
for quite a while 
co es 1.) 
THE NUMBER one is, of course, 
* Around the World in 80 Days” 
(United Artists—Cinestage). It con- 
tinues to play to large audiences at 
the Astoria, Charing Cross Road 
Quite an achievement this, when you 
realise that its season opened on 
July 2. 
J co 3 
COLUMBIA’S “The Bridge on 
the River Kwai” (CinemaScope 
British) comes second on the list 
It's packing the Plaza, but it must 
depart next week because a date had 
already been fixed for the cagerly 
awaited “* The Ten Commandments ™ 
(Paramount VistaVision), Accord- 
ing to American reports, DeMille’s 
latest is certain to finish up top 
grosser of all time. 
oa e 2 
UNITED ARTISTS’ “ The Pride 
and the Passion” (VistaVision) is 
still on its merry money-spinning way 
at the London Pavilion. It’s released 
after Christmas, and the exhibitors 
who have booked it are sure of the 
old year ending and the new year 
starting well. 
ci zs = 
THE FOURTH winner, “The 
Bolshoi Ballet * (Rank—British) does 
not come in the conventional screen 
category, but it’s taking the right 
kind of money. In fact, it’s such a 
success at the Gaumont, Haymarket, 


that its stay is indefinite 
« a a 
*LES GIRLS” (MGM—Cinema- 


Scope), the much maligned Royal 
Performance film, goes frem strength 
to strength at the Empire. Incident- 
ally, Time, no easy organ to please, 
called it “the most stylish musical 
of the year.”’ I agree. 


& es & 
HERE’S QUITE an item. “ The 
Flesh is Weak (Eros—British) has 
been transferred from the Cameo- 


Royal, Charing Cross Road, where 
it enjoyed a triumphant sixteen-week 
run, to the Ritz. Few thought they'd 
live to see the day when the Ritz 
played second to the Cameo-Royal. 
Eros is entitled to crow. 
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PARAMOUNT'S “The Joker is 
Wild” (VistaVision) quickly got 
down to business at the Odeon. 
Leicester Square. Its a grand “ real 
lifer” musical and its star, Frank 
Sinatra, gives an astonishingly versa- 
tile performance. 

e v. a 

DARRYL F. ZANUCK’S “ The 


Sun Also Rises ” (Twentieth Century- 
Fox—CinemaScope) has one more 
week at the Carlton, Haymarket. 
It's definitely clicking. “ Stopover 
Tokyo” (Twentieth Century-Fox— 
CinemaScope) moves in on the 28th. 
A 2 ” 

LIMIT” (United 
is doing nicely at the Leicester 
Square Theatre. Although off the 
beaten track and both intelligent and 
dramatic, it's appealing to the low, 
is well as the high, brow. 

& a * 
DISNEY 
“Johnny Tremain™ 
* Bambi,” exceeded expectations at 
the Odeon, Marble Arch. From 
today, ** The Tin Star" (Paramount 
Vista Vision), a Western featuring the 
up and coming Anthony Perkins, 

will be in possession. 
s Ba a 
ON WEDNESDAY, “* Both Ends 


** TIMI Arusts) 


THE 


programme, 
and reissue 


xf the Candle” (Warner—Cinema- 
Scope) leaves the Warner Theatre, 
and “The Story of Mankind” 
(Warner) takes over. The first-named 
appears to have burned itself out 
rather rapidly. Its successor, a 
queer fantasy, too, may find the 


going hard. 


ON RELEASE 


RANK FD’S “ The One That Got 
Away” (British) is a turn-up. An 
unusual war film, inasmuch as it 
pays tribute not to a Britisher who 
escaped from the Nazis, but to a 
German who outwitted the British, 


it’s certainly captured the public's 
imagination. Grab it! 
e a & 
BRITISH LION’S “Lucky Jim’ 


(British) failed to eclipse its stable 


companions, “ Private’s Progress ~ 


ind “ Brothers In Law,” but never- 
theless attracted plenty of coin. | 
hear that its star, Ian Carmichael, 


will be 


given long rest before his 
next comedy. A wise move this 
a z a 


AB-PATHE’S 
Dressing Gown” (British) has 
warmly received. A brilliant 
comedy melodrama, 
fully deserved. Don't forget it has 
compelling feminine appeal. 


we so a 
RANK-UNIVERSAL'S © Shiughier 


* Woman nm 
bee 1 
low-life 


1s success Is 


on Tenth Avenue” (CinemaScope) 

finished its London runs comfortably 

ym the right side. Red meat, it 

tickled the “ ninepennies palates. 
a m% La} 

* BAND OF ANGELS ™ (Warner) 

broke no records. It features Clark 


Gable, but he, like so many of his 
famous contemporaries, seems to 
have had his day. The younger 
generation couldn't care less for the 
old-timers. 
S oo ee 

RANK’S * Robbery Under 
Arms " (British) was also a bit of a 
disappointment. I had high hope 
of this husky melodrama of lif 


*down-under,” particularly as it 
starred Peter Finch, but there you 
ire 
a « 3 

AB-PATHE’S = independent _ bill 
‘Crime in the Streets (X) and 
“The Young Guns,” earned good 
notices. It's now at the Puaris- 


Pullman and it will be interesting to 


see how it fares. 


THE CINEMA 
WILL LIVE 
DESPITE . . . 


HAVE YOU noticed that whenever 
the editor of a national newspaper 
is short of “copy” he always 
instructs a special correspondent to 
fill in with an article entitled “ Why 
Are Cinema Audiences Falling 
Off? Then follows drooling stuff 
about poor pictures, irritating 
advertising featurettes, careless 
projection, gossiping usherettes and 
other what-have-you, 

Since there are only about fifteen 
trade and press shows this week, I 
thought I would kill time by get- 
ting the facts for myself. I’ve 
interrogated a pretty wide cross- 
section of picturegoers and this is 
what I've gleaned: Young couples 
visit the cinema regulariy so that 
they can do a bit of necking. 

Old folk, and this particularly applies 
to those on pensions and fixed in- 
comes, fork out their ninepences 
because they obtain warmth in the 
cinema more cheaply than at home. 
As for the average housewife, the 
cinema’s cosy atmosphere offers 
her escape from tedious chores. 

Commercial travellers, who make up 
most of the matinee audiences, 
drop in at the flicks to bridge the 
gap between closing and opening 
times, Lonely, grey bearded 
bachelors and widowers find the 
cinema a comfortable place for a 
snooze. Junior goes because there's 


nobody to complain if he drops 
peanut shells, empty ice cream 
cartons, tin foil and orange peel 


on the carpet. 

The strik'ng thing about the Billings 
Survey is, you'll observe, that it 
proves that although films are 
apparently finished the cinema will 
survive, 


With this comforting thought, I 


return refreshed to the foroidding 
trade-show list. 


booked for 8 weeks but played for 


16 (now concluding owing to previous commitments)at the 


CAMEO-ROYAL 


WEST 
END 


The day it finishes this remarkable 
run (Nov. 21) it commences at 


IT 


al 


LEICESTER SQ. 


(WEST END) 


, 


Shank yor y 


On the 4th Anniversary of the introduction of Cinem: 


Independent Exhibitors of Great Britain, wish to pay ou 


20th Centu 


As the pioneers of CinemaScope, 20th Century-Fox have rest 
producers, writers, directors and stars 1s one of the finest ever gat 
us in the future, films which will surpass in entertainment value t 

Independent Exhibitors in Great Britain owe a special debt te 
and we hope they will accept this tribute as a sincere expression « 

May you, Spyros Skouras, and your colleagues, continue 


the best n film entertainment. 
| L Dderume 
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emaScope to the British public* we, the undersigned, 


‘our tribute and offer our thanks to Spyros Skouras and 


ntury-Fox. | 


restored the cinema industry's faith in its future. Their team of 
gathered together by one company. We can rely on them to give 
ue those we have so much admired in the past. 

ht to Spyros Skouras and his associates for their staunch support, 
on of our gratitude. 


mue for many years to bring to the theatres et the world 


Latest News from the Renters 


‘Ten Commandments — 
Big Take in New York 


B. D Mil LE’S production of “The Ten Commandments ” 
ry fj of tu world premiere showing on November 8 
( I New York. During the pas 12 months, 1,523,681 
f ’ fi it ilon 
As it enters s second year in New 
, Preparations contunue for its 
lA SCORES first international engagements 
COLUMBI. The production will open in 
London at the Plaza Theatre next 
Thursday (November 28) in the 
DOWN UNDER presence of HRH the Duchess of 
Gloucester This Royal Charity 
COLUMBIA'S Technicolo f tish Premiere is in aid of the British Red 
production I Ad ) C rich- | Cross Regular public showings 
n starring Kenneth More, Diane | with two performances daily, will | 
( a iP iS Ann | commence the following day 
Hk ! t \ G on : 
\u nen Paid $2,250,000 
h ; Bp : ~- ~<¥ hy — The one-and-a-half million people 
arly lat ito packed | W20 , Mav seen — The en Com- 
Thea Adelaid . i pacs©<' | mandments * in New York City have 
nou durin ot gv paid a total of 2,250,000 dollars at 
wn re th ~ts aiadl he box-office, and this figure does 
dg a , not include the City Sales Tax on 
D Cilent f Australia ich cke sold The Criterion 
nd h feminit } mad a The has a seating capacity of 
p nal appearan 1¢ Mooloo- | | 67] but there are only l 
laba Pacific Theatre for special p performances weekly 
Ww ening ol i Business is just as strong at the 
The Jed Harris prod beginning of its second year as i 
tion Mad Ball,” star t Ja was for the opening week. 
Ernie Kov K yn G 
O'Connell aad Mick Ro 
; American pret I 
Th itr New Y L 
0 Wer >) I 
cag ag Pm Mag Mag Bs Paramount 
Sets Date 
Rank Contest Is PARAMOUNT bought the motion 
yicture rights to the Thomas Wolf« 
classic, “Look Homeward, Angel,” 
Under Way m producer David O. Selznick 
seven years ago. Producer Kermit 
' nnemned —_ sjloomgarien has since acquired the 
R. ypoce neal oh " pore on | Stage rights and has asked Anthony 
v Pinewood's Ro Und Kins to star 
Arms is repo i roused Paramount believes that a Broad- 
keen interest among nagers, vay hit will help the movie and has 
Already folders \ he pre- itatively set the screen version for 
e campaigns are ng. and th é July, when Perkins’s run-of-the- 
ndard of show n consist- | Play contract will have been 
high -ompleted 
\ re con np to 
Au b @ ip N“ 1 Rydge. 
? unde Ww country al 
CONICS } l nounced B b k Oo © 
i Australian n playing the urban pening 
fin he winning will con ‘ " 
s hnalond tor 2 lcom| For “Sayonara 
of Rank FD WARNERS’ “ Sayonara,” starring | 
Australian pre ol Robbery | Marlon Brando is to have its world 
Under Arms “ d in early | 5remicre at the Burbank Studios on 
December simu sy n Port December §. 
a a ad Bo ” oa a bayer James Stewart will play the leading 
role in * The FBI Story,” film version 
d < f Don Whitchead’s book, which is 
to be produced and directed by 
Mervyn LeRoy for Warners : 
. 
Cameo-Royal Premiere 
THE LATE Max Ophuls’ last pic 
regarded . itesi * The . e 
Fall of Lola M will have Gala Distributes 
ee ,Cameo-Roya GALA will distribute “ The Diary 
Friday, Noven -- of Major Thompson,” the last film 
I film is distributed by in which Jack Buchanan appeared, 
Regent FD. It co 750,000, and was co-starring with Martine Carol. It 
made in three v s—English, will be screened in the West End 
Fre ) d Germ shortly 
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Latest of Anglo Amalgamated’s branches to be visited by chairman Stuart 


Levy is Leeds. 
ted Tower Cinemas; 


Picture shows K. Newton, Star Cinemas; H. Bell, Associa- 
C. Hurwitz, Beeston P. 


House, Leeds; Stuart Levy; 


D. W. E. Eckart, Star Cinemas 


Fox Shows A 
New Comedy 


THE LONDON trade show of 20th 
Century-Fox'’s new comedy, “ Kiss 
Them For Me,” starring Cary Grant 


and Jayne Mansfield, will be held at 
the Rialto. Coventry Street, next 
Thursday (November 28) at 10.30 
a.m. 

A CinemaScope 
Color, it is adapted from Frederic 
Wakeman’s first novel, * Shore 
Leave,” and tells of three naval com- 
bat pilots who spend four days’ leave 
in San Francisco after a long spell of 
active service in the Pacific. 


“Pal Joey” A Hit 
in Los Angeles 


COLUMBIA'S Essex-Sidney Tech- 
nicolor production, ** Pal Joey,” star- 
ring Rita Hayworth, Frank Sinatra 
and Kim Novak, broke all house 
records in Los Angeles when it 
opened recently. At the Capitol 
Theatre, New York, it is doing the 
biggest business since * From Here to 
Eternity.” 


film in Eastman 


JACK HAWKINS, accompanied 
by his wife, plans to sail for New 
York on November 28 to attend the 
American premiere of his latest film, 
‘The Bridge on the River Kwai.” 


“DANGEROUS 


Tokyo Premiere 
for ‘Escapade * 


MEMBERS of the Emperor's 
family were guests of honour at the 
recent Japanese charity premiere of 
RKO’s “ Escapade In Japan” at the 
Theatre Tokyo 

Other guests included the Japanese 
stars of the picture, cabinet ministers, 
ambassadors and executives of Japan- 
ese Studios. 

A second premiere was staged late: 
at the Takarazuka Gekijo, Kyoto. 
where a major portion of the picture 
was filmed. 

* Escapade In Japan,” 


in Techni- 


color and Technirama, stars Cameron 
Mitchell, Teresa Wright and Jon 
Provost. It was produced and directed 


y Arthur Lubin 


“Jet Pilot” Tops 
for RKO 


HOWARD HUGHES’ 


air drama, 
‘Jet Pilot.” which opened in this 
country on Monday, November 4. 
with a mass premiere at selected 
theatres, is doing so well in America 
that it may become the top grosser 
of the year for any company. 


Latest reports indicate that the re- 


markable opening figures were sus- 
tained as the picture continued to 
play. 


MOONLIGHT” 


IS TRADE SHOWN AGAIN 


RKO’s “The Girl Most Likely,” 
musicai comedy romance, will be 
trade shown at RKO’s private theatre, 
Dean Street, today (Thursday) at 
10.30 a.m. 

Co-starred with Jane Powell, 
makes her debut for RKO, 
Robertson. Keith Andes, Kave Bal- 
lard and Tommy Noonan, with Una 
Merkel cast in the top feature role 

Mitchel! Leisen directed and Stan- 
ley Rubin produced. William Dozier 
was in charge of production. 

*Dangerous Moonlight,” 


who 


are Cliff 


which 


introduced the popular “ Warsaw 
Concerto " music, will be trade shown 
at RKO’s private theatre tomorrow 
at 10.30 a.m. 


Set in World War II, ** Dangerous 
Moonlight ™ tells the story of a great 
Polish pianist who sacrifices his career 
and happiness to play his part in the 
Battle of Britain. 


Anton Walbrook plays the role of 


the musician with Sally Gray 
wife. 


as his 
William Sistrom produced and 


Brian Desmond Hurst directed. 
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Title and Renter 


*Barnaclie Bill roe 
(MGM)—British 


Careless Years, The ... 
(United Artists)—U.S 
{Carnival Night ... 


(Plato)—Russian 


Copper Sky 


(20th Century-Fox)—U.5 


Faithful City a vee 
(Equity British)—Isr-ei 


Fear ... i aie 
(Exclusive)—lItalian 


Girls Marked Danger ... 
(Exclusive)—Italian 


{Great Height 
(Plato)—Russian 


*House In The Woods ... 
(Archway)—British 


*Just My Luck ... 
(Rank)—British 


{Masters of Georgian 
Ballet 
(Plato)—Russian 

*Naked Truth, The 
(Rank)—British 


fStory of Mankind, The 
(Warner)—U.S 


Tarnished Angels, The 
(Rank)—U.S 


Until They Sail ... 
(MGM)—U.S 


tWar Drums = me 
(United Artists)—U.S 


NOVEMBER 21, 
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EDITED 


JOSH BILLINGS 


BY 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Certificate 


87 min. (U) 


72 min. (A) 


80 min (U) 


76 min. (U) 
78 min. (A) 


82 min. (A) 


68 min. (X) 


90 min. (U) 


62 min. (A) 


86 min. (U) 


60 min. (U) 


92 min. (U) 


98 min. (U) 


91 min. (A) 


95 min. (A) 


72 min. (A) 


(C) SUITABLE FOR CHILDREN 


Stars 


Alec Guinness 
Irene Browne 
Maurice Denham 


Dean Stockwell 
Natalie Trundy 
John Larch 


Iger llyinski 

Lyudmila 
Gurchenko 

Yuri Belov 


Jeff Morrow 
Coleen Gray 
Paul Brinegar 


John Slater 
Jamie Smith 
Didi Ramati 


Ingrid Bergman 
Mathias Wieman 
Renate Mannhardt 


Eleonora Rossi Drago 


Marc Lawrence 
Ettore Manni 


Nikolai Ryhnikov ... 


Inna Markarova 


Gei.nadi Karnovich- 


Valua 


Patricia Roc 
Ronald Howard 
Michael Gough 


Norman Wisdom ... 
Margaret Rutherford 


Jill Dixon 


Vakhtang Chabukiani 


Z. Kikaleshvili 
E. Chikovani 
Terry-Thomas 
Peter Sellers 
Peggy Mount 


Ronald Colman 
Vincent Price 
and all star cast 


Rock Hudson 
Robert Stack 
Dorothy Malone 


Jean Simmons 
Joan Fontaine 
Paul Newman 


Lex Barker 
Joan Taylor 
Ben Johnson 


(NC) NOT FOR CHILDREN 


Remarks 


Nautical comedy concerning an ex-naval officer, an 
incurable sufferer from mal-de-mer, who converts 
a pier into a pleasure ‘ cruiser’’ and triumphs 
over a corrupt town council. Script uneven, but 
Alec Guinness’s performance clever, staging 
effective and title ar.ful 

Sex melodrama frankly dealing with the emotional 
problems of teenagers. Acting natural, treatment 
sympathetic, feminine angle strong and atmos- 
phere thoroughly convincing 

Light-hearted Russian musical in colour. It concerns 
the efforts of a factory's staff to produce a New 
Year fancy dress dance. A sincere, but unsuc- 
cessful attempt to match its American counter- 
part. Many songs and amusing moments. Acting 
good, direction sound 

Regalscope “ outdoors ”’ telling how bluestocking 
and hard-drinking hombre find romance while 
threatened by Indians. Co-stars adequate and 
scenery impressive, but tale protracted 

Semi-documentary describing conditions in Israel 
during the early days of the country’s independ- 
ence. Characters vital, juvenile interest com- 
pelling and backgrounds authentic 

Marital melodrama made in Italy about wife whose 
happiness is clouded by memories of an early 
romance. Story far fetched, but Ingrid Bergman 
good in lead. Woman's angle warm 

Seamy Italian melodrama with English dialogue, 
covering annihilation of white slave ring. Acting 
uneven, but selling angles obvious 

Realistic and unusual drama concerning the work 
and lives of the men and women engaged on 
erecting a giant blast furnace at a new Russian 
steelworks. Characters rugged and vital, human 
interest sustained, settings authentic 

Pocket crime melodrama hingeing on clash between 
inhibited writer and homicidal artist. Character- 
isation and direction uneven 

Lively comedy illustrating attempt by callow youth 
to land an accumulator at Goodwood. Norman 
Wisdom in top form, support eager, gags bright, 
romaatic asides pleasing and staging colourful 

First-class ballet from Georgia presenting two 
strongly contrasting stories. Dancing outstand- 
ing, photography and scenic effects admirable 

Crazy crime comedy describing attacks on a 
scandal magazine publisher by intended victims. 
Story ingenious, acting first class, lines crisp, 
timing slick and backgrounds widely varied 

Technicolor screen scrapbook taking the form of 
discussions between the Spirit of Man and the 
Devil before a High Tribunal, convened to settle 
the future of Humanity. Star values strong, 
but compilation erratic, and climax inconclusive 

CinemaScope post-Great War emotional melo- 
drama about a stunt flyer, his neurotic para- 
chutist wife and inhibited mechanic. Characters 
unsympathetic, but small child interest appealing 

World War Il melodrama, set in New Zealand, 
describing the effects of man shortage on four 
temperamentally different sisters. Tale human, 
acting sensitive, direction resourceful, feminine 
appeal strong and backgrounds authentic 

De Luxe Color “ outdoors" dealing with stark 
vicissitudes of Indian Chief betrothed to beautiful 
and fiery half-breed. Team work vigorous, scraps 
between whites and Redskins spectacular 


* BRITISH QUOTA PICTURE 


REVIEWS on page 18 


Box-Office Angle 


Box-office British “ pro- 
prietary” light booking 
(C) 


Very good “ programmer” 
) 


(Cc 


Sound small hall booking 
(C) 


Fair to middling “ double 
bill” (C) 


Good out-of-the-rut pro- 
position, particularly for 
Jewish audiences (C) 


Reliable star 


“program- 
mer” (C) 


So-so title and 
catchpenny (NC) 


star 


Excellent specialised au- 
dience booking (C) 


Very moderate quota 
second (C) 

Capital British light book- 
ing (C) 


First-class booking for 


ballet lovers (C) 


Grand British light book- 
ing (C) 


So-so novelty booking, 
anyway for average halls 
(C) 


Fair average 
grammer ” (C) 


“ pro- 


Excellent general booking 
(C) 


Good “ double bill” 


(C) 
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REVIEWS FOR SHOWMEN 


continued from page 15 


JUST MY LUCK 
Rank. British (U). Featuring Norman Wisdom 
Margaret Rutherford and Jill Dixon. Produced 
by Hugh Stewart. Directed by John Paddy Car- 
airs. Sereenplay by Alfred Shaughnessy and 
Peter Blackmore. Director of Photography, Jack 
Cox. Musical Director, Philip Green. 7,756 feet 
Release. December 30, 1987 


LIVELY racing comedy, ernating between 


London and Goodwood, It’s about a jeweller’s 
not-so-simple apprentice who lands an accumu- 
lator bet, taken by a firm of “ shyster "’ book- 
makers, and uses part of his winnings to buy a 
marriage licence. Norman Wisdom is given his 


head, but he wisely keeps with the rest of the 
field A skilfully balanced job, tightly embracing 


apposite gags, it should have no d/fficultv in 
proving a popular winner, Capita] British light 
booking 

Story.—Norman, employee at a Bond Street 
jewellers, secretly loves Anne. a pretty shopgirl, 
but can't afford to woo her, He delivers a neck- 


lace to Lumb and Weaver, 
ind Miss Daviot, the firm's efficient secretary, 
tells Norman that he could make a packet by 
placing an accumulator bet. Norman promptly 
wagers that Eddie Diamond, a well-known jockey, 
will win on all the horses he rides at Good- 
wood. The first three turn up, but the excitement 
causes Norman to fa'nt on the course and he 
is taken to hospital. When he recovers, he learns 


commission agents, 


that Eddie's lasi mount, O'd Caspar, owned by 
Mrs. Dooley, an eccentric, hasn't an earthly. 
Norman acquires the horse, but the deal is 
clinched too late to prevent the animal from 
running. Luckily, Eddie cannot do the weight 
and his chance mount wins, thus completing 
Norman’s bet. Lumb and Weaver decamp, but 
Miss Daviot safeguards Norman's interests. 
Norman’s ne‘er-do-well father then puts in an 
appearance, but his mother seitics with him 


ind Norman presumably marries Anne. 
Production.—The film visits the racecourse 
from time to time, but it’s not too horsey. Salient 
situations are des gned to tickle punter and 
picturegoer alike and al! are punctuated by warm 
sent ment. Norman Wisdom doesn’t sing, but his 
sense of character is keen and he improvises 
effectively as Norman, Jill Dixon makes a 
pleasant Anne, but has nothing on Delphi Law- 
ence as Miss Daviot, and Margaret Rutherford 
introduces a quaint cameo as the dotty Mrs. 
Dooley. The supporting players and guest artistes 
Sabrina and Jerry Desmonde also register. 
Points of Appeal.— Bright and novel tale, versa 
tile team work, spirited direction, authentic back- 
grounds, climax, star, tithe and U certificate. 


UNTIL THEY SAIL 
MGM. Ameriean (A). CinemaScope. Directed by 
Robert Wise. Featuring Jean Simmons, Joan Fon- 
taine and Paul Newman. 8,517 feet. Release, 
December 23, 1957 

HUMAN, warm and poignant CinemaScope 
World War Il melodrama, Unfolded in New 
Zealand, w describes the effects of the man 
shortage on four well-bred, but temperamentally 
different, sisters, suddenly swept off their feet 
by the U.S Marines. It presents many ticklish 
problems, but, thanks to impeccable acting and 
direction, finds solutions without embarrassment 
either to the “ English” or the Americans. A 
woman's film if ever there was one, it may 
easily prove to be a box-office sleeper. Excellent 
general booking 

Story.—Soon after World War II starts, Bar- 
bara, Anne, Delia and Evelyn, New Zealand 
sisters, are parentiess. Barbara is also widowed, 
but she receives an even bigger shock on learning 
that Delia, who had hast¥y married “ Shiner ”’ 
Phil, an uncouth fellow now a prisoner, plans to 


leave Christchurch for the righter lights of 
Wellington, Anne, more reserved, thaws out on 
meeting Captain Richatd Bates, an American 


Marine officer. He is killed hefore he can wed 


her. but his people offer Anne and her child 
a home. Evelyn, a teen-ager, although tempted, 
wisely waits for her childhood sweetheart to 


be demobbed. Barbara falls for 
an investigating officer, 


Jack Harding, 
but he is forced to give 
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evidence in “ Shiner’s"’ favour when “ Shiner” 
murders the unfaithful Delia on his return home. 
At first, Barbara upbraids Jack, but finally she 
sees reason and the two are reconciled. 

Prodaction.--The picture, like “Les Girls,” 
opens and closes in court and has powerful sell- 
ing angles. but here the resemblance ends, Its 
strongly tinged with sex, but not obsessed by 
it and its honesty and impartiality create tre- 
mendous feminine interest, Jean Simmons, Joan 
Fontaine, Piper Laurie and Sandra Dee score in 
comrast as Barbara, Anne, Delia and Evelyn, 
and Paul Newman and Charles Drake are first- 
class as Jack and Richard, but Wally Cassell 
exagge-ates as the crude “ Shiner.’ The byplay 
is searching, though not lacking in humour, and 
the backgrounds are obvious:y authentic. 

Points of Appeal.—Absorbing, emotionally 
satisfying tale, popular and competent stars, 
compell.ng womans angle, provocative title and 
CinemaScope. 


BARNACLE 


MGM. British (U). Metroscope. Featuring Alec 

Guinness, lrene Browne and Maurice Denham. 

Produced by Dennis Van Thal. Directed by 

Charles Frend. Screenplay by T. E. B. Clarke. 

Director of Photography, Douglas S!ocombe. 

Musical Director, Dock Mathieson. 7,856 feet. 
Release January 6, 1958 

NAUTICAL comedy, presented in Metroscope. 
It's about an ex-naval officer, an incurable sufferer 
from ma!-de-mer, who satisfies his craving for 
the sea by converting an o!d pier into a pleasure 

‘cruiser’ and living on it, but has to fight a 
ding-dong battle against a corrupt town council. 
The script, although written by Ealing’s “Tebby” 
Clarke. occasionally runs into heavy weather, but 
Alec Guinness makes the most of both its satire 
and slapstick. Its supporting cast, too, works 
hard. and the staging is effective. And what an 
artful utle! Box-office British “ proprietary 
light fare. 

Story.—William Horatio Ambrose, last of a line 
of seafaring men stretching back to the Stone 
Age, fails to conquer seasickness and is demob- 
ilised from the senior service immediately follow- 
ing World War II. He buys the derelict pier at 
Sindcastle Bay so that he can enjoy life at sea 
without leaving terra firma. and is a stickler for 
discipline. The pier soon becomes a big attrac- 
tion, but Crowley, the tricky mayor, and his wily 
council decide to scrap it and the beach huts 
owned by Mrs. Barrington, a forthright matron, 
and build a marine drive which will bring them 
a large profit. Ambrose, now joined in the fight 
by Mrs. Barrington, promptly registers the picr 
as a pleasure “ cruiser.” but the crooks retaliate 
by demanding exorbitant harbour dues. When 
Ambrose counters this, his enemies plan to use 
a dredger. captained by one of their clique, to 
sabotage the pier, but Ambrose, a master tacti- 
cian, wins the final “ naval ” engagement. 

Production.—The picture, told in retrospect, 
illustrates an interview between Ambrose ard a 
local newspaper correspondent in a pub where 
rum flows like water, and the cunning anproach 
allows audiences to exercise their own imagina- 
tion. Alec Guinness obviously relishes the role 
of Ambrose, Irene Browne delivers her lines with 
com»elling authority as the belligerent Mrs. 
Barrington, and Maurice Denham scores as the 
crafty Crowley. Its hand-picked “ extras” also 
seize their chances. There is a wide variety of 
gags and situations. but not a!l logically spring 
from the plot, and in trying too hard to raise 
laughs the film falls a little short of the high 
standards set by Ealing’s “ Passport To Pimlico.” 
It is. however, very good second best. 

Points of Appeal. — Novel story. versatile per 
formance by Alec Guinness, clean humour, 
smooth dialogue, title, appropriate backgrounds 
and U certificate. 


BILL 


THE NAKED TRUTH 


Rank. British (U). Featurine Terry-Thomas, Peter 
Sellers and Pegey Mount. Produced and Directed 
bv Mario Zampi. Screenplav by Michael Pertwee. 
Director of Phatogravhy, Stanley Pavey. Musical 
Director, Stanley Black. 8304 feet. Release 
January 27, 1958 

CRAZY CRIME comedy, topical in theme. It 
concerns intended victims of a _ blackmailing 
scandal magazine publisher who scheme to rid 
themselves of the menace, but very nearly fall 
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into their own traps before Providence intervenes. 
The many strings to the extravagant, mordantly 

witty tale are tightly plaited by the director, and 
its talented co-stars and supporting players neve: 
let up. Moreover, it has crisp dialogue, the set- 
tings leave nothing to be desired, and its climax 
is gloriously showmanlike. Grand British light 
booking. 

Story.—Michael Dennis, 
but utterly unscrupulous publisher of ‘“ The 
Naked Truth,” a glossy scandal sheet, aims to 
make big money quickly. His modus operandi 
is to threaten to reveal skeletons in the cup- 
boards of prominent people unless they agree to 
this terms. He gets to work on Lord Mayley, a 
peer famed for his donations to charity, Sonny 
MacGregor, a TV _ quick-change artist, Flora 
Ransom, an eminent authoress just awarded a 
‘purity’ prize, and Belinda Wright, a lovely 
model, knowing they can’t squeal. At first they 
strive independently to liquidate Dennis, but only 
play into his hands. Later, they decide to co- 
orerate and manage to seize Dennis's files. Others 
on Dennis's list also lust for his blood, and the 
London cons take action. A hectic chase follows 
and things finally come to a head in an airship 
from which Dennis inadvertently steps out. 

Production.—The picture keeps its central theme 
in clear perspective and its laughs are subtly 
heightened by the macabre. Peter Sellers gives 
a remarkably versatile performance as Sonny 
MacGregor. who assumes many disguises in an 
abortive endeavour to fox Dennis, Terry-Thomas 
scores fluently as the slightly asinine and extremely 
agitated Mayley. Peggy ount fairy shakes the 
screen as the blustering, unblushingly homicidal 
Flora. and Dennis Price is as cool as a cucumber 
as Dennis, Shirley Eaton, Georgina Cookson, 
Joan Sims. Miles Malleson. Kenneth Griffith and 
Moultrie Kelsa!l, too, contribute amusing cameos. 
Svace will not permit a tabulation of the gags, 
but the majority are both apposite and highly 
original and will tickle high- and low-brow alike. 
The staging is first class, and the same goes for 
the photography. 

Ponts of Appeal.—Unusual and funny tale. 
popular stars, clever individual portrayals and 
team work, exnert stagecraft, snappy lines, title 
and U certificate. 


sauve, good looking, 


THE STORY OF MANKIND 


Warner. American (U). Photographed in Techni- 

color. Directed by Irwin Allen. Featuring Ronald 

Colman. Vincent Price and All Star Supporting 
Cast. 8,939 feet. Release not fixed 


SPECTACULAR screen fantasy, with a mam- 
moth cast. Presented in Technicolor, it takes the 
form of a discussion between the Sn'rit of Man 
and the Devil before a heavenly Tribunal con- 
vened to settle whether or not Humanity deserves 
to be blown to bits by the H-bomb. The Devil 
uses notorious characters of history, ranging from 
a Pharaoh to Hitler, to make his point, while the 
Soirit of Man calls on the great scientists and 
inventors to underline his. Excerpts from ambi- 
tious. star-decked costume pieces of the past are 
liberally emoloved to illustrate the arguments. 
The idea is original, but the overall lacks balance 
and profundity. and dodges the final issue. Its 
shortcomings rob it of both high- and low-brow 
appeal So-so novelty booking. 

Product’on.—The picture features Ronald Col- 
man and Vincent Price as the Spirit of Man and 
the Devil resnectively and each turns to history 
to prove his theory. The Devil naturally scorns 
Humanity and cites a Pharaoh, Nero, Napoleon, 
Hitler and other megalomaniacs, and throws in 
Cleopatra and Mar‘e Anto'nette for gocd measure 
The Spirit of Man counters with a long line o| 
literary and scient fic giants, headed, of course, by 
Shakespeare and Isaac Newton, and strengthens 
feminine interest by including Joan of Arc. Harpo 
Marx provides the intentional humour as Peter 
Minuit, the wide boy who originally bought Man- 
hattan Is!and from the Indians for a string of 
beads, but there are also unintentional laughs and 
these emy ‘1asise the episodic and somewhat pre- 
tentious design of the whole. Neither text-book, 

sermon nor popular entertainment, it's much too 
cloudy to achieve broad box-office success. 

Points of Appeal.—Stars, lavish staging, Tech- 
nicolor, possible exploitation angles and U certifi- 
cate. 


KINEMATOGRAPH WEEKLY: NOVEMBER 21, 


THE TARNISHED ANGELS 


Rank-Universal. American (A). CinemaScope. 

Directed by Douglas Sirk. Featuring Rock Hud- 

son, Robert Stack and Dorothy Malone. 8,155 
feet. Release December 30, 1957 

ROMANTIC melodrama, pivoting on a flying 
circus and photographed in CinemaScope. Poised 
between the two wars, it deals with a newspaper- 
man who gets involved in the complicated sex 
life of a morose flyer, his neurotic parachutist 
wife, and an inhibited mechanic. It introduces an 
engaging small child interest, but, despite its 
steadying influence, the overall is emotionally dis- 
hevelled and morally loose. A few spectacular 
aerial thrills, star values and a tantalizing title are 
its biggest assets. Ticklish top-liner. 

Story.—When a flying circus visits New Orleans, 
Burke Devlin, a conscientious reporter, interviews 
Roger Shumann, a weary World War I ace turned 
stunt pilot. La Verne, Roger's neglected spouse, 
is a parachutist, and Roger had rolled a pair of 
dice to see whether he or Jiggs. his mixed-up 
mechanic, should marry her. The Shumanns 
have a young son, Jack, but neither parent shows 
the boy much affection. They are too sorry for 
themselves. During a race, Roger's plane is 
wrecked and his opponent killed. Meanwhile, 
Burke's editor fires Burke because he refuses to 
drop the assignment. Burke then secretly helps 
Roger ‘acquire a “repaint” plane, but Jiggs 
warns him that the crate is a death trap. Roger 
now genuinely in love with La Verne, fatally 
crashes on his next flight, and La Verne, who 
had been pursued by Matt Ord, a promoter, 
returns to her own home, accompanied by Jack. 
Burke, reinstated, is hopeful that he and La 
Verne will meet again. 

Production.—The picture takes place at the 
height of Mardi Gras celebrations, but what with 
the revelry, tinkling glasses and the whine of 
propellers it’s difficult to catch much of the 
dialogue. Robert Stack, Dorothy Malone and 
Jack Carson have unrewarding roles as Roger, 
La Verne and Jiggs, but Rock Hudson is a sym- 
pathetic Burke, and Chris Olsen pleases as Jack. 
The two agreeable portrayals and its breathtaking 
aerobatics do not, however, fully atone for a 
shabby basic plot. 

Points of Appeal.—Title, stars, slight feminine 
angle, colourful period and CinemaScope. 


THE CARELESS YEARS 
United Artists. American (A). Directed by Arthur 
Hiiler. Featuring Dean Stockwell, Natalie Trundy 
and John Larch. 6,540 feet. Release not fixed 

COMPELLING human interest drama, set in 
suburbia. It’s about teenagers who mistake calf 
love for the real thing and are tempted to put 
desire before reason, but come to their senses 
in time. The moral of the play is firmly driven 
home by its director and cast, but its frankness 
widens rather than restricts its appeal. Women 
will definitely go for it. Very good “ pro- 
grammer.” 

Story.—Jerry Vernon, a working class high 
school student, and Emily, daughter of better- 
off folk, feel they can’t live without each other. 
Their parents are all against them marrying, but 
Emily has the greatest difficulty in curbing Jerry. 
Eventually, she begins to weaken and the pair 
elope, but before they can get spliced Jerry’s 
father overtakes them and tells them a few stark 
truths. They decide to accept his advice and 
return to their respective homes unharmed, but 
still confident that their romance will last. 

oduction.—The picture squarely faces up to 
the facts of life, but is so naturally acted by 
Dean Stockwell, who, incidentally, bears a 
striking resemblance to the late James Dean, 
as Jerry, and Natalie Trundy as Emily that there 
is no fear of blushes being brought even to the 
most sensitive cheeks. The adults. too, show 
marked restraint, and the asides are shrewd. A 
little gem of its type, it deserves a break. 

Points of Appeal.—Down-to-carth story, sym- 
pathetic treatment, convincing atmosphere, clever 
young stars and strong feminine angle. 


WAR DRUMS 
United Artists. American (A). Phot graphed in 
De Luxe Color. Directed by Reginald Le Borg. 
Featuring Lex Barker, Joan Taylor and Ben John- 
son. 6,563 feet. Release not fixed 
HARD HITTING De Luxe Color “* outdoors,” 
with a strong heart angle. It tells of a hand- 
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some young chief who runs into plenty of trouble 
when he falls for a half-breed girl, but justifies 
his choice in the end. The acting is hardly subtle, 
but sex and savagery are vigorously mixed and 
its pace is hot. Impressive scenery provides the 
finishing touch. Good “double bill.” 

Story.—Mangas Coloradas, leader of Apaches, 
kills three Mexican horse thieves and captures 
Riva, a fiery part-Indian. Luke Fargo, a forth- 
right frontiersman, is Mangas’s friend, but he 
finds it difficult to keep his eyes off Riva. The 
rest of the tribe frown on Mangas’s courtship 
of Riva, and evil panhandlers create further strife. 
To make matters worse, the Cavalry and the 
Redskins clash, but in due course Mangas suc- 
ceeds in settling all differences. His followers then 
bless his marriage to Riva. 

Production.—[he picture breaks little fresh 
ground, but even so its interests are wide. Fights 
abound, yet ample scope is given to its un- 
orthodox, yet appealing, romance. Lex Barker 
strips well and wears Indian raiment in the 
manner born as Mangas, Joan Taylor is a tan- 
talising and volatésie Riva, and Ben Johnson 
makes a forthright Luke. Its supporting types 
also convince, and the skirmishes are staged on 
a large scale. Lastly, a word for the clever camera 
work. 

Points of Appeal.—Robust yarn, popular sen- 
timent, virile and attractive cast, promising title, 
sweeping panoramas and De Luxe Color. 


COPPER SKY 
Twentieth Century-Fox. American (U). Regal- 
scope. Directed by Charles Marquis Warren. 
Featuring Jeff Morrow, Coleen Gray and Paul 
Brinegar. 6,390 feet. Release not fixed 

PERIOD Western, presented in Regalscope. It 
concerns a prim schoolmistress and a rugged ex- 
Cavalry man who fall in love, while breaking a 
cordon of Indians. Much is left unexplained 
and it seldom hurries, but adequate acting and 


impressive scenery partly cloak its lack of 
probability and _ thrills. Fair to middling 


* double bill 

Story.—When Nora Haynes, a not unattrac- 
tive Bostonian blue-stocking, arrives in a remote 
town to take up a teaching appointment, she 
finds that Hack Williams, a tuppling former 
Cavalry man, is the sole survivor of an Apache 
assault. Nora reluctantly accompanies Hack on 
a drive to the nearest settlement, but he shows 
more interest in his whisky bottle than her. On 
reaching their destination, they discover that the 
inhabitants have also been slain by Apaches. To 
make matters worse, they lose their wagon and 
learn that the wells have been poisoned, but 
eventually the Cavalry moves in. Nora and 
Hack then join forces permanently. 

Production.—The picture, a kind of Western 
“Heaven Knows, Mr. Allison,” introduces Red- 
skins, but feathers rarely fly. Coleen Gray man- 
ages to keep clean and tidy as Nora, and Jeff 
Morrow looks the part as the uncouth, scruffy, 
yet courageous, Hack, but the rest are less than 
assengers. The omission of spectacular high- 
fights causes occasional flat spots, but its slight 
feminine angle and sweeping exteriors offer some 
compensation. 

Points of Appeal.—Popular romantic asides, 
stars. broad backgrounds, Regalscope and U 
certificate. 

FEAR 

Italian (A). Directed by Roberto 

Featuring Ingrid Bergman, Mathias 
and Renate Mannhardt. 7,465 feet. 

Release not fixed 

MARITAL melodrama of Italian manufac- 
ture. It describes how an understanding husband 
eventually cures his wife of an old infatuation by 
shock treatment, but not before he nearly wrecks 
their marriage. The actual plot is far-fetched, 
but thanks to Ingrid Bergman’s sensitive hand- 
ling of her part it creates considerable human 


Exclusive. 
Rossellini. 
Wieman 


interest. It's certain to appeal to women. 
Reliable star * programmer. 
Story.—Irene is devoted to her husband, 


Albert Wagner, and her children, yet thoughts 
of Heinz Baumann, her former lover, dominate 
her mind. Joana Schultz, a mysterious person, 
suddenly comes into Irene’s life, claims that 
Irene caused her to be discarded by Heinz and 
demands a heavy price for her silence. Irene, 
desperate, threatens to call the police. It is 
then revealed that Joana had been paid by 
Albert to frighten Irene into forgetting Heinz. 
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Unhappy because of Albert’s knowledge of het 
secret passion, Irene contemplates suicide, but 
all ends well. 

Production.—The picture exceeds the bounds 
of probability, but highly competent acting and 
direction convert its novelettish fundamentals 
into holding theatre. Ingrid Bergman runs the 
full gamut as the emotionally disturbed Irene, 
Mathias Wieman meets all demands as Albert, 
and Renate Mannhardt triumphs in the ticklish 
role of Joana. Its “heroine’s” children are 
subtly introduced and underline iis already 
strong feminine angle, and the camera work is 
imaginative. 

Points of Appeal.—Box-office star, title, com- 
pelling distaff side, faultless atmosphere, and 
fluent dialogue. 


HOUSE IN THE Woops 


Archway. British (A). Featuring Patricia Roc. 

Ronald Howard and Michael Gough. Produced 

by Geoffrey Goodhart. Directed by Maxwell 

Munden. Screenplay by Maxwell Munden. Direc- 

tor of Photography, Edwin Catford. Musical 

Director, Francis Chagrin. 5,580 feet. Release not 
fixed 

POCKET CRIME melodrama, unfolded in the 
sticks. It centres on an inhibited writer who finds 
the answer to his own problem and a plot for 
a thriller during a visit with his wife to the 
cottage of a maniacal painter. The tale is off the 
beaten track, but arty-crafty treatment and 
hifalutin’ dialogue rob it of suspense and mass 
appeal. Very moderate quota “* second.” 

Story.—-Geoff Carter, an author, and his wife, 
Carol, live in a Chelsea flat, but Geoff can’t stand 
his noisy neighbours. Spencer Rowland, artist 
owner of a lonely cottage, advertises for a tenant 
and Geoff and Carol inspect the place. Spencer, 
who says he wants to travel, asks for a modest 
rent and Geoff and Carol decide to stay. Spencer 
then plans to kill Geoff and Carol and use Carol's 
remains to claim a legacy from his wife, whom 
he had murdered. Geoff, secking inspiration for 
a novel, becomes suspicious and “ gets Spencer 
before he can “ get him or Carol. Geoff and 
Carol wisely return home. 

Production.—The picture not only has more 
talk than action, but also insists upon playing 
the villain’s favourite record, a chilling number 
written by Larry Adler, with and without provo- 
cation. Patricia Roc is a natural Carol, but 
Ronald Howard and Michael Gough are much 
too intense as Spencer and Geoff. It has little 
light relief and what there is is pseudo Chelsea 
and contributes to an abrupt ending. 

— of Appeal.—Handy footage and quota 
ticket. 


GIRLS MARKED DANGER 


Exclusive. Italian (X). Directed by Luigi Comen 

cini. Featuring Eleonora Rossi Drago, Marc Law- 

rence and Ettore Manni. 6,134 feet. Release not 
fixed 

SEX MELODRAMA, made in Italy, describing 
the liquidation of a white slave ring. The dubbed 
English dialogue fits the seamy types, but its 
acting is uneven and story continuity leaves 
much to be desired. Although granted an X cer- 
tificate, the Censor obviously demanded the 
elimination of its meatiest bits. So-so title and 
star catchpenny. 

Story.—Alda, an attractive girl, escapes from 
Maquedi, a gang boss, and goes to live with 
Carlo, a husky fellow. Carlo is involved in a 
robbery, but he and his confederates are betrayed 
by the vindictive Maquedi and arrested. To raise 
money for their defence, Alda enters a dance 
marathon, unaware that the competition has been 
sponsored by Maquedi to net comely wenches. 
Alda, pregnant, collapses, but Carlo breaks jail 
to see her before she dies. He then organises his 
friends and rounds up Maquedi and his accom- 
plices. Carlo wants to hang the lot, but the 
timely arrival of the police prevents him from 
taking the law into his own hands. 

Production.—The picture, an Italian ‘ The 
Flesh Is Weak.’ covers familiar, as well as 
squalid, ground, but, unlike the British film, fails 


to enlist sympathy for any of its characters. 
Eleonora Rossi Drago has her moments in the 
unrewarding role of Alda, but Ettore Manni 


makes a muscle-bound Carlo, and Marc Lawrence 


continued on page 21 
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THEY QUEUE TO SEE THIS DISNEY DOUBLE 
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Walt Disney's adventure picture, JOHNNY,TREMAIN has just completed its third week at the Odeon, Marble Arch, and there’s no sign of a drop in business. 

Coupled with the classic feature-length cartoon BAMBI, this is proving one of Disney’s most profitable double-bill programmes ever. The programme goes on 

general release on December 16. (1) The bright lights of the Odeon announcing the double-bill. (2) A tie-up with the Tea Centre, Haymarket, drawing attentic 

to the ** Boston Tea Party "’ sequence in JOHNNY TREMAIN. (3) Sidney Ross’s toy window features BAMBI. (4) An interesting display in the window of 
Poly-Tours, Regent Street. (6) Queues outside the Odeon 
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REVIEWS FOR SHOWMEN 


continued from page 19 


lacks subtlety as the evil Maquedi. As for 
Sophia Loren, she is seldom seen, let alone given 
a chance to shine. Its backgrounds are, however, 
widely varied and authentic. 

Points of Appeal.—Title and X certificate. 


FAITHFUL CITY 
Equity British. Israeli (A). Directed by Josef 
Leytes. Featuring John Slater, Jamie Smith and 


Didi Ramati. 7,100 feet. Release not fixed 

SEMI-DOCUMENTARY melodrama, dealing 
with the problems that faced Israel when it 
gained its independence following World War 
l A_ bunch of displaced youngsters is iniro- 
duced into its story and through them it gives a 
poignant and often thrilling account of fighting 
igainst the Arabs. There is some propaganda, 
but even so it has popular appeal. Good out- 
of-the-rut proposition, particularly for Jewish 
audiences. 

Story.—Ezra, a Jewish trader. Sam an Ameri- 
can college man, and Tamar, a Jewish girl, band 
together to help youngsters of many nationali- 
ties who seek sanctuary in Jerusalem. The boys 
are quite a handful, but, although Sam occ1- 
sionally loses patience, Ezra and Tamar show 
tolerance. Immediately it is announced that 
Jerusalem is free, the Arabs start sniping and 
bombing. The kids, set a fine example by the 
now understanding Sam, prove themselves under 
fire and herald the birth of a new civilisation. 

Production.—The picture approaches its sub- 
ject mainly from a juvenile angle and _ this 
definitely broadens its outlook. Jamie Smith 
contributes a forthright performance as Sam. 
Didi Ramati has both beauty and intelligence as 


Tamar, John Slater is adequate as Ezra, and 
Israel Hanin heads a competent young team. 
Its backgrounds are authentic, and the photo- 


graphy is first-class. Important ind 
like, the film earns a place on most 
bills.” 

Points of Appeal.—Factual and moving tale. 
very good characterisation, engaging youngsters, 
strong human interest and suspenseful and 
happy climax. 


showm in- 
* doubl 


= CARNIVAL NIGHT 

Plato. Russian (U). In Colour. Produced and 
directed by Eldar Ryazanov. Featuring Igor 
Ilyinski, Lyudmila Gurchenko and Yuri Belov. 


English version by De Lane Lea. 7.200 feet 


LIGHT-HEARTED Russian musical that tries 
hard, but not too successfully, to match up with 
its American counterparts. The story deals with 
the efforts of the staff of a factory to produce 
a New Year's Eve fancy dress dance and cabaret 
despite the spoiling tactics of the firm’s assistant 
director, a completely unimaginative and humour- 
less individual left in temporary command. The 
theme provides ample opportunity for the intro- 
duction of dancing, humour and singing, but the 
conclusion is an anti-climax. Sound small hall 


booking. 
Story.— Assistant Director Ogurisov is horrified 
at the atmosphere of happy, carefree gaiety 


that permeates the factory as rehearsals and 
final preparations for the New Year festivities 
go forward. He opposes almost every item as 
being too frivolous, interferes with rehearsals 
and gives idiotic instructions for the alteration 
of anything savouring of humour or artistry. 
Lena Krylova, an attractive typist in charge of 
the social club’s talent group, is at her wits’ 
end, but the young people, headed by the shy 
electrician who loves her, succeed in involving 
Ogurtsov in so many ludicrous and embarrassing 
situations that the spoiler is himself despoiled 
and the show goes on. But Lena and her young 
admirer are among those whom their chief marks 
down for dismissal after the evening has ended. 

Production.—The picture strives conscientiously 
to be gay and bright, and many of the sequences 
are genuinely if somewhat ingenuously funny, 
but the story tails off towards the end. Some 
of the individual turns are excellent. Igor Hyinsky 
gives a genuinely witty performance as_ the 
humourless assistant director, Ludmila Gur- 
chenko is an attractive heroine who would be 
an asset to many an amateur dramatic society, 
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and Yuri Belov plays her tongue-tied admirer 
with a creditable sense of humour. The picture 
strives rather too self-consciously to be gay at 
all costs, but the direction is sound, the photo- 
graphy good and there are some genuinely funny 
moments. 


Points of Appeal.—Cheerful story, sound col- 
loguial dialogue, colour, U certificaie.—-B.W 


GREAT HEIGHT 
Plato. Russian (U). Photographed in Colour. 
Directed by Alexander Zarkhi. Featuring Nikolai 
Rybnikov, Inna Markarova and Gennadi Karno- 
vich-Valua. English subetitles. 8,100 feet 

REALISTIC action drama staged at the site of 
a new steel works in Russia and centring round 
the ace construction workers, including spider- 
men, who run innumerable risks in erecting the 
towering metal structures of the blast furnaces. 
The loves and rivalries of the men and women 
who comprise the team provide the plot to a 
story containing some really noteworthy shots 
taken during work on the furnace. The acting is 
natural to a degree, the direction assured and 
the photography admirable. Excellent specialised 
audience booking. 

Story.—Nikolai Pasechnik is an ace spider- 
man with a great head for heights and an equally 
great eye for the girls. But he never really loses 
his heart until he meets Katya, a tomboyish 
young woman who is a fellow welder. While 
trying to show off by planting a flag at the 
top of the newly erected blast furnace he meets 
with a serious accident which lands him in hospt- 
tal. The engineer in charge of the operation, 
a careerist named Deryabin, tries to save his 
own reputation by pinning the blame on the 
young foreman, but the men refuse to back him 
up. And his wife is so disgusted by his cowardice 
that she refuses to leave the town after the 
work is completed, choosing to take up hospital 
work there. Pasechnik and Katya finally marry 
but she knows and accepts the fact that his 
heart is still in the excitement and risks that 
his dangerous calling entails. 


Production.— The simple story is given dignity 
and excitement by the sequences showing the 
men working high above the ground in all sorts 
of weather, and the director has made fullest 
use of his cameras to create the authentic atmos- 
phere of stress, danger and excitement, and to 
build up an effective sense of excitement. Nikolai 
Rybnikov makes the extrovert young spiderman 
a remarkably Jikeable and human character and 
Inna Markarova as the girl with whom he falls 
in Jove plays with a marked sense of comedy. 
The sub-titles are admirably suited to the picture 


Points of Appeal.-Unusual story, realistic 
acting, excellent photography, U_ certificate 
B.W 


MASTERS OF GEORGIAN BALLE? 


Plato. Russian (U). In colour. Featuring 

Vakhtang Chabukiani, Z. Kikaleshvili, E. Chiko- 

vani and Z. Paliashvili. English  sub-titles 
5.400 feet 

COLOURFUL double-bill of ballet comprising 
two complete productions, * Laurencia,” based 
on Lope de Vega’s well-known play, ** Fuente 
Ovejuna,” and “ Sinatle,” founded on an ancient 
Georgian legend. The two ballets, which are in 
marked contrast, are danced with fire and verve 
and their stars have the assistance of the skilful 
Corps de Ballet of the famous  Paliashvili 
Theaire. Both ballets are admirably staged and 
photographed. First-class fare for specialised 
audience balletomanes. 

Story.—’ Laurencia,”” which has a Spanish sel- 
ting, deals with a village girl who is loved by a 
young man of lowly birth and coveted by the 
local bold, bad baron. Despite the laiter’s every 
effort the young pair are married, the baron 
carries the bride off on her wedding night, and 
the naturally incensed villagers slay him and his 
men and—for good measure—burn his castle. 
After all of which comes the second dawn o! 
happiness for the young couple. * Sinatle” is a 
fairy story which deals with a Tsar and Tsarina 
ff long ago who, desirous of progeny, do a 
deal with the Devil. The latter arranges, at 
second hand, for the Tsarina to produce twin 
boys. but when they come of age, zlaims one for 
his own. Having been carried to the neiher 
regions, the young man has a strenuous time in 
escaping. which finally he does, thanks to the 
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timely arrival of a Good Fairy 
white-robed attendants. 

Production.—The first ballet is notable 
for its dancing than any originality of plot set- 
tings, and both Chabukiani and his partner, 
Pahashvili. ‘ Sinatle provides the opportunity 
for some exciting trick photography and effects 
which are admirably handled. Chabukiani again 
stars, having for his partner Z. Chikovani. The 
music is excellently recorded. 

Points of Appeal.—Ballet dancing at 
First-class settings and effects \ 


B.W. 


Shorts 


MGM 
SUGAR AND SPICE. British (U). 1,562 feet. 


-A comprehensive survey of agricultural and 
fishing activities in the Perak district of Malaya 
Malayans, Indians and Chinese are seen at work 
in the fields, plantations and seashore. The sense 
of progress and effort is well interpreted in this 
two-reeler in which the commentary 1s informa- 
tive without being in any way dull. Good, 


EAST OF THE MALVERNS. British (U). 
1.254 feet.—This Eastman Color travelogue con- 
centrates on that quiet and beautiful backwater 
of England centring round the Vale of Evesham. 
The scenic and the historical backgrounds of the 
district are featured. Many of the sequences, all 
xf which were shot in an early spring, bring a 
welcome reminder that winter cannot last for 


ever. Good. 


FISHERMEN OF PUBNICO British (U) 
939 feet.—The hard and hazardous work of the 
fishermen of a locality situated in the south-west 
corner of Nova Scotia is handled sympathetically 
and informatively. The hunting of giant sword 
fish provides excitement and interest. Good. 


1 LOOKED AT BRITAIN. British (U),. 1,600 
feet.—Apparently this two-reeler was made fo 
the benefit of those West Indians who may be 
coming to this country on educational courses. 
It reviews our industrial life, social customs and 
traditions in simple fashion and includes many 
interesting shots, but on the whole is a little too 
ingenuous and obvious for home consumption. 
Average. 


CHOOSING A DOG. British (U). 1,258 feet 
-An informative and interesting two-reeler in 
which a great number of breeds are seen in and 
out of the show ring. The commentary is genuinely 
helpful, giving facts concerning good and bad 
points in British and forcign breeds. The photo 


ind her escort of 


more 


its best 


certificate. 


graphy is good, and the short is of interest to 
all who own Or may aspire to Owning a dog 
Good. 

BLACKBOARD JUMBLE. Imerican (U), 


S78 feet.—-Droopy cartoon in CinemaScope in 
which the young have ideas which prove altogether 
too much for their schoolmasters. A _ rollicking 
Satire on modern trends plus plenty of uninhibited 
humour. Good. 


ONE DROOPY KNIGHT. American (U). 608 
feet —Another CinemaScope Droopy cartoon in 
which the canine hero defies a genuine, fire- 
breathing dragon with unexpected results An 
amusing if not original idea carried out with 
imagination. Very good.—B.W. 


Warner 
SILVER BLADES. American (U). 785 feet 
Skating in Austria provides the theme for this 


attractive WarnerColor Sports Parade short 
Amateur and professional skating is touched 
upon in equal measure. Good. 

A SEAT IN THE SQUARE. British (U). 1,263 
feet—A news magazine two-reeler for a 
newspaper items provide the inspiration for a 


pleasant miscellany of visits to such contrasting 
places of interest as two London churches, a 
modern miniature village built in Beaconsfield 
and a study of chessmen both ancient and 
modern. This last is also enhanced by a demon 
stration of a game of chess in which White mates 
in three moves, thus providing a lesson in chess 
without tears. Good 
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‘Few Genuine Producers 
Today'—Jack Clayton 


22 
IS IT TRUI d John Ford 
pu j I produ 
t ) tw j ( d <Lo 
r wy 
Rul } yrodu Jack 
( y »w WOrk Ihe 
W Tru W N tv 
f np c f h j ‘ } WS 
ou would be u ly lost without 
re pport d d help of a 
produc You } ne th h 
pictures Selznick made is day 
Ww ot refi e of Selznick 
If the producer capable of 
d g his job properly he will stamp 
h own personality on the pattern 
of the story, the style of the direc 
ind method of acting,” said Clayton 
‘But, of course there are few 
really genuine produc working in 
this country today The average 
producer here is usually solely 
wi7 1 t finance 
rhe il producer should com 
bine 4 strong business sense with a1 
riistic sensitivity and good work 
ing knowledge of what it takes to 
make a film.” 
On the Floor 
Clayton also believes th during 
production the place of the producer 
is on the floor That's where th 
picture is made,” he says. “ Not in 
some Wardour Stre office 
Of course, the paper work is an 
essential and unavoidable part of 
making a film. But too many pro- 
ducers scem to devote much too 
much time and energy to paper- 
passing and offic outine It has 
grown out of all proportion. Some 
regard it as all-impor i 
Where do Claytor remarks leave 
the director? In the case of “ The 
Whole Truth you John Guiller- 
min 
* With good directo explains 
Clayton it should mak 19 differ 
ue ill A good director should 
Iways be given maximum freedom. 
The Whole Truth s based on 
iccessful elev ind stage 
play he loc ) been moved 
from London } South of 
| ce The Stewart 
= nger Gs Sa | ‘ Donn 
Reed id Gian M Canak 
Wilkie Cooper is lighting—Kodak 
Plus X—with Hughie Wilson operat- | 
x». Tony Masters is director 
L ) Hn & 
COLIN LESSLII busy lining up 
ipyects tor ne New ear His 
est acquis is comedy called 
Mi f Spirit It is based on the 
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piece enterprise 
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MICKEY DELAMAR has now 
acquired the film rights to Philip 
King’s play, “Serious Charge,” 
vhich has so far defied all efforts to 
bring it to the screen 

Delamar has great 
will succeed and 
into production 


Year 


17 
Sounds 


HMS 


year Is 


if lysses oy 


Michael 


direct 
next 


confidence he 
me it will go 
in the New 


tells 
early 


HEAR that 
direct ‘“* The 
Romulus on a 
Foxwell 


@ Re we 
EALING'S Sir Michael Balcon is 


trying to persuade Carl Foreman to 
sell the rights to “ Debut,” 
the story of a 16-year-old girl who 
comes of age too soon and under 
the wrong circumstances. Jane Boyd 
has written an Original screenplay 

I asked Foreman what the chances 


will 
for 


Ivan 


Guy Hamilton 
Night Comers” 
loan-out from 


screen 


were of him parting whh_ the 
property. “ I'm not selling,” he said. 
Meanwhile, Foreman plans at least 


Palladium’’. 


| 


ooo _—- 


Arriving at London 
Airport from 


Tripoli are the 
stars of the ABPC 
production ICE 


COLD IN ALEX. 
Left to right are 
Anthony Quayle, 
John Mills, Sylvia 
Syms and Harry 
Andrews 


one big international subject for next 
year. Certainly he will make “* Insur- 
rection,” a story about the Irish 
revolution based on a novel by * The 


Informer author, Liam O'Flaherty 
- 2 

ACE Hollywood director Robert 
Aldrich will direct Hammer's * The 
Phoenix,” due to start next March. 
An impressive international cast has 
been signed: Jack Palanee, Martine 
Carole and Peter Van Eyck. Michael 


Carreras will be executive produce:. 
@ iz & 


DICKIE HENDERSON, starring 
in the Folies Revue at the Prince of 
Wales, calls Bob Goldstein, Groucho 
Goldstein. 

Goldstein ‘phoned him the othe 
evening and said he would be sceing 
the show that night—for the third 
time. 

“You must like it 


very much, 


Met George Sanders on the set at Walton for THE WHOLE TRUTH. 
2etween takes he was rehearsing his act for ** Sunday Night at the London 
1 confessed I didn’t know he did a song-and-piano act. 
** You're not very well informed, are you ? ’’ he drawled. 


A comic, too! 


J 
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said Henderson 
if I see it often enough I'l! grow 


“No. But I 


figure 


like it,’ replied Goldstein. 
Ls & 7 
KEITH CALVERT is the nanx 
of the 10-year-old from Victoria 


Australia, signed by producer-direct« 
Tony Kimmins to play the title ro 
in “ Smiley Gets a Gun.” 


Shootin 


* Smiley ” 


z£ on 
has n 


this sequel 
ow Started at 


) 
4 


Page 


wood studios, Sydney. Chips Rafferty 


and Dame Sybil Thorndike 
starred 
# & a 

MICHAEL RELPH and Basil 
Dearden are to make ~™ Rockets 
Galore ” for The Rank Organisation 
Relph_ will direct with Dearden 
producing. 

Based on the Sir Compton Mac 
kenzie story, the picture will begin 
rolling early next year. Relph and 
Dearden have already been on 
location hunt to the tiny island o 


Barra in the Hebrides and had talks 


with Sir Compton in Edinburgh 
a @ 7 
THE BOULTINGS are now pre 


paring a special subject for their con 


comedian-actor 


Terry-Thomas. 


It will be called * Carlton-Browne of 


truct 
the FO.” 
io sever 


A tit 


il qual 


le which lends itselt 
nt advertising gim 


micks—if you see what [| mean. 


The twins are also preparing 
sequel to “ Private’s Progress.” | 
eport in all seriousness that it will 
be called “I'm Alright Jack.” 

a) <7 ot 
THE BAKER and Berman tean 


will make “ Blind Spot ” for Butchers 
at Walton in January. 


PRODUCTION 
McCutcheon 


South A 


tel 
frica 1 


accountant R. I 
Is me he is off to 
intil next March 


“unless I stay for good.” 


CARI 
Malcolm 
for 

Arnold 

for such 
the River 
Sun.” 


FOREMAN 


has signed 


Arnold to write the score 


“ The Key.” 
composed 


has 
films 


Kwai,” 


the music 
“The Bridge on 
and * Island in the 
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Television Outlook 


by TONY GRUNER 


"Box-Office Could 
Be Better If... 


WHAT IS going to happen to 
“ Box-Office,” ABC's long-running 
and most criticised film programme? 
Can it continue to enjoy the support 
of viewers as well as the backing of 
the film trade? Is it too servile to 
the industry? Should it be changed 
to suit the viewers as against the 
wishes of the renters? And can such 
a show continue to operate without 
film clips from 20th-Fox, The Rank 
Organisation, Universal-International, 
and Warner Brothers? 

This week Tony Gruner inter- 
viewed Peter Reynolds, who writes 
and comperes ABC’s “* Box-Office.” 
Here is the uncensored, tape-recorded 
version of the pertinent questions 
asked and answered: 


T. G.: The trade has been watch- 
ing “ Box-Office’ for 18 months now. 
On the whole there is a great deal of 
dissatisfaction with it and even to- 
day’s new type of programme is re- 
ceiving a great deal of criticism from 
exhibitors. Are you satisfied with 
** Box-Office ” as it is presented every 
Sunday night? 

P.R.: I am _ not satisfied with 
* Box-Office * at the moment. I have 
never been satisfied with anything 
that I do, I can always improve on it 
and I feel “ Box-Office’ certainly 
can be improved. 

T.G.: Do you think that the object 
of * Box-Office’ is to please the film 
industry or the viewers? 

P.R.: To please the viewers. 


T. G.: Do you think that “ Box- 
Office” is at present pleasing the 
viewers? 

P.R.: Yes, I would say it is. The 
figures of our viewing audience have 
gone up from the time I started by 
30 per cent. 

T.G.: In view of the fact that 
Rank, Warners, 20th Century-Fox and 
a number of other companies have 
stopped providing extracts, what 
does your programme mean in terms 
of “ supported by the film industry "’? | 

P.R.: I wouldn't say we are at the | 
moment receiving sufficient co-opera- 
uon. The films that go out on general 
release each week at the moment are 
being limited. We can only show on 
each particular Sunday one or two of 


them on release. I am not dis- 
appointed, viewers prefer it this way, 
since they have probably seen ex- 
cerpis from these films anyway on 
~~ or other programmes on 


T.G.: There has been a great deal 
of criticism about the “ servile " way 
you have of dealing with the various 
film personalities that come for inter- 
views. For example, the recent Jayne 
Mansfield and Frank Godwin inter- | 
View. 

P.R.: Well, I can only say to that 
that I do what I feel. I am interested 
in films and people in films. I script 
an interview with whoever I have to 
interview in the way that I would like 
—I ask them questions that I am in- 
terested in. I was interested in ask- 
ing Frank Godwin about the reasons 
why * Woman in a Dressing Gown” | 


seemed to be a step forward as far as 
censorship troubles are concerned, 
and how he came about making it 
and whether he would make a com- 
mercial success, which is very impor- 
tant, rather than just an = artistic 
success. As far Jayne Mansfield 
is concerned, I challenge anyone to 
interview her in bed, as I did, and 
ask all the most sensible questions. 

T. G.: Don’t you feel that at times 
** Box-Office "* becomes a mere adver- 
lising magazine for the film industry 


as 


instead, as am sure you would 
prefer it, a news magazine about 
films? 

P.R.: No, I don't agree with that 
I don’t think we sound like an ad 
mag 


yewoewwves atetitietitinn A 


This week, TONY GRUNER, 
experienced film trade press 
journalist, joins the “ Kine.” team 
of contributors. 

Gruner’s assignment is to 
cover the television field, as it 
affects the film industry. He 
will give news and views on the 
way the industry is using tele- 
vision as a publicity medium. 
He will report on programmes 
and people, and developments 
on the production side of the ] 
industry. 


>eeeee4 
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and as we are making a programme 
about films and film making we have 
to make it interesting otherwise the 
public interest in what we are show- 
ing will fail. 


T. G.: One of the qualities of tcle- 


It is certainly not our intention, 


ss shout 


| your programme manages 


vision is to be provocative. At the | 
moment “ Box-Office” 1s not pro- 
vocative. Don't you think that, may- 


be, that is why it is lacking in popu- 
larity? 


P.R.: I agree, but I am afraid that 
this is so since we rely so much on 
co-operation from the film industry. 
We cannot be as provocative or as 
critical as we would like to be. 


T.G.: But with a number of the 
film companies not co-operating, 
would not it be a good policy to be 
a little more independent and not so 
reliant on these companies? 


P.R.: No, I think the other way 
round. The film companies will and 
must come round to the opinion that 
television is a wonderful medium for 
advertising their films and stars. The 
fact that at the moment there ts In 
decision about this and a muddle as 
to whether it is a good thing or not 
must resolve itself. I feel that before 
very long the film companies will 
read, for example, the figures which 
the Boulting Brothers have brought 
out which prove conclusively what 
an enormous advantage television ad 
vertising can be. 


T. G.: Do you think there are any 
practical improvements you can make 
on “ Box-Office *’? 


P.R.: This depends so much on 


PETER REYNOLDS 


this indecision that I was telling you 
For example, one company 
is discussing this matter at a very 
high level in Hollywood. I am confi- 
dent they will decide, as have other 
companies, to recognise that this is a 
wonder medium for advertising their 
films and their stars. JI feel variety is 
the key of anything. We tried to 
bring varicty into this programme, 
we have interviews and clips and 
singers. If the film companies were 
more co-operative we could do better, 
we could bring more international 
stars in front of the viewers. 

They are not available because 
their contracts with film companies 
do not allow them to appear on TV 
with us. That is a great handicap. 


T.G.: The Jack Jackson Show 
which appears half an hour before 
to secure 
some of the biggest artists and they 
don’t come along for a great fee. The 
record industry as a result of this pro- 
gramme must make thousands of 
pounds each week. Don't you think 
that a litte more of the Jack Jack- 
son approach to films might bring in 
more viewers than you have at the 
moment? 


P.R.: I am a big admirer of the 
Jack Jackson Show, but it could be 
that the people who make records are 
a little less touchy than the film stars 
who appear on our programme. 


T.G.: You seem very enamoured 
with “ Box-Office.” Why do you 
think this programme is so popular 
with viewers, as you say il 1s? 


P.R.: I think people are genuinely 
interested in films and the people who 
make films. I feel film business has 
a certain glamour. If I who have 
made many films, am still interested, 
then surely the man in the street must 
be doubly so. 


T.G.: Do you think you 
conduct an interview like 
your programme? 


could 
this on 


P.R.: This is the best sort of in- 
terview—a live one. But remember 
we transmit from Birmingham and 
few of the top stars will travel to 
Birmingham. And they insist that the 
script of the interview is submitted 
beforehand. So therefore this type of 
provocalive argument and interview 
1s out. 


T. G.: Thank you, Mr. Reynolds 
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Variety Gifts 
For Children 


VARIETY CLUB’s effort to help 
Europe’s only centre to 
house and train deaf, dumb and blind 
i at Condover Hall, Shrop 
shire, will be the biggest venture it 
has ever undertaken 

Chief Barker M. J. Frankovich. 
States that it is now definitely planned 
for an annex, exclusively for triply 


| afflicted children, to be built at Con- 
dover Hall, at the moment 


! a home 
for blind boys and girls and run by 


the Royal National Institute for the 
Blind. 

The Variety wing will cost £40,000, 
half of which is to be subsidised by 
the government. The other half is 
to be raised by the RNIB, and Tent 
36 has guaranteed to donate what- 
ever sum Is necessary to make up the 
needed £20,000 

To perpetuate the memory of the 
late Sir David Griffiths, Variety is to 
endow a bed in his name at the St. 
Agnes Orphanage, Thames Ditton. 


Variety will sponsor a 1958/59 
scholarship to the Phillips Exeter 
Academy, in Boston, USA, for an 


orphaned boy. A sub-committee has 
been set up to investigate 
of candidates. 

Irving Allen has already offered 
to subscribe 1,500 dollars towards the 
scholarship. 


the claims 


Letter to The Editor 
LEVY STRIKE 


IN YOUR 


issue of November 14 
- rhe Stroller,” commenting on the 
AIC’s decision to advise exhibitors 


|to withhold payment of the levy if 


it involves them in financial hard- 
ship, says in reply to his own ques- 


tion, * Will the threat of non-pay- 
ment of dues serve a_ useful pur- 
pose? that it is doubtful, and that 
action as advocated by the AIC 


Council will not have the sympathy 
of the courts or Parliament. That is 
his opinion. 

In the same issue your 
Correspondent says that some 
MPs, as the result of the refusal to 
pay the levy, expect that before long 
the Chancellor will be compelled to 
slash Entertainments Tax. 

He goes on to say that opinion is 
hardening that the Treasury will have 
to face the fact that exhibitors cannot 
pay the levy on top of the present 
huge sums in tax and that this view 
implies parliamentary support for re- 
newed pressure on the Chancellor 
between now and the next Budget. 

If the Independent Exhibitor sur- 
vives as such, he may well owe his 
existence to those colleagues who 
have had the courage not only to 
advocate a levy strike of those who 
are in difficulties, but who themselves 
are inviting prosecution in order to 
bring the facts of this iniquitous im- 
position before the courts and the 
public, and who, as reported by your 
Parliamentary Correspondent, have 
made a greater impression on our 
MPs by direct action than any dozen 
deputations or petitions 

The more that follow their example, 
the sooner will the injustice of th 
levy be righted. 


Parliamen 


A. R. PARTNER, 
Hon. Secretary. 
Association of Independent 
Cinemas 
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YANGTSE INCIDENT was shown at the Ritz 
Romford. Here they are seen sending the 
“ Amethyst *’ call-sign by Morse Code 


Loewe - 


Pr Cadets put on a fine display when 
, 
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Every Film 


1 THINK I've said before that the 


spirit and 

ssence of showmanship is world-wide. Evidence 

# this has recently come from Lim Keng Hor of 

he Cathay Organisation in Singapore Cathay 

ns that its showmanship efforts equal those 

of any other organisation in the world—and this 

may well be right, considering the evidence that 
las Decn sent to m 


The company op chain of cinemas in 


Singapo Malaya, § wak, Borneo and Brunei 


COV ng a range of 1.500 miles. In the two chief 
reas—Singapore and Malaya—ther irc two 
nain public dep nents each employing six 

i nd three publicity executives in its Eng- 
lush secuion. The executives’ job is liaison with 
th distributors of British languag pictures, 
whilst the interpret, within the budget, the 
Vv ny } 


Normal Campaign 


The normal camp 1 wil cover six 24-she 
s four of wh produced by the pub- 
cuy departmen one posier strip 58 ft. by 12 ft 
nd an p 36 ft. long: four six-sheet and 
yu ec-she po f local design and pro- 
duction nd da press advertising in the 
ri nguag 7) to this i 
In addition 50 quad posters, half 
f which are produced he organisation, and 
n hous js of hando also produced in 
diff han CS 
Fron o1 house ) b well decorated 
with marquee posters, ofien with superimposed 
yuts, whils he ac Cathay building is 
dec d with huge illuminated signs 
with Sf high 
l idition here of course the special 
j organised for pix hat need extra sell- 
ng. These include floats, lorries piled with pub- 
v rummick mg man acts, bathing 
> in fact all the good old tricks of the 
de given the modern ealment 
The organisation oO us the local radio 
station in Singapo for film advertising Singa- 
pore has a population of about one and a quarter 
Nn ” 
Now the significant thing about this sort of 
mpaign is that s not simply used for the 
pecial occasions Virtually every film receives 
xploitation on this sort of scale—and this must 
ndecd be rare these d 
Snel —_ 
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First and Foremost We Must 
Cater for Family Audiences 


ONE CAN pick up almost any of the illus- 
trated weekly newspapers and magazines and find 
that the main picture appeal comprises not news 
shots, but pictures of starlets exhibiting as much 
of their personal acreage as the public, or the 
censor, will allow. 


I often think it odd that if such pictures were 
used on the outside of cinemas to advertise films 
in which the particular ladies happened to be 
appearing, there would be storms of protests and 
we should be accused of pandering to the lowest 
tastes and not living up to our responsibilities as 
an industry. 

Recently one of the most punchy front-of-house 
displays in the West End consisted of blow-ups 
of cuttings from the national press which dealt 
with a film which had been banned in France. So 
long as this manager was quoting from press 
sources, this sort of display was fine; if, however, 
he had created this sort of thing himself he would 
have been pilloried by the Watch Committee. 

Although I feel that this anomaly is ridiculous 
we must not forget that the cinema is first of all 
entertainment for the family. Our cinemas are 
places in which parents should be able to reiax 
and enjoy themselves with their children. 

Anyone can, with justice, point at a vast num- 
ber of papers and magazines which are simply 
concerned, by and large, with undressed females, 


THE COMPANY 


and say that this sort of thing is childish or dis- 
gusting. More important, however, is to keep 
our house in order, 

In this connection, I'm beginning to wonder if 
we as an industry should not reconsider the ques- 
tion of the X film. I've nothing against this type 
of film as such, but I most certainly have got a 
great deal to say against some of the methods we 
use to exploit it. 

I'm not so much concerned with the moral 
issues involved—I don’t believe this to be nearly 
such a serious problem as it’s made out to be- 
but I'm sure that in the end our more blatant 
exploitation of sex is going to turn out to be 
thoroughly bad box-office. 

I’ve been looking over some of the major cam- 
paigns launched by Rank and ABC during recent 
years, and I’ve been impressed by the way in 
which both these organisations have managed to 
combine good taste with a subtle approach to the 
sexy side of their product. 

The specialist cinema may find that it pays to 
sell sex in its most lurid form, since many such 
houses are appealing to those who seek spicy 
dramas anyway. But for the normal cinema the 
future does not lie in this type of exploitation. 

It is essential that we do not drive our family 
audiences away simply for the sake of attracting 
the attentions of the minority of cinemagoers out 
for a cheap thrill, 


OF SHOWMEN 


This Was Really Lively PR! 


ANOTHER top line campaign for Pinewood's 
2ist Birthday Party has earned its executor 
CMA’s Showmanship Star. Arranged by G. A. 
Wilmott of the Southampton Odeon, it has ali 
the ingredients of top showmanship and public 
relations. The celebrations coincided with the 
showing of the Pinewood film “ Campbell's 
Kingdom.” 

I always find it hard to report such an effort, 
for only those involved know which are the 
scoops and which came quite easily; so I will 
cover it just as it is presented, without undue 
emphasis on any one section. 

First, all birthdays must have a cake, and th 
Odeon in fact had two. A weight guessing com- 
petition was part of the baker's contribution with 
a good window display. 

A composite page was organised in which both 
the theatre’s and studio’s contribution to cinema 
was covered, and good foyer displays gave the 
past and present successes of Pinewood. 

All round press was above average, the mes- 
sage being “ The Birthday Present From Pine- 
wood "meaning the film. 

A civic night was organised with the Mayor 
and Mayoress, other civic dignitaries, and 
officers of the NATO fleet present. This secured 


further press coverage. and the bouquet consist 
ing of 21 differently coloured carnations gave a 
newsworthy touch, as also did the Mavyor’s 
presentation of the bouquet to a lady in hospital! 
who had just had both legs removed. 


Kenneth More flew into Southampton on his 
way to the Pinewood party. giving further pic- 
toria] press coverage. 


Special Motifs 


Special stickers were used on all outgoing mai! 
and the motifs specially designed for the Pine- 
wood birthday were used on posters and all other 
display material 


The visit of NATO staff at the civic birthday 
party was in fact part of a further campaign for 
**Robbery Under Arms.” A considerable num- 
ber of American Servicemen were invited to a 
special showing of the film. Those present in- 
cluded the Mayor and Mayoress, the American 
and French Consuls, the British and American 
liaison officers, and officers from many of the 
ships, as well as about 1,200 ratings. 


Just before the showing of the film one of the 


a ee 
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.merican ratings was allowed to make a trans- 
\,lantic phone call from the stage of the cinema 
his home and discovered his wife had just 
ven birth to their first child. This alone made 
1¢ national press and West of England BBC ser- 


+ 

After the show, a reception was held in the 

nema cafe for some of the special guests. Need- 
ess to say the whole effort gained front page 
vews in the local papers, and in all was one of 
the liveliest examples of public relations I've seen 
in a long time. Congratulations, Mr. Wilmott ! 

J. H. Crowle, Plaza, Camden Town, describes 
his birthday display as his * own little effort ” 
but in fact it had considerable punch and covered 
in exhibition form the history of the studio. 

Under the general titles of * Films You Have 
Seen’ and * Films You Have Yet To See” the 
whole wall of one entrance to the theatre was 
covered with stills and looked a fine appetiser for 
future programmes as well as being reminiscent 
of past enjoyments. 


Chamber of Horrors 


Roy Fielder, Brisiol, Birmingham, had a 
* Bristol Horror Month” and mounted his foyer 
with a Chamber of Horrors. A tie-up with Gil- 
beys resulted in 24 window displays which 
changed four times with each change of pro- 
gramme. At the theatre the focal point was the 
Horror Gallery and also the answers to the horror 
question asked in the window displays. 

This is a campaign that well qualifies for the 
Anglo Amalgamated Showmanship Contest 
which, as managers know, is for all films released 
by that company, and has some most attractive 
monetary awards, 

Now for another campaign on * Yangtse Inci- 
dent * which made the film opening a civic event. 
lim Whittaker, Savoy, Wolverhampton, arranged 
all the trimmings—band touring the town, guard 
of honour inspected by the Mayor, painting con- 
test for youngsters, foyer display mounted by the 
local Sea Cadet Corps and a civic reception for 
the other guests attending opening night 

Another campaign worthy of the film comes 
from S. Harvey, Ritz, Romford, one of our most 
consistent showmen, who would be expecied to 
give top treatment to the film. The story was 
serialised in strip cartoon form, and opening 
night was a really newsworthy event 

The Sea Cadet Corps again came forward with 
first class assistance and manned the theatre 
throughout play week. 


Singing Stars 


We all know the value of linking our publicity 
with the top singing stars when they appear in 
films. Youngsters who are spending fortunes on 
records every year can be banked on as potential 
patrons for the appearance of their present disc 
favourites. “Loving You™ is such a_ picture, 
and featuring current heart-throb Elvis Presley it 
s bound to be of top appeal to the teenagers, 

L. Gorman, A/M, Gaumont, Dagenham, had a 
window display with his record dealer, a street 
stunt with man and cut-out guitar worded with 
film credits. throwaways linked with the recent 
RCA recordings, and generally a musical note in 
all other efforts. ; 

One of the best displays on this film was a full 
window with stills, records and sheet music, which 
with the attractive sleeves of the long players 
must have made a colourful and eye-arresting dis- 
play. This was arranged by A. F. Stokes, Gau- 
mont, Leyton, who also used the record com- 
pany’s aids to advertising. 

A large cut-out reproduction of a Presley 
record, with the central panel comprising a cut- 
out of the star, dominated the whole of the 
jealer’s windows for the Gaumont, Hendon. 
4. C. Levenson also had other display cards on 
view and again the record sleeves were made into 
good display items. ; : 

Some time ago I reported the effort of a Ser- 
vice cinema manager who, although confined to 
1 bed in hospital, still managed to produce some 
little displays for his theatre. Mr. Waddingham 
is still in hospital but maintains his interest in his 
theatre; and an illustration he sent of a puppet 
display for “ The Tommy Stecle Story” shows 
ow effective his work is. 
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Too Man 
Problem 
Pictures 


IN RECENT years films seem to have been 
influenced very much by various trends. Indeed. 
we have had our angry young men for quite a 
while, and they have been appearing almost every 
week in films with a message-—films on 
sexuality, on the colour bar, on the t 
problem and on sex problems generally. 

Other phases have been concerned with rock 
‘n’ roll, which also brought forth a spate of pic- 
tures in the space of a few months. 

The danger of trends of this kind is that pic 
turemak ng seems to get into a rut and lo lose 
is appeal to the public as a whole. Take the 
“ problem” pictures. Some have had a full cir 
cuit release, others have been played in special 
Siiuations; but on balance it might well be said 
that we have had too many of them 

Whilst they may have appealed to minority sec 
uuons of the public they have tended to discourage 
the regular cinemagoers 

I myself have been concerned in some pionec 
ing work directed towards encouraging a much 
more adult appreciation of the cinema as an 
art. On the other hand, I'm well aware that in 
some cases we have forgotten that the basic in- 


homo 


enage 


gredient of every good film is that it should 
entertain 
Great Films 

Th s why the best films of such people as 
Chaplin are very great films indeed. They are not 
only works of art, but they are full of laughter 
and tears that everybody can enjoy. In other 
words, they appeal strongly to highbrow and low 
brow alsk« 

On the other hand, the cinema indusiry being 
wha s. if there is any conflict between art and 
entertainment it is the former that goes to the 
wall simply because we as an industry cannot 
afford to operate at a loss. 


Which brings me to the real point of th 


irlic why do people go to the cinema? 
It's too simple to say that the public want to 
be entertained, and leave it at that. What w 


are trvinzg to find out when we ask ourselves 
this question, and try to answer it, is—how can 


the cinema appeal to the greatest number of 
people most of the time? 
It is clear that if we are to keep our miss 


- RECORD ROUND-UP ------- 


RECENTLY l reviewed “a series of records 
issued by Brunswick under general titles such 
**Manhattan at Midnight,”” “ Paris.” ‘“ Rome, 
* London,” etc., which give evocative tunes linked 
with these capitals 

They give a really top-rate basis for any cinema 
library. As you know, I am concerned with not 
only music directly linked with forthcoming films, 
but also suitable records to play during intervals 

I played the six so far released on suitab! 
occasions and was surprised by the number ot 
inauiries | received about them. So I recom- 
mend again that you consider buying them 
they're well worth while. 

Decca have recently issued records using th 
linking theme. On DFE6414 Stanley Black and 
his Orchestra start a series called “ Red Velvet, 
with tunes such as “ Isn’t It Romantic,” “ They 
Sav It’s Wonderful,” etc They are all restful 
with a smooth lilt. 

Cyril Stapleton plays another selection called 
“ Dancing in the Dark” (DFE6413), which is 
well worth hearing. The second of a series has 
Robert Farnon playing the music of De Silva, 
Brown and Henderson. DFE6416 is a well- 
balanced recording of some famous tunes. 

Try Frank Chacksfield on DI £6422 if you want 
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MANAGEMENT 


audiences—and this involves constantly attracting 
the youngsters who are approaching the cinema 
going age as well as appealing to the older 
‘regulars ""—we must continue to produce films 
which have a universal appeal. 

I'm not saying that the cinema must never be 
adventurous in choosing its themes: on the con 
trary, It must constantly experiment so as to keep 
up with public taste 

On the other hand, we shall be in for a shock if 
we try to concentrate our efforts on certain 
sections of the public—cither with “arty” films 
or with films with a limited appeal like the recent 
rock ‘n’ roll cycle. 

However, it is quite true that many people go 
to the cinema to escape from the tedium of thei 
everyday lives—indeed, the weekly bout ol 
escapism which the public find in their local 
cinema is largely responsible for the development 
of a recognisable cinemagoing habit amongst 
millions of ordinary folk all over the world 


Chief Motive 


If this escapism is the chief motive it follows 
that the average person docs not want to have 
to think too deeply when he goes to the cinema 
He wants to forget himself for moment and he 
entertained. 

This doesn’t mean that we as an industry can 
foist a lot of trash on the public On the con- 
trary, it is one of the most difficult things on 
earth to make a really entertaining mov That 


is why there are precious few of them about 

So far as the cinema manager is concerned, ther 
is another important point which ns to 
been misunderstood lately. Many people, myself 
included, have stated the case for 
going more of an * occasion” for the patron 

Improved amenitics in — the theatre and 
generally higher standards of presentation hav 
been two suggestions for helping to bring this 
state of affairs about. 

There is, of course, a danger in all this. Sing 
under these circumstances going to th 


making cinema 


cinema 
would be something of an event, might this no 
discourage people from going too often? 

Now, what I mean when [I say that going to 
the cinema should be something of an occasion 
is that it should become an even more vital par 
of the public’s everyday life—that people should 


once more automatically turn to their loc 
cinema as the chief and constant source of 
that is best in entertainment 


But simply improving the amenitic of our 
cinemas isn’t going to do this hough it will 
help. It is even more important that the film 
makers realise the sort of entertainment the publ 
is after—and give it to them 


the flavour of the Mediterranecan—th tit! 
*Mediterrancan Moonlight.” 

Coral LVA9070 is a_ direct-from-soundtrack 
recording of *“* Tammy” and “ Interlude.” The 
recording is clear and good. 


A good idea comes from Brunswick on 


HAF2064. Top orchestras from France, Spain 
Italy and Austria play selections of their n mal 
music which should suit moods for any pro 
gramme 

4 vocal that could be played even by thos 
who usually dislike them in the cinema is on 
Vogue Coral LVA9068—the  Satisfiers nging 
* Solitude.” “ When Your Lover Has Gor 
“The Sky Fell Down” and 11 others—all 


enjovable. 

HMV POP370 is a must for those playing th 
new Chaplin film. It is a 78 with * Mandol 
Serenade " and “ Spring Song.’ 

Perry Como sings the title tune from MGM 
“ Silk Stockings " on HMV POP369, which n 
obvious choice for anyone playing the film. Bing 
Crosby has another good record on London 
HLR8504 with “ Love You Whoever You Are” 
and “ Never Be Afraid” on the flipover. Bing 


can always be played in the cinema 
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‘Kine.'-MGM £600 Showmanship Contest 


An Australian Aperitif Was a Fine 


Appetiser for 


AUSTRALIA HOUSE helped manager Nat 
Matthews and |! issistant H. McBean with their 
campaign for “The Shiralee at the Ritz, 
Leyton 

An Australian exhibition was staged in the 
circle foyer with maicrials collected from many 
sources including he Imperial Institute in 
London There were photographs of the many 


interesting found in the country plus 
fishing spears, boomerangs and shells from the 
Great Barrier Reef, etc 

Many different kinds of handouts were over- 
printed with theatre, film and playdate credits 
and distributed via various sources. The exhibi 
tion was opened by a representative from Aus- 
tralia House and was attended by many VIP's 
including the Mayor and Deputy Mayor An 
Australian aperitif donated by Messrs. Gilbeys 
was served to the dignitaries 

A private viewing of the film was arranged 
prior to playdate for representatives of several 
governments, the P and O Line. Qantas Arr- 
ways and BOAC 


. . 
Window Displays 

Numerous window displays linked with wool 
wines and produce, were arranged in prominent 
positions. Thousands of heralds were given away 
via newsagents and from the theatre. A paint- 
ing competition was held for the minors. 

Glossy postcards were sent to different 
organisations, teaser double crowns used on 
front-of-house and the Tommy Steele recording 


areas to D 


‘The Shiralee 


of * The Shiralee ~ 
speaker system 


was plugged over the theatre 

Finally, a photographic contest for a local 
*Shiralee ’ proved successful with the winning 
photograph being forwarded to the national con- 
test. 

The press co-operated with this 
ing editorial and photographs. 

The theatre boilerman N. MeEvoy carried a 
gigantic book around town to help J. D. Clark, 
A M, Odeon, Bradford, with his campaign for 

*Gone With The Wind.” 

A tie-up was made with the local National Sav- 
ings movement who supplied posters reading, 
*Your Money Won't be Gone With The Wind,” 
etc. These were posted throughout the town. 

Newsvendors outside opposition theatres dis- 
played news content bills carrying credits to the 
Odeon 

Five weeks ahead of playdate, theme music was 
played in the theatre during special intervals: and 
vn couches in the circle lounge cards were placed 
reading, “‘ Reserved! for Scarlett O’Hara "— 
then followed playdate. 

Glossy postcards were sent to film critics and 
to local organisations and a personal letter was 
sent to the many women's clubs and leagues. 

Smal! cards were placed in telephone kiosks 
stating, “* Dial 22442 for great news,” then fol- 
lowed credits. 

All theatre ads starting six weeks ahead of 


campaign giv- 


THE SHOWMAN ALSO COMMENDS 


Figures in parentheses indicate number of credits 


ADAMS, D. G., Rexzal, Kirkcaldy: The Girl He Left 
Behind, newsreel publicity, theatre publicity (3) 
Adams, H. W., Odeon, Godalming: Press publicity 
Alexander, J... Gaumont Wolverhampton: Cyril 
Stapleton Band Show Allan, F. B., Gaumont, 
Notting H Theatre publicity 

BIGNELL, A. W., Odeon Redhill 
Bridger. A. P. C., Ritz, Maidstone 
the Showgirl, War and Peace (2) 
Odeon, Kenton: Campbell's Kingdom. Bullock, 
J. D.. A/M, Broadway, Eccles: Fire Down Below 
The Curse of Frankenstein, The Spirit of St. Louis, 
The Tommy Steele Story, children’s club (5). Button, 
P,, Playhouse, Bexhill: Sea Wife 

CHANNING, T., Gaumont, Middlesbrough: Pine 
wood anniversary Cooke, W., Odeon, Kettering 
Jeanne Eagels. Crowle, J. H., Plaza, Camden Town 
The Story of Esther Costello, Hell Drivers (2) 

DARRAGH, D., Od Deptford: Night 


Night Passage 
The Prince and 
Browne, P. G., 


Passage. 


Dixon, J. A., Regal. Chesterfield: Stage show, Let's 
Be Happy, Island in the Sun (3) 
— H. R.,. Empire, Aldershot: Lucky Jim. Fowle, 
« Astoria, Brighton: The Flesh is Weak. Free- 
man, H. A., Rega Hounslow: Yangtse Incident 
War and Peace (2). Frewin, G., Gaumont, Roches- 
ter Press publicity 
GRAY, A.. Ritz. Chatham: Children’s club, A King 
in New York (2) Grazier, T. F., Odeon, Hanley 


Unholy Wife, 
(3) Green, J. A., West End 


Street of Sinners 
Birmingham: Saint 
Palace He 


ckmondwike: Children’s club 


Harris, A. H,. Pavilion, Wylde Green: War and 
Peact Hobdell, R. E., Odeon. Marlow: Across the 
Bridge Hornblow, B. V., Picture House, Aston 
Cross: Across the Bridge Hughes, D., Palace 


Newark: Stampeded, press publicity. Night Passage 
The Curse of Frankenstein (4) 

INCH, J. K., TM egal, Aberdeen: The 
ranan teir 
JONES. D. E.. 
Jones, R, L.. 


Curse of 


Palace, Swindon: Press 
Royalty, North Kensington 


publicity 
Children’s 


club, Band of Angels (2). James, J. W., Regal, Trow- 
bridge: Yangtse Incident 

KITCHING, M., Roxy, Swinton: Children’s club 

LENNARD, E. G., Palladium, Midsomer Norton: The 
Spirit of St. Louis. Lockyer, G., Odeon, Stafford 
Hell Drivers, The Admirable Crichton (2). Longley, 
a .» Empress, Urmston: No Time for Tears 
Lovell, L., Regal, Edinburgh: The Tommy Steele 
Story, Carry On Admiral, The Smallest Show on 
Earth, The Spirit of St. Louis (4). 

MAPES, G. R., Imperial, Walsall: The Creature 
Walks Among Us. MecAree, S. D., Savoy. Birken- 
head: Theatre publicity. Mills, P. J., Gaumont, 
Liverpool: Seven Thunders. Moneypenny, L. A. L., 
Opera House, Jersey: Saint Joan. Marray, S., 
A/M, Gaumont, Preston: Across the Bridge. 

PAICE, C. A,, A/M, Ritz, Woking: The Smallest 
Show on Earth, Good Companions (2). Paxton, 
D. P. W.. A/M, Orient, Aston: And Woman was 
Created, The Spirit of St. Louis (2). Pearce, H. W., 
Odeon, Boston Press publicity. Pickering, K., 
A/M. Ritz, Leeds: The Prince and the Showgirl, 
And Woman was Created (2). Fower, J. G., Orient, 
Aston: Carry On Admiral. 

RIDER, D., A/M, Gaumont, 


relations 


Edgware Road: Public 
Robinson, F. §., Odeon, Harlesden 
Campbell's Kingdom, High Flight (2) Romaine, 
R., Ritz, Leeds: Theatre publicity, The Spirit of 
St a (2). Rose, C. I., Odeon, Watford: Jeanne 


SCARL ETT. A. A., A/M, Odeon, Depiford: Night 
Passave Scott-Buccleuch, N., Lonsdale, Carlisle 
The Spirit of St. Louis. Skellon, P. E.. Odeon. 
Spalding The Lonely Man Stevenson, P. 5 
Rialto, Broughton: The Garment Jungle 

THIRLAWAY, A. C., A/M, Astoria, Brighton: Not 
of this Earth. Tuthill, H. J., Regal, Newbury: The 
Prince and the Showgirl 

WATTS, D. J., Gaumont, Frome: The Incredible 
Shrinking Man. Whittaker, T., Savoy, Wolverliamp- 
ton: War and Peace. Wyeth, E. P., Odeon, Read- 

Pres pub! cit 

z AG U RY, M. a. 


Peac 


Embassy, North Harrow: War and 
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—— SEPTEMBER AWARDS 


FIRST PRIZE (engraved Silver Lion and £10, 
plus £5 from ABC): Tony Ewin, Ritz, Oxford 
(* Silk Stockings °’) 

SECOND PRIZE (engraved Bronze Lion): P 


McWilliam, Astoria, Finsyury Park ('* Gone 
With the Wind ’’) 
SPECIALLY COMMENDED (certificate): 


R. W. Parker, Savoy, 
the August Moon *’) 
HIGHLY COMMENDED 
Grou, Regal, Woolwich { 
August Moon”); B. W. 
Whalley Range (*‘ Gone With the Wind ’ “5 
Sobey, Wa law, Blyth (* The Wings of 
Eagies "’); D. J. MacLeod, Coliseum, Glasgow 
(* Teahouse of the August Moon’); N. Lee, 


Exeter (‘‘ Teahouse of 
(certificates): L. 
Teahouse of the 
Beetles, Oger 


Ritz Clapton ("' Action of the Tiger ’’): 
James Gold, Grosvenor, Hillhead (‘‘ Ten Thou- 
sand Bedrooms’); H. E. George, Palace, 
Arbroath (* Designing Woman ae Barry 
Stevens, Lyric, Wellingborough (“* Teahouse of 
the August Moon’); L. Lovell, Regal, Edin- 
burgh (‘* Wings of Eagles’): T. A. Wright, 
Regal, Handsworth (** The Wings of Eagles ’’): 


Barry Stevens, Lyric, Wellingborouch (°° Silk 
Stockings ""); Jack Edmundson, Regal, Grimsby 
(* Something of Value"): C. B, Horrex, 
Majestic, King’s Lynn (** The Shiralee '’): C., 
Hadfield, Regal, Canterbury (‘* Teahouse of 
the August Moon "’); D. Haigh, Pa'ace, Heck- 
mondwike ("‘ High Society "’); A. E. Barker, 
Ritz, Muswell Hill (°* Teahouse of the August 
Moon’): Douglas Adams, Regal, Kirkcaldy 
(* Designing Woman ’”’); F. R. Vere, Carlion, 
Boscombe (‘‘ Si a Stockings "'); Nat Matthews, 
Ritz, Leyton ‘Teahouse of the August 
Moon "’) Guaten a Queensferry 
«* The Opposite Sex ’ 


Plaza, 


playdate carried news of playdate. The loca! 
press co-operated with editorial. 

. McAndrew, A/M, Rex, Leytonstone. 
arranged another tie-up with Mazawattce as part 
of his campaign for “ Teahouse of the August 
Moon.”” A teahouse was erected in the theatre 
foyer decorated in Oriental] style. 

Over a thousand samples of tea were dis- 
tributed from the teahouse bringing favourable 
comments from the patrons. Every Mazawattee 
stockist co-operated with window presentations 
resulting in many good publicity outlets pre- 
viously unobtainable. 

Other window displays were arranged with 
travel agencies using Air France double crowns, 
book, furniture and fashion shops. All of these 
showing stills and credit publicity. 

[wo weeks before playdate, 2,000 Teahouse 
cut-out competition throwaways were given to the 
ABC minors. Hundreds of these, were completed 
and submitted for judging with winning entrants 
receiving sweets as prizes. 

Box-office cards were displayed in newsagents, 
theatre agents, factory canteens, hotels and 
florists. The front-of-house was not forgotten 
and the glass entrance doors were decorated with 
cut-outs from quad posters. 

For his c campaign for “ Teahouse of the August 


Moon A. . Holloway, manager of the 
Central, Reading, dressed a young lady in a 
Geisha costume. This girl toured the busy 


carrying a card with film, 


centres of Reading 
She also distributed 


theatre and playdate credits. 
glossy postcards and heralds. 


Tea for Pensioners 


Several travel windows were obtained and 
dressed with blow-ups and showcards. 

A teahouse was erected in the theatre foyer and 
was enhanced by the addition of red plush drapes, 
blow-ups and oriental accessories. The Geisha 
girl was regularly in attendance giving away ov‘ 
2,000 samples of Mazawattee Tea to interested 
patrons, with special attention to pensioners. 

The Reading Standard and the _ Berkshir: 
Chronicle co-operated with editorial. 

Another manager who made full use of the 
Mazawattee Tea tic-up was D. J. Archer of the 
Empire, Coventry. 

One thousand “ Teahouse Competition ™ forms 
were given to the ABC minors inviting them to 
build a cut-out teahouse. Several entries we: 
received with the winners being rewarded with 
sweets, 

Various windows were obtained linked with 
tea, travel books and fashions. 

A painting competition was held in conjunc- 
tion with the Coventry Standard, Four new books 
were Offered as prizes. The local press also pub- 
lished editorial. 
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CLASSIFIED ADVERTISEMENT RATES. 


ATIONS VACANT... 9d. per word 
ATIONS WANTED ..4. . » 


-U- a 
SALE & WANTED . =i oo” 


Capes. 24. eaticiiiens said o-eain 
All Classified Advertisements must be 
prepaid (except approved accounts). 


Kinematograph Weekly, 96-98, Long Acre, 
London, W.C.2. 
Telephone : TEMple Bar 2468. Ext. 271 


SITUATIONS VACANT 


WANTED at once, Chief, also Second 
Projectionist. Must be _ experienced 
North London.—L., Box 673, Kinemato- 
graph Weekly 

BBC requires Production Assistant, Tele- 

sion Outside Broadcast Department in 
London. Work entails direct contribution 
to programme content and formulation 
co-ordination of production teams and 
liaison with servicing departments Re- 
quired to assist Producer in programme 
administration, budgeting, rehearsing. 
selection of films and direction of film 
sequences Frequently acts as Producer's 
representative On location and takes charge 
of stage management. Qualifications: good 
education, wide range of interests and first- 
class knowledge of current affairs and 
sport. Production experience in films or 
journalistic experience, such as feature 
writing. an advantage Salary £1,060 
(possibly higher if qualifications excep- 
tional), rising by five annual increments to 
£1,365 p.a. max Requests for applica- 
tion forms (enclosing addressed envelope 
and quoting reference G.348 K.W.) should 
reach Appointments Officer, Broadcasting 
House. London, W.1, within five days 


BBC requires Assistant Film Cameraman 
in Bristol Candidates should have good 
general knowledge of film production and 
cinematography and should be conversant 
with all types of motion picture cameras 
Experience of both exterior and interior 
work an advantage Applicant must be 
abie to drive a car. Salary £675 (possibly 
higher if qualifications exceptional), rising 
by five annual increments to £885 p.a 
max. Requests for application forms (en- 
closing addressed envelope and quoting re- 
ference G.419 K.W.) should — reach 
Appointments Officer, Broadcasting House, 
London, Ww. 1, within five days 


BBC requires Film Recordist, Tele- 
vision News in London. Candidate should 
be experienced in operating the recording 
component of combined sound and picture 
cameras (35-mm. and 16-mm.) and/or 
mobile recording units, and should be 
able to undertake running maintenance 
of the recording gear in their charge 
They should be medically fit and ready to 
fly and to cover assignments at home or 
abroad at short notice Knowledge of 
camera operation and ability to drive a 
car an advantage Based Alexandra 
Palace Salary £930 (possibly higher if 
qualifications exceptional) rising by five 
annual increments to £1.190 p.a. max 
Requests for application forms (enclosing 
addressed envelope and quoting reference 
G.428 Kinematograph Weekly) should 
reach Appointments Officer, Broadcasting 
House, London, W.1, within five days 


DISTRIBUTORS require first-class 
Salesman for South and East Coasts, 
London and Home Counties. High earn- 
ings to right man. M., Box 698, Kine 
matograph Weekly. 


PROJEC TIONIST (Chief) for preview 
theatre in West End: wide experience and 
first-class technical ability essential Full 
details to J., Box 695, Kinematograph 
Weekly 

WANTED. — Essoldo. Cheltenham 
Assistant Manager/Operator, at once 
Good prospects and comfortable berth 
Apply Supervisor, Danilo Cinema, Hag!ey 
Road West, Birmingham. 32 


SU JPERVISORS or Area Managers re- 
quired. Capable of taking full charge of 
small groups of cinemas. Only experienced 
men considered. Good salary, commission 
and pension scheme. Apply Julian Hodg 
managing director, Jackson Withers Cir- 
cuits, 17, Park Place, Cardiff 

EXPERIENCED Managers and Trainees 
required on independent circuit in South 
Wales. Apply in writing 17, Park Place 
Cardiff 


CINEMAS FOR SALE 


CHESHIRE 
Freehold. Seating 1,000. 
Situate in large and important 


SCOTLAND 
In one of the most important 
cities and in the centre of a 


rapidly developing district. | town. Net takings £14,000 p.a. 
Nicely equipped and fitted. First-class condition throughout. 
Present takings and profits easily Price £28,500. (D.193) 
increased. Freehold. Price LANCS 

“6 ) (C \ ia a a - ‘ 

£6,000. C.59 Circuit of four important 


WEST OF ENGLAND 


cinemas exceptionally well fitted 
(BRISTOL AREA) 


and equipped. Combined net 


Freehold, well equipped and takings nearly £42,000  p.a. 
fitted. Seating nearly 900, Substantial income from other 
Steady profits Price only sources. Price £50,000. (E.143) 
£9,000. (C.229) MIDLANDS 

DEVON Freehold. Profits £3,000 p.a. 


Freehold and exempt from tax. | Well fitted and equipped. Good 


- . : capacit Favourable booking 
Profits £1,500 p.a. excluding pocitian. Residential flat i 
sales profits. Situated in large cluded. Price £16,000. 


town. Well fitted and equipped. 


Price £9,000. (C.206) 
SOUTHERN COUNTIES 
OXON. Exempt tax. Shops and residen- 
Exempt from tax and unopposed. | tial flat included. Ideal for 
Cinema, car park and bungalow. | owner/manager and in develop- 
Profits £1,500 p.a. Price £6,500. | ing town close to London. Price 
Would divide. (A.133) | only £3,000. (B.91) 
Further particulars of the above and of all other 
available properties will be supplied to principals only. 


HARRIS & GILLOW 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, W.1! 


Telephone: CERrard 2504 (10 lines) 


(C.231) 


Telegrams: Faddist, London 


By Instructions of the Directors of the PREMIER PICTURE PALACE (Paddock) LID 


WITH POSSESSION 
FULLY EQUIPPED CINEMA PREMISES 


known as 


THE PREMIER CINEMA, PADDOCK HEAD 
HUDDERSFIELD 


TO BE SOLD BY AUCTION 


by 
EDDISON, TAYLOR & BOOTH 


at their Estate Salerooms, 6 High St., Huddersfield on Tuesday, December 3rd, 1957, 
at 3 p.m., subject to such conditions as will be then produced 
The property is substantially built of stone and comprises— 
Auditorium 81ft. av. x 4sft. with balcony over; Foyer and staircase (at balcony 


level) 4s5ft. x 13ft. 6in. av.; Toilets, Office and Boiler House with central heating 
installation 


Spacious Car Park to the rear 
The Sale includes the projection equipment, seating, cash desk, electric light 
fittings, carpets and office furniture but excludes the Western Electric Sound System. 


This excellent cinema has seating for 688 people, has access from two street levels 
and is situated at the junction of several bus routes 

Majority of land (including site of building) is FREEHOLD, with a total area of 
1,618 sq. yds. or thereabouts, whilst a portion of the Car Park is leasehold for a 
term of 909 years at a ground rent of £4.12.10 p.a. and contains an area of §57 sq. yd 
or thereabouts. 


Full particula from the Chartered Auctioneers, 6 High St., Huddersfield 
Tel: 3177/8 


Solicitors: CARTWRIGHT, 
CLOTH HALL 


FIELDHOUSE & CLIFFE 
, HUDDERSFIELD 


SITUATIONS WANTED 

ACCOUNTANT, many vears’ exp 
ence, requires position London K 
Box 696, Kinemat graph Weekly 

TYNESIDE AREA KEEN YOUNG 
MAN (26), SINGLE, REQUIRES POS|] 
TION AS TRAINEE MANAGER. Would 
accept any post if training in manage 
ment is guaranteed.—N., Box 699, K 
matograph Weekly 


YOUNG man requires full Mar 
ment. Eight years in the business 


grade A./Manager with both major 
cus Compiete grasp of a asp »f 
management F rustrated enthu m 
prompts the inst n of this ivert 
ment I Box 697 kK nema ph 
Weekly 

MANAGER 40) seeking Clerical of 
Checker’s position, Midland area. Twenty 
years’ experience, circuit ind nd 
pendents Impeccable references.—O 


Box 700, Kinematograph Week 


MAN, GER, under 40, sing circ 
and) independent experience requir 
immediate appointment G., Box 69 
bs nematograph Weekly 


MANAGER DESIRES 
THIRTY YEARS 
REFERENCES 


CHANGE 
MANAGEMENT 
EVERY QUALIFICA 
TION. SINGLE. RELIABLE, REASON 
ABLE GO ANYWHERE FULI 
PARTICULARS, QO. BOX 702, KINE 
MATOGRAPH WEEKLY 


FOR SALE & WANTED 


£25 CASH for your ol 1 Ernemann IV 
and V Mechanisms only; £10 for Erne 
mann Ill and Ernon IV Reply, R., Box 
679, Kinematograph Weekly 


TWO Nevelin Unitarc — single-pha 
Rectifiers, 0 to 50 amps., £220; one pair 
Kiptar Anamorphic Lenses complete 
with backing lenses, 6.4 in. (70-m m.) 


| £200; one pair Kalee Wide-screen Lenses 


F2, 34 in. (52.5-m.m.), colour corrected 


| £40; CinemaScope Tubular Screen Frame 


overall size 29 ft. x 17 ft. 6 in with 
curtain track and curtain All the above 
as new.—Kinema, Stranraer 


TWO good I14-in Arcs required 
Details to Tolmer Cinema, Tolmer Square 
Hampstead Road, N.W.1 


FOR Sale.—Pair brand new boxed 
14-in. ** President "’ Glass Mirrors, £15 
carriage paid; usually over £19 Twelve 
way Film Cabinet, £5 New Spools, £1 
each Slightly used Spools, 16s each 
Good used equipment wanted for expor 
Full details, please.—A. Buckley, Purl- 
well Lane, Batley, Yorks 


PREMISES TO LET 


FURNISHED Offices, complete type- 
writers, !6-m.m. silent cutting-room equip 
ment; telephone answered; second floor 
Wardour Street; £6 week P., Box 701 
Kinematograph Weekly 


THEATRE SEATS 


REBUILT CHAIRS 


like 
NEW CHAIRS 


CONSULT 


The Largest Seating 
Renovators in Great Britain 
SEATING CARPETS + CURTAINS 
Illustrated Brochure and 
Stock Lists with pleasure 
192 BRIGHTON ROAD, LONDON, N.16 
CUssold 6617/8. Managing Director: Ge ald LEVENSON 


“ 
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‘Kine.-MGM £600 Showmanship Contest —— SEPTEMBER AWARDS — 


FIRST PRIZE (engraved Silver Lion and £10, 
plus £5 from ABC): Tony Ewin, Ritz, Oxford 
(* Silk Stockings *’) ] 


An Australian Aperitif Was a Fine | wee crsrecees 


SPEC TAL LY COMMENDED (certificate): 
(* Teahouse of 


R. W. Parker, Savoy, Exeter 


— tiser for The Shiralee” | ‘sii: cur 


(certificates): L. 
feahouse of the 


August Moon’’); B. W. Beetles, Odeon 
AUSTRALIA HOUSE helped moms Nat of *“ The Shiralee “* was plugged over the theatre Whalley Range (‘* Gone With the Wind "’); L. 
Matthews and his assistant m. a with their speaker system te, Sanne ee Ce We ot 
ampaian fo ‘Th Shiralee th Ritz A Eagies "’); D. J. MacLeod, Coliseum, Glasgow 
L. us ’ : at © : Finally, a photographic contest for a local (°° Teahouse of the August Moon "’); N. Lee, 
a “' \ d I *Shiralee * proved successful with the winning Ritz, Clapton (‘Action of the Tiger ’’); 
Ar raliar » hitic is tage P <Ve lhe: ‘ 
: ; in istralian exhibit yn wa oe n the photograph being forwarded to the national con- ae = conenes, ae | Ten, Thou- 
circie loyer with ma is Ccollectec rom many » sa “Grooms , . ° seorge, aace 
test. ¢ . ! ~ 
sources ncluding the Imperial Institute in oa Arbroath = (°* Designing Woman _ ), Barry 
London here were photographs of the many + ere pal eee = this campaign giv- a Les, Well L.Lovell F he ig in 
teresting area b y he tY ing editorial an pnolLograpns the ugust oon "’); L. Level egal, Edin- 
interesting areas to be found in the country plus F burgh (‘* Wings of Eagles ’’): A. Wright, 


fishing spears, boomerangs and shells from the 
Great Barrier Reef, etc 

Many different kinds of handouts were over- 
printed with theatre, film and playdate credits 
and distributed via various sources. The exhib 
tion was opened by a representative from Aus- 
tralia House and was attended by many VIP's 
including the Mayor and Deputy Mayor An 
Australian aperitif donated by Messrs. Gilbeys 
was served to the dignitaries 

A private viewing of the film was arranged 
prior to playdate for representatives of several 
governments, the P and O Line. Qantas Altr- 
ways and BOAC 


Window Displays 


Numerous window displays linked with wool 
wines and produce, were arranged in prominent 
positions. Thousands of heralds were given away 
via newsagents and from the theatre A paint- 
ing competition was held for the minors. 

Glossy postcards were sent to different 
organisations, teaser double crowns used on 
front-of-house and the Tommy Sicele recording 


The theatre boilerman N. McEvoy carried a 
gigantic book around town to help J. D. Clark, 
A/M, Odeon, Bradford, with his campaign for 
*Gone With The Wind.” 

A tie-up was made with the local National Sav- 
ings movement who supplied posters reading, 
“Your Money Won't be Gone With The Wind,” 
etc. These were posted throughout the town 

Newsvendors outside opposition theatres dis- 
played news content bills carrying credits to the 
Odeon. 

Five weeks ahead of playdate, theme music was 
played in the theatre during special intervals; and 
vn couches in the circle lounge cards were placed 
reading, “Reserved! for Scarlett O'Hara ’’— 
then followed playdate. 

Glossy postcards were sent to film critics and 
to local organisations and a personal letter was 
sent to the many women’s clubs and leagues. 

Small cards were placed in telephone kiosks 
stating, ““ Dial 22442 for great news,” then fol- 
lowed credits. 

All theatre ads starting six weeks ahead of 


THE SHOWMAN ALSO COMMENDS 


Figures in parentheses indicate number of credits 


ADAMS, D. G., Rewa!l, Kirkcaldy: The Girl He Left 
Behind, newsreel publicity, theatre publicity (3) 
Adams, H. W., Odeon, Godalming: Press publicity 
Alexander, J... Ciaumont Wolverhampton: Cyril 
Stapleton Band Show Allan, F. B., Gaumont 
Notting Hil! [Theatre publicity 

BIGNELL, A. W., Odeon, Redhill: Night’ Passage 
Bridger, A. P. C., Ritz, Maidstone: The Prince and 
the Showgirl, War and Peace (2) Browne, P. G., 
Odeon, Kenton: Campbell's Kingdom. Bullock, 


J. D.. A/M, Broadway, Eccles: Fire Down Below 
The Curse of Frankenstein, The Spirit of St. Louis, 
The Tommy Steele Story, children’s club (5). Button, 


P,. Playhouse, Bexhill 
CHANNING, T., 


Sea Wite 

Gaumont, Middlesbrough: Pine 
wood anniVersary Cooke, W., Odeon, Kettering 
Jeanne Eagels. Crowle, J. H., Plaza, Camden Town 
The Story of Esther Costello, Hell Drivers (2) 


DARRAGH, D., Od Deptford Night Passage. 
Dixon, J. A.,. Regal. Chesterfield: Stage show, Let's 
Be Happy, Island in the Sun (3) 

+ — H. R.. Empire, Aldershot: Lucky Jim. Fowle, 

. T.. Astoria, Brighton: The Flesh is Weak Free- 
man, H. A... Rega Hounslow: Yangtse Incident 
War and Peace (2). Frewin, G., Gaumont, Roches- 
ter’ Pre publicity 

GRAY, A., Ritz, Chatham: Children’s club, A King 
in New York (2) Grazier, T. F., Odeon, Hanley 


Hell Driv The Unholy Wife, Street of Sinners 
(3) Green, J. A... West End, Birmingham: Saint 
Jo in 


HAIGH, D., Palace, Heckmondwike: Children's club 


Harris, A. H,, Pavilion, Wylde Green: War and 
Peace Hobdell, R. E., Odeon, Mariow: Across the 
Bridge Hornblow, B. V., Picture House, Aston 
Cross Across the Bridge Hughes, D., Palace 


Newark: Stampeded, press publicity. Night Passage 
I Curse of Frankenstein (4) 

INCH, J. K., T’M, Regal, Aberdeen: The Curse of 
Frankensteis 

JONES, D. E.. Palace, Swindon: Press publicity 
Jones, R, 1... Royalty, North Kensington: Children's 


club, Band of Angels (2) 
bridge: Yangtse Incident 
KITCHING, M., Roxy, Swinton: Children’s club 
LENNARD, E. G., Palladium, Midsomer Norton: The 
Spirit of St. Louis. Lockyer, G., Odeon, Stafford 
Hell Drivers, The Admirable Crichton (2). Longley, 


Trow- 


James, J. W., Regal, 


5. N., Empress, Urmston: No Time for Tears 
Lovell, L., Regal, Edinburgh: The Tommy Steele 
Story, Carry On Admiral, The Smallest Show on 


Earth, The Spirit of St. Louis (4). 

MAPES. G. R., Imperial, Walsall: The Creature 
Walks Among Us McAree, S. D., Savoy, Birken- 
head: Theatre publicity Mills, P. 3.. Gaumont, 
Liverpool: Seven Thunders. Moneypenny, L. A. L., 
Opera House, Jersey: Saint Joan. Murray, S., 


A/M, Gaumont, Preston: Across the Bridge 

PAICE, C. A,, A/M, Ritz, Woking: The Smallest 
Show on Earth, Good Companions (2) Paxton, 
D. P. W.. A/M, Orient, Aston: And Woman was 
Created, The Spirit of St. Louis (2). Pearce, H. W., 
Odeon, Boston: Press publicity. Pickering. K.. 
A/M. Ritz, Leeds: The Prince and the Showgirl 
And Woman was Created (2). Bower, J. G., Orient. 
Aston: Carry On Admiral. 

RIDER, D.. A/M, Gaumont, Edgware Road: Public 
relations. Robinson, F. §., Odeon, Harlesden 
Campbell's Kingdom, High Flight (2) Romaine, 


R., Ritz, Leeds: Theatre publicity, The Spirit of 
- Louis (2). Rese, C. L, Odeon, Watford: Jeanne 
agels 

SCARLETT, A. A., A/M, Odeon. Deptford: Night 
Passave Scott-Buccleuch, N., Lonsdale, Carlisle 


The Spirit of St 


—.. : Louis. Skellon, P. E., Otecon 
paiding 1 


Lonely Man Stevenson, P. C., 


Rialto, Broughton: The Garment Jungle 
THIRLAWAY, A. C., A/M, Astoria, Brighton: Not 
of this Earth Tuthill, H. J., Regal, Newbury. The 


Prince and the Showgirl 

WATTS, D. J5., Gaumont, Frome: The Incredible 
Shrinking Man. Whittaker, T., Savoy, Wolverliamp- 
ton: War and Peace. Wyeth, E. P., Odeon, Read- 


ne: Pr publicity 
7 AGL RY. M. J... Embassy, North Harrow: W and 
Cur 


SHIP CARBONS 


Regal, Handsworth (** The Winge 25 * of Eagles *’); 
Barry Stevens, Lyric, Wellingborough (** Silk 
Stockings "*); Jack Edmundson, Rezal, Grimsby 
(‘* Something of —— “ & Be Sienees, 
Majestic, King’s Lynn (** The Shiralee a 
Hadfield, Regal, Cant ae * Teahouse of 
the August Moon ”’); D. Haigh, Pa'ace, Heck 
mondwike (‘°° High Societ vy’); A. E. Barker, 
Ritz, Muswel! Hill (** Teahouse of the August 
aa ") Douglas Adams, Regal, Ki rkcaldy 

Designing Woman '"’); F. R. Vere, Carlton, 
tees, ("* Si . Stockings '’); Nat Matthews, 
Ritz, Leyton ‘Teahouse of the August 
Moon *") » aa Plaza, Queensferry 
(** The Opposite Sex’ 


playdate carried news of playdate. The loca! 
press co-operated with editorial. 

McAndrew, A/M, Rex, Leytonstone 
arranged another tie-up with Mazawattee as part 
of his campaign for “ Teahouse of the August 
Moon.” A teahouse was erected in the theatre 
foyer decorated in Oriental style. 

Over a thousand samples of tea were dis- 
tributed from the teahouse bringing favourable 
comments from the patrons. Every Mazawatice 
stockist co-operated with window presentations 
resulting in many good publicity outlets pre- 
viously unobtainable. 

Other window displays were arranged with 
travel agencies using Air France double crowns, 
book. furniture and fashion shops. All of these 
showing stills and credit publicity. 

[wo weeks before playdate, 2,000 Teahouse 
cut-out competition throwaways were given to the 
ABC minors. Hundreds of these, were completed 
and submitted for judging with winning entrants 
receiving sweets as prizes. 

Box-office cards were displayed in newsagents, 
theatre agents, factory canteens, hotels and 
florists. The front-of-house was not forgotten 
and the glass entrance doors were decorated with 
cut-outs from quad posters. 

For his campaign for “* Teahouse of the August 
Moon A. H. Holloway, manager of the 
Central, Reading, dressed a young lady in a 
Geisha costume. This girl toured the busy 
centres of Reading carrying a card with film, 
theatre and playdate credits. She also distributed 
glossy postcards and heralds. 


Tea for Pensioners 


Several travel windows were obtained and 
dressed with blow-ups and showcards. 

A teahouse was erected in the theatre foyer and 
was enhanced by the addition of red plush drapes, 
blow-ups and oriental accessories. The Geisha 
girl was regularly in attendance giving away cvc! 
2,000 samples of Mazawattee Tea to interested 
patrons, with special attention to pensioners. 

The Reading Standard and the _ Berkshir 
Chronicle co-operated with editorial. 

Another manager who made full use of the 
Mazawattee Tea tic-up was D. J. Archer of the 
Empire. Coventry. 

One thousand “ Teahouse Competition ” forms 
were given to the ABC minors inviting them to 
build a cut-out teahouse. Several entries were 
received with the winners being rewarded with 
sweets. 

Various windows were obtained 
tea, travel books and fashions. 

A painting competition was held in conjunc- 
tion with the Coventry Standard, Four new books 
were Offered as prizes. The local press also pub- 
lished editorial. 


linked with 


—— , ~ —_$—+$_+»--— 
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CLASSIFIED ADVERTISEMENT RATES. 
| geese e=)1 CINEMAS FOR SALE | os “=? 
. a = * . 
' SALE & WANTED ...1/- . » ACCOUNTANT, many vears’ expe: 
Us ... we -. = ence, requires position Le mndon.—K 
Cape. 24. per word extra. Box Nos. 1/- extra. SCOTLAND CHESHIRE Box 6%, Kinematograph Weekly 
All Classified Advertisements must be In one of the most important | Freehold. Seating 1,000. TYNESIDE AREA.—KEEN YOUNG 
prepaid (except approved accounts). cities and in the centre of Si > large and i MAN (26), SINGLE, REQUIRES POSI 
Kinematograph Weekly 96-98, Long Acre, a ngage re Mg mamas ve — one rr ey TION AS TR AINEE MANAGE Ww . 
Seoden. rapidly developing district. | town. Net takings £14,000 p.a. sccept aay post if trein vas _ salad = 
Telephone : TEMple Bar 2468. Ext. 271 Nicely equipped and fitted. | First-class condition throughout. ment id euatanied = M Box 690. iio 
Present takings and profits easily Price £28,500. (D.193) matograph Week! 
a —— increased. Freehold. Price LANCS YOUNC a 
sy Co ‘ ° » Man requires tu ana 
SITUATIONS VACANT £6,000. (C59) Circuit of four important ment. Eight years in the business a 
- - eee i re grade A./Manager with both majo 
WANTED at once, Chief, also Second, WEST OF ENGLAND cinemas exceptionally well fitted cults ( canplats on my f all oe . 
eg pew _ be Rene (BRISTOL AREA) and equipped. Combined net management Frustrated enthu m 
Nort ondon.—L., Box 673, pmato- ee nal . j F rompts the insertion of lune 
crams Wevkls 3 en Freehold, well equipped and takings nearly £42,000 p.a. J prompts, th insertion ot this advertise 
, fitted. Seating nearly 900. Substantial income from other eet ipa 
BBC requires Production Assistant, Tele- Stead fe a sources. Price £50,000. (E.143 
vision Outside Broadcast Department in tea y pronts Price only ~ * ak a / a mer 
London. Work entails direct contribution £9,000. (C.229) MIDLANDS MAN AGI R 40) seeking Clerical of 
to programme content and formulation Freehold Profi 3.000 Checker’s position, Midland area. Twenty 
co-ordination of production teams and DEVON FeCNO > ronts £ os _P.a. ars cae ence reult and rite 
liaison with servicing departments Re- Freehold d m | Well fitted and equipped. Good oe ndent Impe ec e ferences —O 
quired to assist Producer in programme eenold and exempt from tax capacity. Favourable booking 8 ox 700, Kinematograph W ek 
idministration, budgeting, _ rehearsing, Profits £1,500 p.a. excluding position Residential flat in- MANAGER, under 40, sing rowit 
selection of films and direction of film sales profits. Situated in large ° : ‘ : ; ny - 2 single, circu 
quence Frequently acts as Producer's cluded. Price £16,000. ec” eggs ig chy t-y 
sequences. og eee Tegpad gl boegs: town. Well fitted and equipped. . mmediate appointment.—G., Box 693 
representative on location and takes charge P 9,000. (C.231) kK nematograph Weekis 
of stage management. Qualifications: good rice £ (C.206) . 
education, wide range of interests and first- OXON SOUTHERN COUNTIES . M. AN AGER DESIRES CHANGE 
class knowledge of current affairs and ° Exempt tax. Shops and residen- THIRTY YEARS’ MANAGEMENT 
sport. Production ee in —_ or Exempt from tax and unopposed. tial flat included. Ideal for REFERENCES. EVERY QUALIFICA 
journalistic experience, such as feature " . : isieeaasl TION. SINGLE. RELIABLE, REASON. 
writing. an advantage. Salary £1,060 ar ma car park and bungalow. | owner/manager and in develop- ABLE. GO  ANYWHERI FULI 
(possibly higher if qualifications excep- rofits £1,500 p.a. Price £6,500. | ing town close to London. Price PARTICULARS. O. BOX 02. KINE 
tional), rising by five annual increments to Would divide. (A.133) only £3,000. (B.91) MATOGRAPH WEEKLY 
£1,365 p.a. max. Requests for applica- Furth : he ? 
tion forms (enclosing addressed envelope urther particulars of the above and of all other 
and quoting reference G.348 K.W.) should available Properties will be supplied to principals only. 
reach Appointments Officer, Broadcasting 


MESSRS. FOR SALE & WANTED 


Retaa PES 22 25 “CASH for your ol d " Ernemann 1V 
BBC requires Assistant Film Cameraman | 
in Bristol Candidates should have good and V Mechanisms only; £10 ay: Mies, 
general knowledge of film production and 


mann Ill and Ernon IV Reply, R., Box 


House. London, W.1, within five days 


cinematography and should be conversant 679, Kinematograph Weekly 

t age So cane aa Eee Cinema and Theatre Agents, Valuers and Auctioneers R yl yr 50 Peg sp gee . 
neta dene scar, Saluy i675 (powibiy || 93/95 WARDOUR STREET, LONDON, W.1 wih decking Ieneee, 64 tn (ome 
wg Pe my ame cmp gy ~ Srey Telephone: CERrard 2504 (10 lines) Telegrams: Faddist, London 9 he bale Kalee x. ~pemeds 
max Requests for application forms (en- | Fe. in m.m colour corr { 


£40; CinemaScope Tubular Sere cen Fram 


closing addressed envelope and quoting re- overall size 29 ft. x 1? ft. 6 in with 


ference G.419 K.W.) should — reach 


curtain track and curtain, All the above 
Appointments Officer, Broadcasting House as new.—Kinema, Stranraer 
London, W.1, within five days By Instructions oj the Directors of the PREMIER PICTURE PALACE (Paddock) L1 D == 
BBC requires Film Recordist, Tele- - My good A¢in Arcs required 
vision News in London. Candidate should etails to Tolmer Cinema, Tolmer Square 


be experienced in operating the recording WITH Pp Hampstead Road, N.W.! 
component of combined sound and picture 


cameras (35-mm. and 16-mm.) and/or FOR Sale.—Pair brand new boxed 


mobile recording units, and should be 14-in a nee = s £15 
able to undertake running maintenance FULLY E UIPPED INEMA p nares +": 7 suuelly, onny 8 4 welve 
of the recording gear in their charge jay A sii adin d Sp cw + os o 
They should be medically fit and ready to oe 7 gon bow yn en 
fly and to cover assignments at home or known as Full, detail See men cae a es 
abroad at short notice Knowledge of cat aaa Batic: ~~ 7 ed uckicy, Purl- 
camera operation and ability to drive a » » y ‘ » r . - ee , ms 

car an advantage Based Alexandra THE PREMIER CINEMA, PADDOCK HEAD — 

Palace. Salary £930 (possibly higher if 

qualifications exceptional) rising by five HUDDERSFIELD PREMISES TO LET 
annual increments to £1,190 p.a. max 


Requests for application forms (enclosing 


aétremet envelope and ae reference TO BE SOLD BY AUCTION FURNISHED Offices, complete type 
1.428 Cinema ‘ feeklv) 


Kinemetograph ser writers, 16-m.m. silent cutting-room equip 
reach Appointments Officer, Broadcasting by a, eee _———_ Pp. _e + 
House, London, W.1, within five days attend oe Ww A og — ; 
- on os _ _ . € ogra ee y 
DISTRIBUTORS require first-class EDDISON, TAYLOR & BOOTH 
Salesman for South and East Coasts, = 
London and Home Counties. High earn- , : 
dé at their Estate Salerooms, 6 High St., Huddersfield on Tuesday, December 3rd, 1957, 
ings to right man. M., Box 698, Kine at 3 p.m., subject to such conditions as will be then produced THEATRE SEATS 
m atograph | Weekly I 
he property is substantially built of stone and comprises— 
PROJECTIONIST (Chief) for preview : For 
theatre in West End; wide experience and Auditorium 81ft. av. x 4sft. with balcony over; Foyer and staircase (at balcony 
first-class technical ability essential Full level) 4s5ft. x 13ft. 6in. av.; Toilets, Office and Boiler House with central heating REBUILT CHAIRS 
letails to J., Box 695, Kinematograph installation. ‘ 
Weekly Spacious Car Park to the rear like 
WANTED. — Essoldo, Cheltenham. The Sale includes the projection equipment, seating, cash desk, electric light SJ E WwW Cc H A I R S 
Assistant Manager/Operator, at once fittings, carpets and office furniture but excludes the Western Electric Sound System 
Goo cts : able bertl 
rene 3 | ane ca ~ ae Haci “ rhis excellent cinema has seating for 688 people, has access from two street levels CONSULT 
Ss anilc inema, Hagle 
* pao! a and is situated at the junction of several bus routes 
Road West, Birmingham, 32 : rm : : pie RI 
* Majority of land (including site of Guilding) is F EHOLD, with a total area of 
SUI PERVISORS or Arca Managers re- 1,618 sq. yds. or thereabouts, whilst a portion of the Car Park is leasehold for a 
quired. Capable of taking full charge of 


term of 999 years at a ground rent of £4.12.10 p.a. and contains an area of 557 sq. yd 


sma 7 ~imerms ly experienced 
mall groups of cinemas. Only expe ce or thereabouts. 


men considered. Good salary, commission 


The Largest Seating 


and pension scheme. Apply Julian Hodge Full particulars from the Chartered Auctioneers, 6 High St., Huddersfield Renovators in Great Britain 

managing director, Jackson Withers Cir Tel: 3177/8 SEATING * CARPETS + CURTAINS 

uits, 17, Park Place, Cardiff — . meee ~eaeee Toe —— ~ .7 > IMustrated Brock d 

EXPERIENC — a d Train Solicitors: CARTWRIGHT, FIELDHOUSE & CLIFFE Stockh Line eich gleams 
anagers an ainees 2 a 7 

required on independent circuit in South CLOTH HALL ST., HUDDERSFIELD 192 BRIGHTON ROAD, LONDON, N.16 

Wales. Apply in writing 17, Park Place 


CUssold 6617/8. Managing Director: Ge ald LEVENSON 


Cardiff 


_ — ~ —_r— - 


28 


Displays 


of exceptional 
finish & distinction 


OLTIMAN'S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN'S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 


3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from stock, Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2,000. £10 per pair. Other accessories 
available 

HARRINGAY 
423 GREEN LANES, LONDON, WN.4 


PHOTOGRAPHIC SUPPLIES 
MOU 5241/2 


BARGAIN of the WEEK 


ARC LAMPs. 
Sturgeon-Aeme, BTH, At 
feed, from £37 10s. per pair. 


and DC, 


C.W.O. only, refunded if goods returned within 14 

days of receipt 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS 
Tel. Atherstone 3210/3202 


Selection of Kalee “Vulean,” 
motor 


VALUERS 
to the 
MOTION 


PICTURE 
INDUSTRY 


KINEMATOGRAPH WEEKLY 


LONDON AND PROVINCIAL TRADE SCREENINGS 


Tues., Nov.26 10.30 Cameo Royal 


26 «610.30 Own 
26 10.30 Studio One 
S i» ae 2.30 Own : 
Wed., ., 27 10.30 Leic. Sq. Theatre 
» 27 10.30 Studio One 
27 10.30 Own 
& 2.30 
27 2.00 National Film 
Theatre 
Thur., ,, 28 10.30 Rialto 
Fri., . 29 10.30 Studio One 
29. 1045 Own 
& 2.45 
Tues., . 26 10.30 West End 
Tues., ,, 26 10.45 Gaumont 
Wed., ., 27 10.45 Capitol 
Fri., — 10.30 Odeon 
: 29. «+10.30 Gaumont 
Mon., ,, 25 10.30 Odeon 
Tues., .. 26 10.30 La Scala 
Wed., ., 27 10.45 La Scala 
Thur., ., 28 10.30 La Scala 
Fri., . 29 10.45 New Savoy 
Tues., ,, 26 10.45 Tower 
Wed., ,, 27 10.30 Tower 
Thur., ,, 28 10.45 Odeon 
Tues., .. 26 10.30 Scala 
Wed., en 27 10.30 Odeon 
Fri., » 29 10.30 Palais de Luxe 
Tues., ,, 26 10.45 Odeon 
Wed., ., 27 10.45 New Oxford 
te 27. +10.30 ABC—TV 
Theatre 
Thur., ., 28 10.45 New Oxford 
Tues.. .. 26 10.30 Essoldo 
Wed., ,, 27 10.30 Odeon 
Tues., ,, 26 10.30 Odeon 
Wed., .. 27 10.30 Cinema House 
Thur., ,, 28 10.45 Union Street 
Fri on 29 10.30 Odeon 


LONDON 
The Fall of Lola Montes 
Ride a Violent Mile 
The Monolith Monsters 
Three shorts 
The Lady Takes a Flyer 
Morning Call: one short 
Davy 


The Ten Commandments 


Kiss Them For Me 
Day of the Badman 
Zero Hour : two shorts 


BIRMINGHAM 


Dangerous Exile 


CARDIFF 
The Careless Years 
Dangerous Exile 
The Red Cloak 
The Girl Most Likely 


GLASGOW 
The Bridge on the River Kwai 
Stopover Tokyo i 
War Drums ‘ 
The Girl Most Likely 
Dangerous Exile ° 


LEEDS 
The Careless Years 
The Girl Most Likely 
Dangerous Exile 


LIVERPOOI 
Stopover Tokyo 
Dangerous Exile 
The Careless Years 


MANCHESTER 
Dangerous Exile 
War Drums 
Les Girls 


The Careless Years 


NEWCASTLE 
The Careless Years 
Dangerous Exile 


SHEFFIELD 
Just My Luck 
The Careless Years 
Stopover Tokyo 
Dangerous Exile 


LOOK TO 
THE FUTURE 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, N.1 
CANonbury 9401-2 


Have you obtained your copy of the 
1957 EDITION 


KINEMATOGRAPH 
YEAR BOOK 


NOW available Price £2.2.0 
Apply at once to: 
THE PUBLISHER 


KINEMATOGRAPH WEEKLY 
6 CATHERINE STREET, LONDON, W.C.2 


Great Britain and Published by 


ODHA MS PRESS LTD., Long 


NOVEMBER 21, 1957 
Regent Martine Carol A 
20th Fox John Agar ; 
Rank Grant Williams A 
Warner l 
Rank Lana Turner A 
Astral Ron Randall A 
MGM Harry Secombe ( 
Paramount All star cast ( 
20th Fox Cary Grant 
Rank Fred MacMurray A 
Paramount Dana Andrews 
Rank Louis Jourdan A 
United Artists Dean Stockwell 4 
Rank ; Louis Jourdan A 
Supra-Mondial Patricia Medina { 
RKO Radio Jane Powell | 
Columbia William Holden { 
20th Fox Robert Wagner { 
United Artists Lex Barker A 
RKO Radio Jane Powell l 
Rank Louis Jourdan \ 
United Artists Dean Stockwell! \ 
RKO Radio Jane Powell l 
Rank Louis Jourdan \ 
20th Fox Robert Wagner ( 
Rank Louis Jourdan \ 
United Artists Dean Stockwell A 
Rank Louis Jourdan A 
United Artists Lex Barker 4 
MGM Gene Kelly \ 
United Artists Dean Stockwell \ 
United Artists Dean Stockwell \ 
Rank Louis Jourdan ‘\ 
Rank Norman Wisdom { 
United Artists Dean Stockwell \ 
20th Fox Robert Wagner { 
Rank Louis Jourdan .. \ 


LATE EXTRAS 


Thursday, November 21. 


10.30 a.m Own. —** The Girl Most 
Likely ** (RKO Radio) 
Friday, November 22. 

10.30 a.m.. Own.-—** Dangerous Moon 


A COMPLETI 
redecoration, 
and restaurant, 


scheme of interio 
including auditorium 
is scheduled for the 
near future at ABC’s Southampton 
Forum, a 2,000-seater. 

At the same time the frontage wil! 
be faced with speckled terrazzo. The 
auditorium at the Forum was las 
redecorated 11 years ago. 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


Acre, London, W.C.2. 


Tll get the ices — 


but they must be Wall's’ 


. 


- 
Vix 
weibids |! 


It's as simple as this: two out of three families buy Wall's. 
So it is important, when people come to your cinema, that 
they should be able to get the ice cream they prefer. If they 
can't get Wall’s, some might accept the available brand, but 
some will refuse altogether—you'll never know just how 
many! 

This means that if you don’t sell Wall's, you arent making 
the most of your business. Think about it. And have a word 
with Wall’s—they’re only a ’phone call away. 


9 
Wall — +. 1CE CREAM MOST PEOPLE PREFER 


IN ALL \ y\ Yih AREAS 
Pe 
London, Midlands, Northern, Scottish 
THIS AUTUMN 


as 
eee 


—~ 


Stock up and aisplay NOW 
fon extra gales! 


PAYNES POPPETS wane by Geo. PAYNE & CO. LTD., Waddon Surrey 


